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is at best an allusion fo the sacred mariage rite, nota description of i Aliematively, it may describe the 

divine hosts reclining atthe Banquet. 

» For CB 17:176. see Stele Neusume 
The text srestoredon the 

in chapter ILD 3 

















Bou- wed Weihinschrifien 2,29 oe 86 
© almost verbatim parallel in Statue B 7:29-48; both texts are quoted 





































IML, The Cylinders 


10,3: Festivities (CB 18:14-19: 
The next section seems to describe the festivities: Gudea enters Eninnu (CB 18:14- 
18), sacrifices bulls and kids (CB 18:19), pours out wine (CB 18:20f.), and has music 
played (CB 18:22-19:1), He then stands on a buttress of the temple and is admired by 
his city (CB 19:24). The followin 
The text resumes with a description of the abundance which the ruler enjoys with his 
city-state (CB 19:13-15), 











lines, approximately seven cases of text, are broken, 





Falkenstein understood this section as the consumption of the banquet in the human 
realm, as opposed to an enst nquet in the divine realm (section 10.4). Since the 


food and drinks mentioned are typi 








Terings for deities, and because the followin; 





section does not mention any food and drinks, this section is better understood as the 


festivities taking 





place in both the divine and human realms at the same time 





10.4: “After-Dinner Speeches” (CB 19:16-24:8) 
A considerable part of this id 


.¢ no doubt that it contained an account of the “after-dinner 


section is affected by the lacuna in CB." The remains a 








possible restorations 





peeches” held at the divine banquet, the topic of which was the praise and blessin; 
of the house and its builder." An introductory statement states that Gudea gave the 
anquet for Ningirsu (CB 19:16), Then the divine guests are enumerated according to 
n pantheon. The list 
which is only partly preserved includes An, Enlil, and Ninmah (CB 19:18-21). After 


their order at table, which corresponds to their rank in the Sumer 





four broken cases, the text resumes in the middle of a speech. The break must have 
contained the end of the guest list as well as an introduction to the speech, The former 
probably included Enki, since he is present later, and perhaps Suen, since he occurs in 


ipproved of the induction (section 8.3). 





the apparently identical list of gods who 


In the first speech, restored from fragments Si+3i, Ningirsu seems to laud Gudea for his 
achievement (CB 20:5’—13'). After a gap of two cases, he is described determini 





Eninnu’s destiny (CB 20:14-19), followed by the beginning of a description of Eninnu 
(CB 20:20f,), Part of this passage is repeated when the text resumes (CB 21:17-19), 
and is again followed by the beginning of a description of Eninnu (CB 21:20). The 
gap in column 21 can be restored in part with additional fragments. The end of column 
10 and the jest that the description of Eninnw continued 





ent 2i si 


















The phrase 8g qu-dar in CB 8:14 was said of Enlil in the context ofthe divine approval of the state 

fairs in CB 13:1, Here it may express Gudea's approval of the effect of his establishment of special 
conditions. Alternatively, it may describe bis appearance entering the temple, as suggested by Jacobsen 
Harps, 440, who wniderstood the previows statement (CB 18:12 dea coming out sto the city, rater 
than the city coming out. « possiblity which cannot be exchaded since the grammar remains ambiguous. 
Depending om the interpretation of 18:14, the following statement (CB 18-151) either elaborates on the 
approval motif (see CA 245 where the sane statement occur ne of a stela expressing the divine 
approval of the ruler) oF on Gudea's appearance (in the se as such, that he was recognized even 
by An). His appearance is then expresse in a metaphor (CB 18:1 

Eindeinang. 181 
* See chapver ILA 

For the conncction of divine banquet and fate determination see Vanstiphout Res Orientales 4 (1992), 


ut 
5 So also Jacob 





Harps, Ai 





B. The Text in Linear Sequence 





(CB 21:1'-6'). A passage restored from fragments Sii+3ii+4i describes Ningirsu in his 
warrior aspect (CB 21:7'-13').! Ningirsu’s name also appears on fragment 12i, which 
fits just before the preserved end of column 21 (CB 21:16’). Thus Ningirsu was also the 
agent in the second passage concerning Eninnu’s destiny. These two analogous passages 
do not recount the actual fate determination for Eninnu, but rather Ningirsu's wish for 
it, as will become clear from what follows.!% The repetition of this wish er 











atmosphere of expectation. 


Large parts of the gap in column 22 can also be restored. On fragment 2ii the description 
of Eninnu ends with the statement that it is destined to long life (CB 22:1'f,). Then 
Ni a direct speech (CB 22:3'-16').! While the middle of the 
speech on fragments 9 and Siii+4ii is mostly damaged, its beginning and end are well 
preserved on fragments 2ii and 12ii, The speech ends like this; "Lam lord Ningirsu, Who 
will build for me?" (CB 22:16"). Fragment 12ii also preserves the introduction formu 
to aresponding speech by Enki (CB 22:17'f.) 












girsu praises Eninnu in 











Enki responds to Nin 
famous (CB 22:19 
with fragments 2iii 


irsu with blessings for the temple which will make its inhabitant 
1). These blessings continue in the gap which can be restored 
id 91 (CB 23:2/-$").@ The last line on fragment 9ii may have 
‘of Eninnu; “The [mes] of the shrine Enin(nu I will make visible) 
sarth [for you]" (CB 23:8’, see CA 1:11). One more line can be restored 
with fragment 4ii: it mentions Silasirsir, Eninnu’s place of assignment (CB 23:10’). The 
remainder of the text preserved in this sub-section describes the blessing of Gudea with 
long life (CB 23:17-24:8, see Appendix C.8). The mention of the location Silasirsir 
2 for the switch from the blessing of Eninnu to that of Gudea, 
which may have also involved a change of speakers. The most likely candidate would 
be Enlil who made the construction of Eninnu possible in the first place (see section 
1.1,). An and Ningirsu must be excluded, since they are mentioned in the speech 










concluded the blessin 














seems a possible begin 











If the proposed restorations, which remain uncertain, are correct, this sub-section con 
sisted of three parts: an introduction mentioning the host of the banquet and enumerating 
the divine guests; a second part in which Ningirsu promoted the builder and the building 
in front of the divine assembly; and a third part in which Enki, and possibly Enlil, 
blessed the building and the builder, respectively, in reaction to Ningirsu's speeches. 








157” Also Jacobsen Harps, M2. His understanding ofthis passage as a praise of Ningirsw by Enki, however, 
{is not supped bythe reais. 

38 Ther the verbal pefix hé with Falken 
affirmative 

"Also Jacobsen Harps. 
0 In prt also Jacobsen 








SAHG 181, as a precative rather than an 












UL The Cylinders 





Analysis of the Narrative 







1 





Event Participants 



















In narrative theory, analysis of character revolves around their relation with the plot.!"' In 
light of modern narratives in which “the contemplation of characteris the predominant 
pleasure,”"® the position of Aristotle that characters are subservient to the plot, defended 
by formalists and structuralists, needs modification. But it is precisely the comparison 
with modern literature that confirms its validity in regard to ancient narratives. Distin 
betw sd narratives, as does Todorov 
the narrative of the Cylinder Inscriptions belongs at the extreme end of the first group. 
All characters fulfill their function in the events centered around the temple construction, 
No character undergoes a psychological process. The protagonist is simply competent 
in the accomplishment of his task, and receives his reward in return 






















plot-centered and character-centei 











































‘The event participants in the narrative under discussion include both divine 
beings, Deities are named, while humans, with the exception of the ruler, remain anony 
mous. The deities and the ruler are assumed to be known to the audience, since they are 
not formally introduced. Only two characters are crucial for the plot: Gudea who builds 
Eninnu, and Ningirsu who inhabits it. Since the inanimate temple is crucial to the plot 
and can assume the grammatical role of an agent, it can to some degree be conceived as 
an event participant. Like Gudea and the deities, it is named and assumed to be known, 
An overview of the acting characters in each section of the linear outline is given in 
Table IILC.1. The following discussion examines the referents and characterization of 
their role in the narrative 















these event participants, 





he Agent: ( 
mmatically, the 





in verb gi - 46, 





ame gi-dé-a is a passive participle of the Sumer 
1¢ one who is/was called.” Other occurrences of this name are confined to 
some officials from Lagas,' whose names were probably inspired by Gudea’s memory 
overnor of Gudua in the Ur III period." The Akkadian equivalent nabé is a 
frequent component of names, and occurs in particular in royal names which express the 
ruler’s nomination by a deity. Sumerian compounds composed with verbs of the same 
semantic g1 epithets; for example, sipa &8-ge pa-da DN-ke, “shepherd 
chosen in heart by DN.” There are only two texts in which the verb gi - dé is used in 
such an epithet: the Cylinder Inscriptions, undoubtedly a pun on Gudea's name,!"” and 
a Hammurabi text translated from Akkadian." Gudea is evidently an abbreviation of 





and 

















oup serv 








16) See the diss ‘and Discourse, 07-116, and Martin Th 
63 Todorov Poetics of Prose, 66 
"+ Limet Anthroponomie, 24, and Fischer BaMt 
8 RGTC Il 66f. Gudea of Gud could be 3 pun 
6 See Seux Epthétes Rovales, 175-79; Stanim Namengebung 
CB 617: sipa “nin girsu-hoy gi-dé-a. “shepherd called by Ningisu." Con 
CB 3:2: 9i-dé-a-ni gi batuk-am, “his call was head 
108 Seux Epithétes Rovales, 08: gi-dé-a-an-na, 


es of Narrative, \N6E 


















{. $175; CADN/1 p31 


: are alsa CA 2:20 =329 











C. Analysis of the Narrative 


ind could therefore 





such a compound — perhaps construed under Akkadian influence 
be a throne name. 


In addition to his name, Gudea is referred to as ensi “the ruler,” or sipa “the shepherd.” 
These desi ensi is the title officially used 
by the Lagaé II rulers; sipa a common Sumerian term describing the royal office in a 
metaphor. The latter can be expanded to identify the source of the office as well, like in 
the royal epithets mentioned above."”' The prota histitle 
twenty-four times, and the shepherd epithet fourteen times. The secondary designations 
horically, but occasionally occur in apposition to the uch 
combinations emphasize the protagonist at crucial points in the narrative. Name and full 
title (gi-dé-a ensi lagas”), which is obligatory in the other inscriptions," is used when 
installs Ningirsu’s trophies (CA 26:18); when the text reiterates his m: 
of the perimeter (CA 30:4); and when he presents the dedicatory gifts (CB 13:15 
14:10). Seven times the name is immediately preceded by the shepherd epithet which 





ons identify him in terms 











sonist’s name occurs sixty ti 





















in these cases only is qualified as good!”® (sipa zi go-dé-a): in the recurrent statements 

underlining Gudea’s competence (CA 7:9, 25:22, CB 2:7) or achievements (CA 14:5): 

in Ningirsu’s address to Gudea (CA 11:5); in the construction (CA 24:9); and in the 

deseripti the ruler’s petition to Ningirsu (CB 

8:18). According to Hallo," the attributive position implies that the ru 
‘good shepherd PN” by his subjects. 






's function as conveyor 





was addressed 








Postula 





As befits a Mesopotamian ruler, Gudea claims divine parent 
mate relationship with deities serves to legitimate the rulerin his office. Gudea addresses 
Gatumdug explicitly as his birth mother (CA 3:6-8, 17:13)! and Nange simply as 
mother (CA 1:29 = 3:25, 4:13, 5:11). In addition, in the blessing (CB 23:19, 24:7) 
Ninsun and Ningitzida are mentioned as his mother and father, respectively, Gatumdug. 
as Lagai's mother, and Nanse, as Ningirsu's sister, ink Gudea to the Lagagite dynastic 
tradition. Ninsun, the mother of Lugalbanda, links him to the niythic kings of Uruk, 
who are claimed as relatives also by the contemporary Ur III dynast Umamma and his 

















or the existence of throne names in the ancient Near East sce Gelb Roconik Orientalistyczny 17 (1983) 
possible throne names of Sumerian and O41 Akkadian Kings in particular sce Sjoberg OrSuec 21 (1972), 






























Hallo Royul Tiles, 147-140, Note that Gudea identifies himself a “shepherd inthe fist occurrence of 
this term (CA 1:26), 
FI GA'I3:19-"shepherd nominate by ‘prdent shephen of Nnglesu:" These ditics 
Gi 2, s composed with agrig: “strong steward of 
c" (CB 1S 
See chap 
73 ‘The term 2, sometimes translated as “faithful” or the Hike, an be said not only of human beings but also 
animals (for example, cows) and inanimate things (or example, rich). Ithas the connotation of someone 
Something that performs as expected. The translation “ood not only fits persons as well as things, buts 
also tational in combination with "shepherd 
118 Royal Tes, 187, 
® In general se Sab ecessor ibaa and the Ur IL kings, Gudea not 
sy never mentions hi e that he does not have any 
‘Compare the epithets in Statue B 2:16f.=D 2-2:1, Falkensein Einleitung 2, interpreted 
vidence asa indication that Gudea was the son of a priestess of Gatumdug. The epithet Gumu tu-da 





‘child born by Gatumdyg” is perhaps beter understood asa tradi 


epithet of the 





rlles of Lagat, since it occurs already in Lagat I inscriptions, see Entemena 
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IIL. The Cylinders 





vida is Gudea’s personal god. 





ations discussed so far, as well as his relation with the gods, define 
eneral, further characterizations highlight the one aspect 
of the ruler which is the focus of the present narrative: the temple builder. In the form 
n apposition, the temple builder epithet occurs in varied form nine times throughout 
the text.””” In addition, recurrent phrases state Gudea’s competence and achievement, 
sert his ceaseless endeavor for it: “for the sake of building his master’s house 
ht he did not sleep, at noon he did not rest." (CA 17:7-9). 











adea in terms of his office in 













































Gudea is present in all major events, except for Ningirsu’s appointment of his staff 
(section 8), which plays in a purely divine realm. Except for the very last episode (10.4) 
in which he receives divine blessings in return for the successful accomplishment of 
his task, he usually is the agent. His function is determined at the beginning when he 











is given the divine commission (section 1.3), after having been introduced as the ruler 
apt for it and nt The association of Gudea with the 
ruler who will build Eninna reveals that it is his office which entitles and obliges him to 


with the other characters in the story. 






F Lo carry it out (sect 





the task." His office also determines his rel 
The human being 
collaborate in accordance with the destiny decreed f 








sist him 





s, his subjects, iccording to his orders, while the deities 


§ (section 1.1). 





Table IIL.C.1: Actors, Places of Action, and Time of the Events, 





Linear Sequ 























[[ Trctors Place of Action Time 
(oro [Ent [oniverse>Lagat>Girsa [beginning of ime 
(01.02 [Ningisu (Gin) 

01.03 | Gude, Ning (Gio) Jone day in Gudea's 

| re 

[201 [Gudea (Girse one day, continued) 











| Gudea, Nanke Ehagara> Ning Esiara 








Jos.0r [Gudea Gren): Eni 








‘Sjoberg Or See 20 (09 
See chapter ILC. 1d 

17 Gindé-a lb 6 di-ain CA 15:13,2024, CB 13:14, 49; énsi 6-50 di-rain CA 13:10, 15:17, 16:13; 6nsi 
150 mu-di-a in CB 15:23; and ki -lugal-na di-dam in CA 16:18 

See chapter ILD. 

MY is persistency is predicted already in the first dream (CA 69-11). See aso C 











27: "Like ayo 














‘man building a house anew he didnot all asleep. Like a cow keeping an eye on ber calf he stood to the house 
in. Like someone ‘placing litle bread in the mouth’ he didnot get red of coming and oing” and the boast 
that the stelae were made and installed inthe shortest possible 

"NE The introduction of a character firs in generic terms and Specific ones (Gixdea) is 








constant stylistic device in Sumerian literary compost 
"Compare CB 2:5; "I am the shepherd built the hows 
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Analysis of the Narrative 


Place of hetion Time 


(Ubsukinna) fone day) 





03.03 [Gude 
[04.01 | Gade, people & dit 


Gudea, work force of L 





|osoi 


04.03 | Gudea, Ningiru, pop! 





(04.04 | Gudea, Enki, Nidaba 
[04.05 | Gadea, Lugatkurdub, 


people of Lugs’, Ut, E 





[0406 | Gudea, divine 





(Ubiukinna) fone day, continued) 
ota [Girsu>constrction ste [several days | 
aes Lagst>Girsu (several days) 

& deiies ofall [foreign ands>Giow (several months) 


(Gir): construc (one day 














lim, Ningitzida, |(Girsay: Girnun>Unukug; — [o 
nk onstruction ste) 
(Girw: constrvetion te) [fone day, continued) 





[0s:0F | Gudea, priests, Enki, Ni 
Baba, Anunna 
[os.08 [ Gudea, workmen 








ante, Gawd, construction site) |(one day) 










































































[os:05 [Gudea, workmen construction sie) —_[(everal months) | 
[05.06 | Gudea irs: construction site)" | oven (?) days) 
[0s.07 | Gudea, workmen, Ningirsu, Ningiézida _|(Girsu: constraction ste) _|(several weeks) 
[06.01 [Eninme [(Girss rebuilp Eninna __[Ustday of a new year) 
[06.02 | people. dies (Girw: rebuilt Erinn) Ist day, continued) 
[06.08 | Gudea [irs rebuilt Eniane Itday, continued) | 
(07.01 [Gudea (Girss: rebuilt Enno) |(2nd day of a new year 
07.02 | Gudea, Udug, Lama, Ningin [(Giew): previous Eni 3rd day of a new year) 
07.03 | Gudea, Asar, Ninmads, Enki, Nindub, | (Gir: reboi ath day of a new year 

Nante |eninna >Girss>tag 
(07.04 | Ningiru, Babs (Girsu: rebuilt) Eninow diy day) ate night 
07.05 | Gudea, Ningirso, deities of Lagat [(Girso rebuilt) Eninnw [duh day): day time 
(08.01 [Ningiew Give: rebuilt Eninow __[(Sth day): morning 
(8.02 | Ningiru's aft [Gir rebuilt Erinn (Sth day, continued) 
Jos:03 | Nines, NanSe, An, Enlil, Ninbur |(Girse: rebut Eninne) —|(Sth day, continue 

Enki, Suen 
(090 [Gudea (Gir: rebuilt) Eninnw (6th day of a new yea) 
[9.02 | Gudea, Ningirsu, all and (Giese: rebi) Eninnw —_|(677h day): night 

& all tan 

“The places where the clue are inalled are: the large courtyard, the Kasurra, dhe East front, the front 





facing the Sugalam, the foot f 
1S The places where Ning 
the East front, the Kasurrs. the 


acing the EURUga, and Batu's rear chamber 
sr chamber 





he front facing the city, the Sug 





trophies are instal am, 


Silastse, and Baha's 
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[Actor [Place of Actio 















(09.03 |Gudea, temple exate empl [(Girse: rebuilt) Eninnu | (th day of anew year) 
TO [Gudea, Nig. Bab (Gi: ebaio Enns [Ct dy cot) 
[10.02 |Gudea, people of Ginsu Girsa Towa days 





10.04 |Gudea, Ningisu, An, Eni, Niomah, (Giew: rebuilt Eninu | (Uh day, continued) 
[Enki Suen} 












b. The Beneficiary: Ningirsu 
Ningirsu’s name literally m 








the lord of Girsu:""™ 





He is the patron of the state of 
abikh 
heon, 








Lagat’, and resides in its capital Girsu. His name appears already in the Abu Sa 
‘god lists.!"7 Nii ods in the Sumerian pa 
Of historical time, In Gud J a son of Enlil, though there are 
hints that he may originally have been a son of Enki." His mother is Enlil's consort 
Ninhursag wer of An.!™ As Enlil’s son, Ningirsu 





su belongs to the second generation of 





's time, he was consider 








and his wife is Baba, the eldest d 





was syneretized with Ninurta at the latest in Gudea’s time, when local mytholo; 
terms." Ni 


began 
irswNinurta has two main aspects: he is the 








to be interpreted in nation 





warrior of Enlil who fights against monsters and the foreign land (kur), but also the 





patron of agriculture 








In the present text, Ningirsu is mentioned more than any other character. In addition 





to his na 





he is called “lord” (en), “master” (lugal), “warrior” (ur-sag), or “son of 
Enlit” (dumu %en-Ui-id)." His name occurs almost a hundted times, en fifty times, lugal 
mes. The secondary 





forty-two times, ur-sag twenty-four times, and dumu “en-i- eight 





desig ly and 
are titles commonly shared by 
predominantly in apposition, ye 


‘occurs almost exclusively as anaphora, and is then usually linked to ¢! 





ions are used both anaphorica 


ods and king 





n apposition to the name, En and lugal 
s. In reference to Ningirsu en is used 
* while lugal 
her Gudea or 








also anaphorically in direct speeches, 





Eninnu with a possessive suffix, Lugal scems to imply Ningirsu’s role as La 








I in GiR-su is not confirmed. i read “isu (sce Civil B/Or 
be simply two dialectical writings, bath isu and ria) 
sa/Nimurta would then mean “Lord of the Earth 





TH Falkenstein Bineitang, 90. The readin 
40 (1983) $62), nin-"iesu-afk) and nie-urta wo 
being derived from Semitic ards “earth” Ning 
17" O1P 99 88. 

"98 Fatkenstein 


9 Patkenstein En 








inn, 90: Shoberg Temple Hymns, 10. 
ng, 91 

Cooper Return of Ninurta, Ut with note 3, 

191 The ist aspect isthe topic of several myt 

Ninurta, ant Lage edited by Van Dijk Lagal. Forte late 

Instractions, 98 commentary to line 108 

Mf addition, the following alls 

Lagat” (CA 22:23); digit utu-na, “h 

of everything good™ (CB 13:9 

In the Cylinder Inscriptions en occars as a component in epithets of Suléaga (CB 7.9) and Suen (CB 

13:4, and in the names of Ningirse’s shepherds Ensignon and Enlolim (CB 10-1 and 7); lugal asa tle in 

apposition to Enki (CA 19:11, CB 43, bs component inthe names of Lugalkurdub (CA. 14:18 
18:13, CB 7:22) and Lugalkisalsi (CA re, on designates a priesly profession (CA 

20:21), and lugal the master of a servant 

98 For example, CA RISE, 9220. CB 





4 Wiggermann Protective Spirits, 162. 
al tales. f 





‘example, Angin edited by C 





per Retwn of 





documented mostly inhymns. see Civil Farmer's 








designations oceur each once: 0a lagat®, “providerfcaretaker of 
(CB 1:15), and dingit suman zi-z-da, “deity 








(Gudea’s) city-p 
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Analysis of the Narrative 





not unlike the way ensi implies Gu 5S, while en, like sipa for 
Gudea, is more poetic. Ur-sag defines Ningirsu in his warrior aspect, and the filiation 
implies his rank in the Sumei on." The use of these designations is not 
context-specific."™ 





lea’s role in respect to Lay 














Ningirsu’s kinship with Enlil is apparent not only in the filiation, but also in speeches 
and descriptions throughout the text. Gudea alludes to it when addressing Ningirsu 
as “excellent in Nippur” (CA 2:12), or “semen ejaculated by Great Mountain” (CA 
8:16)" Ningirsu claims Enlil as his biological father (CA 10:1), He is called warrior, 
deluge, or storm of Enlil (CA 9:21, 10:2, 4, 23:14, 20), and associated with Enlil’s 
symbol Anzu (CA 4:17 = S:14f, 9:14, CB 14:16). The original relation with Enki is 
apparent in the fact that Enki's daughter ange figures as Ningirsu’s sister (CA 2:16, 








5:17), and pethaps also in the frequent reference to Abzu, and the mention of Ningirsu’s 
tip to Eridu.'” Nit 
(CB 10:5, 21:97 = fray 


su’s mother is mentioned twice, though she remains unnamed 








ment 5 i 4), 


In his self-portrait, Ningirsu explains his offices in the divine world: his father invested 
him as warrior (CA 10:1-6), his father-in-law as i8ib (CA 10:12-14)2" He fulfills these 
duties not only in Eninnu, for which Gudea provides the necessary implements (CB 
13:18-14:8 and 14:13-18), but alse (CA 10:15-29), 
While his cultic duties are not mentioned again, the warrior aspect is manifest throughout 
the text, He is a “lord without rival” (CA 9:22 = 23:21), “expert in battle” (CA 17:21), 








in the secondary temples of La 








and has a fierce glare which the enemy cannot bear" His temple is equipped with 
trophies, a chariot, and weapons. In epithets and descriptions his strength is frequently 








ce of nature: Gudea saw Ningirsu “surpassing like 
as to his low 


‘compared or equated with the 


ind earth, a deity as to his head, an Anzu as to his arms, a delu 





heav 








In the cylinders ursag is also used in reference 10 Nindub (CA $:2= 6:3), to defeat 
(CA25:35, 28. see 26:15), and to Ningrsu's weapon Sarue (CB 7:19). Ur-sag kak-ga 





1 foes of Ningitow 
onl, “mighty 















\wartoe of Enli sthe most common epithet of Ningits in Godes's dedicatory inscriptions (Gudea 42-60, 
62-63, 94, State B, D, G). "Warrior of Eali” is Ningiesu's traditional epithet in Early Dynastic Lagat, while 
the filiation “son of Eni isnot atested a that time 

Gudea, for example, addresses Ningirsu not only as his master, tut also with other designations, and 





Ningirsu ca be referred to with any design les of his function in a particular context 
"7 Compare also CB 21:8 fragment $4 

Anzu is frequently associated with Ningirsu in texts and images from the Early Dynastic wo the Ne 
Sumerian period, though it ean be associated also with caher deities. For visual representations in Gudea’ 
at see chapter V.B 4. Wiggermann Protective Spirits, 159-161, suggested that Anza was orginally Enil's 
‘ymbol and when associted with other deities represents the general power (= Enlil) under which they 
‘operate, The association with Ningisu is not surprising, since Ningisu is Ealil's wari 
Aizu occurs almost exclusively in comparatives in the construction account (CA 21:22, 26f, 226,11 
24:20, 26, 25:18, 26:90, 29:36 sce also CA 10:15F, CB 5:7): once Enidu occurs in its place (CA 29:9), 
‘More specific is the address in Godea’s first prayer to Ningiess which calls im “high-ranking in Abzw 
(CA2-11), before mentioning his relation with Eali. The frequent mention of Akeu as well as Ningitsu's 
journey to Eid (sce chapter IILB.7-3) may be Tied to either the fact that Enki’ abode, Al in Eid, was 
traitionally the peimeval temple, ad thes «prototype forall ther temples, of toa special relation between 

stand Enki The rivalry of Enki and Enlil may bave played roe, to, 
Tab was acultic ofice which ako human kings could assume. CAD WS p. 242f translates its Akkadian 
‘equivalent ippu with “parifcation pres. 

(CA813-15,25, 103.1720, see 



































nentions of Ningiru's enemy see CA 10:21-23, 
in CB 7:12-8:9. The enemy of Ningirs i the kut = “mountsies, 


Las 





and the descriptions of his war gener 
foreign lands” (see CB 7:17), hike im Angin 



















MIL The Cylinders 


body, and with panthers at his sides” (CA 4:14-19);* his rag 
like the ocean, set up like the esi-tree (2), roaring like overflowing water, destroying 
towns like a det ashing upon the rebels like a storm, ... untiring (like) overflowing 
water, ... vast like heaven” (CA 8:23-9:2)." Some of these metaphors (deluge, storm, 
panther) are then associated with his war implements, and with his residence Eninnu, 

The agricultural aspect, which Ningirsu probably inherited through the syncretism with 
Ninurta, is apparent only in his promises to call for rain which will bring agricultural 
surplus (CA 11:7-17). 


heart is “uprising 




















isu is introduced in the context of 
1.1), Once approved as patron of Lagas, he com 
of his residence (section 1.3) and, thus, becomes the beneficiary of Gudea’s actions. 
Nin »his role as Eninnu’s inhabitant (lugal 680). Aside from 


I's determination of the fate of Lagas (section 





nissions the ruler with the construction 














g his temple, he provides specific instructions for its realization (section 
3,2); enters and inh 
builder for blessings in the div 
the commission are instigated by Gudea's prayers and/or offerings (sections 3.1, 7.2. 
9, 10,3), While instructions and promotion are related throug 

inhabitation are described in metaphors. Although Nit 
construction (sections 4-5), he is credited with it as well (CA 30:1). His rel 
acters is determined by his rank and status in the pantheon: as Enlil’s son 
he interacts with higher-ranked deities of the Sumerian pantheon, as patron of L 
with Gudea, his proxy in the human world, and as master of Eninnu with his wife and 
household staff 


its the newly built temple (sections 7.4, 10.1); and promotes its 






e assembly (section 10.4.2). All actions subsequent to 





direct speech, entry and 





su hardly participates in the 
ion with, 





other cha 











¢. Other F 
The hum: 
are specified typologically as members of a social group or graphic 
area, Generic people (un)"* are present at Gudea’s second prayer to Ningirst (CA 8:13), 
during the brick making (CA 19:15), in the inauguration (CB 1:10), and also occur as 
beneficiaries of prosperity and vital force in Ningirsu's promises (CA 11:9, 24), An 
lly undefined collective, apparent only in the plural forms of finite verbs, assists 
Gudea in the construction (CA 21:13-26:30). 


n anonymous. If not entirely generic, they 
inhabit 
































ii As Falkenstein Eilelng, 95, noted. this description is metaphoric. rather than pictorial: the deities in 
‘Gudea's at are usually anthropomorphic 

See also CA 10:21-23, CB 10:19-23. His heart can be soothed with presents or prayers, see CA 7:5, 
18:2, CB 10:16 
m “The deluge metaphor is used for Ningirsu (CA 10:2, 23:14, CB 9:22, 10:21). and his weapon Sarur(CA 
15:24, CH 8:2, see also 7:14) the storm metaphor for Ningirsy (CA 23:20, CB 5'3), one of his weapons (CB 
24) the donkeys of his chariot (CB 13°19), and Eni (CA 25:9) the panther metaphor for Ningisu (CA 
2:10, CB 9:21), one of his weapons (CE 13:25), the donkeys of his chariot (CA 720f,,CB.9:16), and Eninn 
(CA 21:6, 26:26, 27:36. 

He plays an active role oy in one sub-event in the provision of building materials (CA 15:19-16:12, 
yet he is mentioned in one ve another way in almost every sub-section. 










Bi the Cylinder Inscriptions the signs for “people” (un) and “country” (kala) are not paleographically 


distinguished, asin later texts. The signified, mot always waambiguous, is either indicated by the auslaut 
{kalam is followed by -ma. un by -g8 or-0) orto be guessed from the context (CA 4, 21:12, CB 1:10), 
J rbal forms with ba prefix may be understood as having anonymous 




















. Analysis of the Narrative 





Social groups are defined by gender, kin, class, or profession. Members of a specific 
\ler, kin, and/or class heed Gudea’s promulgation of special conditions for the con- 
struction (CA 13:3-13:15) and the inauguration (CB 17:20-18:9). The profession: 
include a diviner who receives the third dream for Gudea (CA 20:7f.); artisans, specif- 
ically silversmiths and stone cutters, who process the imported building materials (CA 
16:25-27); and priests, namely usga (CA 20:14), en and lagar (CA 20:21), who 
J to the temple before the actual construction. 


























Inhabitants of geographic areas™ occur in the construction preparations: three distinct 
a districts mobilize for the labor (section 4.2) and vi 
(Elam, Susa, Magan, Meluhha, and Kia’) dispatch building materi 
In addition, inhabit 
(Lagas), the home country (kalam), and the foreign lands (kur), are present in various 
nts. The fact that they are often paired in the same event, indicates that they function 
neric people. The ge 





ious foreign countries 
is (section 4,3), 








s of more generic spheres, namely the city (Girsu), the city-state 










much like the 
people will be discussed below 





aphical horizons of these 





d. Other Deities 
The deities other than Ningirsu appear individually or as 
The number of individually named deit 
only their functions in the events of the nai 





collective named Anunna, 








es is impressive. The following 








(cB 
12:26) and presides over the inauguration banquet (CB 19:18). He is said to have founded 


‘An, the leader of the Sumerian pantheon, approves of the newly inhabited Eninn 








Eninnu (CA 9:11, 27:8, CB 20:20), and determined the a8 (CB 24:11). He 
is also mentioned as father of Gatumdug (CA 2:28; dumu an ki-ge tu-da), Baba (CA 
20:19: dumu-sag an-na; CB 5:15: dumu an ki-ge), and forefather of NingiSzida (CB 
23:18: dumu-KA ar-na); as authority in relation to Ningirsu (CA 10:7-14, compare CB 











14:16-18), Eninnu (CA 24:5), and Gudea (CB 18:15f,, 24:5); and in a metaphor (CB 
16:18), 





kes the construction of Eninnu possible through his determination of Lay 
destiny (section 1.1; see also CA 4:9, CB 1:3, 24:1 1), Subsequent to An, he and his wife 
Ninhursag approve of the newly inhabited Eninnu (CB 13:1f,) and also participate in the 
inauguration banquet (CB 19:19-21), during which Enlil may have blessed Gudea." 
Enlil is mentioned innumerable times in relation to Ningirsu”” and 
Gudea (CA 17:11). 











= Sumerian 
designated as Inthe Cylinder Inscriptions this i 
in determine whether the inhabitants or the territory Heel! 
Fora scription of these deities see Falke 
are mentioned 9 les or descriptions: Iku (CA 
Ninsun (CB 23:19), 

See chapter MLB. 104 

See chapter HLC. 1. 








nis not made at al. Thus only content 
di more often it isthe former 
tung, 58-115. The follow 
TRearan (CA 10:26), Nirah (CA, 











deities 
71), at 








M1. The Cylinders 




















Enki plays a more active role, presumably because he is the god of wisdom and tech 
nology, the inhabitant of the primeval temple, and a helper of humankind. He supervises 
the plan (CA 17:17); determines the fate of the clay for the bricks (CA 19:11); marks the 
perimeter of the house (CA 20:15; compare CA 22:12f. and CB 13:3); collaborates in 
the preparations for Ningirsu’s entry (CB 4:3); and finally blesses Eninnu at the ba 
(CB 22:17ff.). Minor deities of his circle collaborate at his side or independently. Ni 
‘opens the “House of Wisdom” for the plan (CA 17:15f.). Asar, Ninmada, and Nindub 
participate in the preparation for Ningirsu's entry (CB 4:1-2, 4:4f,; compare CB 6:3): 
only in this event they are referred to as a collective with bus plural verb (CB 
4:11), Nidaba and Nindub appear also in Gudea's reve 
architect of the construction project, respectively (CA. 5:21-6:5), 

















tion dream as astromancer and 





Suen, the Moon, participates in the approval of Eninnu (CB 13:4f,) and probably also 
in the inauguration banquet.*" Once he is mentioned in a description of the night (CB 
3:10-12), Utu, the Sun, appears only in his celestial manifestation: he dries the bricks 
(CA 19:9), and is mentioned in time indications (CA 18:5, CB 5:19), as well as in many 
similes and metaphors.” 





































Nanie plays a major role in the verification process by interpreting Gudea 
and advising him on how to proceed from there (CA 5:11-7:8). While Ningirsu rem 
distant and fearsome, Nanie converses directly with Gudea who confidentially calls 
her “mother” Together with Enki and other Lagavite deities, Nan’e collabo 
the construction (CA 20:16); with Enki’s circle she participates in the preparatio 

irsu’s entry (CB 4:6); and with her brother Ningirsu and the chief gods of the 
Sumerian pantheon she joins in the approval of Eninnu (CB 13:7f.). Furthermore, her 
ict mobilizes for the construction work (CA 14:19-23; compare 14:12f.), and she 























is mentioned as legislator of Laga’ at her brother’s side (CB 18:4f.). Her prominence in 


the story may be due to her affiliation with both Ningirsu and Enki 





ters of An (CA 
accepts Gudea's 
in (CA 4:1f,), and as birth goddess, she 
gives birth to the bricks (CA 20:17f.). Baba sprinkles these bricks (CA 20:19f.) and, 
at her husband’s side, enters (CB 5:10-15) and inhabits (CB 17:1~3) the newly built 
as her own quarters (CA 26:12, CB 2:23f.) and a stela(CA 24:47), 







ition for a successful journey to Nin 











‘The staff of Ningirsu consists of eighteen minor deities. They enter the temple on 

ingirsu’s directive by virtue of their offices (section 8.2). Only Igalim, Lugalkurdub, 
Lamma, and USumkalamma occur elsewhere, all as escorts of Gudea: the protective spirit 
Lamma, together with her counterpart Udug, escort him on his way to invite Ningirsu 
into the newly built house (CB 2:9f.; compare CA 3:20f.); Igalim and Lugalkurdub 
guide him on his way to fashion the bricks (CA 18:13f.); and USumkalamma, the drum, 











See chapter HLB.104 

His name often serves asa synonym for 
district (CA 14:25) and in a metaphor (CA 
26:4), 





1 sun. His yoke team is mentioned inthe name of Inanna's 
2168), and his emblem occurs among Ningiess trophies (CA 








C. Analysis of the Narrative 
acts as escort during the presentation of a chariot in the verification process (CA 7:24f.) 
and of economic products in the inauguration (CB 15:21f,), and performs during the 
festivities (CB 18:22) 





mhe 





ida participates in his role as Gudea’s personal god. In the revelation dre 
appears as the rising sun, perhaps a metaphor for support (CA 5:19-20); together with 
Igalim and L on his way to fashion the bricks (CA 18:15f.) 
is, like Ningirsu, credited for the construction of Eninnu, retrospectively (CA 
30:21.) Except for the last occurrence, his name is followed by the term dingir and a 















possessive pronoun relating it to Gudea, like in all its occurrences in Gudea’s other 
inscriptions.”* Moreover, the deity who blesses Gud 
dumu-KA an-na-kam, “Your (pet 

23:18), 


states: dingir-2u en Snin-gif-2i-da 
Szida, the offspring of An” (CB 






al) deity is lord Ni 








ind Ninsikila, the patrons of Dilmun, deliver copper and timber for the con- 
(CA 15:11-18). 


Nintukalamma, obviously @ patron of artisans, oversees the production of bronze 


implements and/or artifacts for the construction (CA 16:28-30), 








Anunna includes all deities of the S ly mentioned. 





merian pantheon who are 





otspecifi 





as active participants.” They are present at the construction (CA 20:23) as well as at 
the inauguration (CB 1:11). In the context of the induction of Ningirsu Gudea pleads for 
their support (section 7.1). The deities of the Lagadite pantheon in particular (4a-nun-na 
kilagas") join Gudea in prayer after the purification of the construction site (CA 14:1) 
and participate in the reception meal for Ningirsu (CB 5:22), The newly built Eninnu 
provides an assembly hall for them (CA 27:14f,). 


€. The Object: Eninnu 
The name Eninau is a compound of the noun “house” (6) 
Eis a common component in Mesopotamian temple names, 
temple, thou; g or estate, regardless of whether its 
inhabitants are divine, royal, or common, Fifty is the numberallocated to Enlil, and seems 
to be related to the fifty mes which Enlil invests upon Ningirsu (CA 10:1-6)2" In the 
text under discussion, Eninnu is referred to by its name sixty-four times, and designated 
simply as““house” innumerable times. The name may be preceded by the appositions sigy 
trick" in the sense of “brickwork” or 8 “shrine.” Both appositions can be nominally 
expanded, and rarely the expanded form is used as anaphora.*"” Both are common terms 
referring to temples: sigg highlights the physic: al structure, 68 
the cultic aspect asa place of worship. The generic designation “house” is often linked to 









the number fifty (ninnu), 





ind is often translated as 

















aspect as an architect 








Gudea 64-68; Statue B 3:5, 94, E11; G28;1 34; Q: 12 
The concept has been discussed by Falkenstein AS 16 (1965 
See Eszard "Names ofthe Sumerian Temples,” 160 noe 6. 
EXoceurs five times in apposition (CA 5:18, 22:8, CB 610, 10:6, 1838), and &8 numun -a, “the shrine of 
sprouting seed” once as anaphora (CB 13:6). Sigg occurs six times in appasition in Ningitsw’s specch at the 
fhngoet (CB 20-15-18 and 21-17-19), sig 2, "good brickwork” twice (CA 6:8, CB 1:3), and "brickwork 
‘of Sumer” once (CA 21:25), while “brickwork of Lagat” is once used as anaphora (CB 13:7). 
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I. The Cylinders 
its owner, i. followed by his name (€nin-gi-su-ka) or his epithet “master” in genitive 
(€-ugal-ak), or by a possessive pronoun referring to him. The import 

a focus of attention is reflected in the syntax; an inverted genitive construction puts it 
almost always at the beginning of the sentence 


ce of “house” as 











“White Anzu” (anzu™°-babbar) is Eninnu’s standard epithet in Lagaé II inscriptions 
including the cylinders. The association of Anzu with Eninnu is inspired by the re 
lationship of Anzu with its inhabitant" Thus, name as well as epithet affiliate the 
temple with its divine inhabitant, Eninnu is described in general terms at various points 
throughout the text, while its parts are described as it is built (section 5). The general 
descriptions emphasize the temple’s majestic appe: res of speech common 
to temple descriptions in Sumerian literary texts. The Mesopotamian z 
inated the flat landscape, and w afar. The descriptions of the various 
phorical, which obscures the meaning of rare technical terms for parts 
wualization of Eninnu’s physical appearance 














rance in 
urats dom: 









parts are m 
of the structure, and impedes a modem vi 








Moreover, the enumeration of the parts does not seem to follow a logical sequence. 
































What can be determined from the text in regard to the general arr 


of Mesopotamian temples, It 





nent and compo- 
nents of Eninnu’s structure conforms with our knowledg 





incorporated a complex of buildings arranged around courtyards and may have included 
nclosed by an outer perimeter (CA 22:14) and 
ade (CA 24:26-25:111). The interior contained 
public and residential quarters as well as household tr 
include a throne room (CA 25:12), banquet hall (CA 25:14), and sle 
25:17); the latter a cowbam, bak 


a riggurat. The temple ar 
its main entrance had an impressive 





and storerooms, The former 
sping quarters (CA 
y, butchery, kitchen, wine cellar, brewery, treasury 
nd an armory (CA 25:24), Seven stelae 
were installed outdoors, presumably in courtyards (CA 7, 29:1f.), along with 
Ningirsu’s trophies (CA 25:24-26:14), and his main weapon, the Sarur (CA 22:20f.) 
There was also a garden (CA 28:23) and a pond (CA 22:11), Gudea’s presentation of 
economic products (section 9.3) as well as the fact that Ningirsu’s divine staff includes 











carriage house, music room (CA 28:3-18), 











shepherds (sections 8.2.8-9), a farmer (section 8.2.13), a fishery inspector (section 
8.2.14), and a tax-collector (section 8.2.15) confirm that Eninnu had its own estate, The 
only features not necess 
trophies, and weapons which reflect the warrior aspect of Eninnu’s 








ily shared by other Mesopotamian temples are the armory, 
nhabitant 








61, Statue B $:15, D 27, 1 


This epithet i first attested in Urbabs 1 
11 =P 2:12, W 8 Jacobsen’s traslation 
‘thy IMDUGUD. 





y ofthe outdated rea 














White Ani” or “Anza” not only follows the temple's mame as an epithet (CA 7:2, 7:28, 17:22), but 
at also be equated or compared with it (CA 11:3, 218, CB 1:8), Once the temple is refered to as "Hous 
‘Anau (CB 23:1). Anzu oceurs consequently also as an emblem of standards (CA. 13:22. 27:18f}). For th 


association of Anzu with Ningirsu sce note 198 above 
2 "The temple ix compared to the brightness and splendor of son 
RE, CB 1:7 3:12); ke a mountain ito its radiance abuts with he 
frown between heaven and earth (CA 249, CB 1:2, 26:14, see CA 17:19,20:10, 21:23) is awe overlays all 
ands (CA 9:17, 27:6, 29-14, 1}: its fame reaches the end of the world (CA 9:18, 24:11, 29:16). For similar 
fecriptions in other texts sce Temple Hymns ested by Sjoberg. and Edzard “Skyscrapers and Bricks. 

See chapter HLB.S2. 








(CA 21:10, 12, 24:10, 14,23, 
(CA9.16, 17:18, CB 16, 24:9) itis 
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Analysis of the Na 





ative 
Eninnu is linked to Laga’’s destiny (section 1.1), since the state cannot exist without 
a divine patron who resides there, This is evident, for example, in lamentations over 
the destruction of cities in which the divine patrons are forced to leave their doomed 
cities. Its name is introduced in the context of its inhabitant and builder (section 
1.2). When Ningirsu commissions Gudea with the temple construction (section 1.3), 
Eninnu becomes the main object of the story. Its construction results in the acclaim of its 
inhabitant as well as its builder: Ningirsu’s excellence is made known in all lands (CB 
24:12f,), and Gudea is blessed with a stable rule, fame, and long life (CB 23:17-24:8). 
Thus, Eninnu ultimately serves to glorify its divine inhabitant and to immortalize its 
royal builder. 


















f. Conclusions 

All event participants in the narrative are types. They act according to their role in the 
Sumerian world. Gudea fulfills a task expected of a ruler, the people participate as his 
subjects and are defined in terms of rank and profession, the deities act according to 
their rank and function in the pantheon, and Eninnu figures as a typical Mesopotamian 
temple. Depending on their role, some participants are more active than others. Enki 
and Nanse, for example, help at several stages, while the divine patrons of Dilmun 
appear only once. Similarly, generic people act repeatedly throughout the construction, 
while the professional dreamer appears only once, Any character trait exhibited, such 
nd predictable in the context of the 


















the warrior aspect of Ningitsu, is presupposed 





Sumerian world, There remains litle to fill in, except for culture-specific knowledge 


which permits a recognition of the closed constructs of cha 





acters and object. 





Only Gudea and Ningirsu are required for the completion of the main events: to build 
id inhabit Eninnu. The importance of Gudea, Ningirsu, and Eninnu in the narrative 
is evident in the multiple referents used for them. It is understood that “ruler” and 


‘shepherd” always refer to Gudea; “lord,” “master,” “hero,” and.“son of Enlil” always 











refer to Ningirsu; and “house” always refers to Eninnu. The role of Gudea as agent 
Ningirsu as beneficiary, and Eninnu as object, is presumed to the point that, without 
mention of the corresponding name in immediate vicinity, “he 
to Gudea, “for him” to Ningirsu, and “it(s)" to Eninnu, All secondary characters can 
be perceived as an extension of either Gudea or Ningirsu, or simply as background 
setting. Ningirsu’s wife and staff, who inhabit the temple with him, 

of Ningirsu, Most other characters assist or support Gudea in his actions and can be 
conceived as an extension of the protagonist. Human beings act on his command, deities 
collaborate. Divine and human collectives serve mainly as background setting, Their 
role, and especially that of the Anunna, is comparable to that of the chorus in Greek 

















Sce, for example, the Curse of Agade edited by Cooper, andthe Lamentation over Sumer and Ur edited 


by Michalowski 



















M1. The Cylinders 


Space 


- Place of Action 
Al the very beginning, the spatial focus shifts immediately from the 
universe (CA 1:1) to the city-state Laga’ (CA 1:2), and from there to 
Girsu, and the “everlasting thing,” an allusion to Eninnu (CA 1:4). After that, explicit 
place indications are almost exclusively confined to the context of prayers or of events 
which play outside of Girsu. 








| encompassing 





‘cur city.” ie. 











in LagaS (CA 2:7-9); the one to NanSe in the courtyard 
Ningin (CA 4:4-7) the second and third prayers to Ningirsu 
his Eninna in Girsu: the text mentions the UbSukinna (CA 8:14) for the second, and 
Eninnu (CB 2:14f,) for the third, and presumes the knowledge that the Ubsukinn: 
the divine assembly hall of this temple. The Eninnu in these prayers must be the 
which existed before Gudea’s reconstruction, since they precede N 

into the new temple. In the context of the third prayer the text specifically mentions 
that Ningirsu was dwelling in é ul libie “the ancient, previous house” (CB 2:11). The 
‘previous house” was mentioned once before in reference toa prayer preceding the brick 
making (CA 17:29-18:2), while @ gibi ~“the new house” is specifically mentioned in 
relation to the inauguration banquet (CB 19:16). Since Gudea’s immediate predecessor 
Urbaba also claims to have built Eninnu, and because remains of both constructions 
were found in immediate vicinity at Tello,™ it is unlikely that Gudea actually rebuilt 
the entire temple. The terms “previous” and “new” in reference to Eninnu seem to be 
consciously chosen to give the illusion that Gudea built an entire temple 
























































Gudea's journey to Nigin in order to verify his revelation di 
which Gudea leaves the capital. The journey’s final destination is identified twice: at the 
outset (CA 2:4-6), and after the stopover at Laga’ (CA 4:3-4). Rather than to the name 
of that town, the text refers to its main temple (Bagara) whet 
during the stopover (CA 2:7 and 23). Neither is the port of de 
return trip related, a clear indication for the Girsu-centric perspective of the 


is the only event in 











Gudea spends his tim 





ture mentioned, nor th 












When place indications are lacking, the place of action can be inferred from the context 
The tentative overview in Table IILC.1 shows that most events play in Girsu, 
specifically at the site of Eninnu, regardless of whether the acting characters are human 
or divine. The initial circumstances (section 1) focus on La 

Eninnu, and Gudea evidently receives the dream in Girsu. For the verification of the 
revelation (section 2) he travels to Ningin. The verification of the co 
3) occurs for the most par, if not entirely, in the old Eninnu.** Some constructio 





nd more 











mission (sectio 





by 6, ike inthe building inscriptions (chapter IB 2.c), and the 


mentioned, 









The temple m 
location of Ebagara in Lagat is not specifica 
«Parrot Tell 151-155 with fig. 3, 
See chapter LB.2.p. 25, 

2 ‘The storehouse (CA 7:13) was probs 
temple had its own workshop the ch 


mes here are not proved 








y that of the temple (compare the metaphor in CA 11:1) Ifthe 
for Ningirse (section 3.11} was not only presented to him in Enis 








C. Analysis of the Narrative 


preparations (section 4) take place in the entire city (sections 4.1.1, 4.2, 4.3),2” others 
at the construction site (sections 4.1.2-3, 4.4, 4.5, 4.6). The actual construction (section 
5) naturally takes place there, too. The inauguration (sections 6-10) plays entirely at 
the newly built temple, except for Gudea’s prayer to Ningirsu in the old Eninnu (section 
7 




















b. Geographical Horizon 
Although the events take place in (or focus on) Girsu or the 
graphical horizon is not limited to these spheres. Apart from Girsu (gi-su), usually 
referred to as the city (uru), and the state of Laga (ki lagaé™, or simply laga8), there is 
mention of the home country (kalam) and the foreign lands (kur or kur-kur), Two or more 
spheres are often paired in the sa 
in the purification of the city (CA 12:21-23); the two together with all lands during 
the brick making (CA 18:27-19:2); city and country in the night of Ningirsu’s arrival 
(CB 4:13f.)2 The way spheres are contrasted and the rare mention of other Sumerian 
cities confined to divine epithets or figures of speech” give the impression that kalam 
refers to the state of LagaS, rather than Sumer in its entirety, Sumer (ki-en-gi), however 
is mentioned once (CB 22:23) and deities of the Sumerian pantheon who have their 
main residence outside of Las ple, An, Enlil, Suen) participate in the ev 
Therefore kalam must refer to Sumer, like in other texts. Thus the narrative conceives 
of four geographical spheres: the capital city, the city-state, the Sumerian world, and the 
foreign lands 





ga’, the geo: 








ne event: city and LagaS, for instance, are mentioned 



















Is 











The sphere of the main characters is the city-state of Laga&: Gudea is its earthly ruler, 
Ningirsu its divine patron. The events either take place at the center of their sphere 

the capital city Girsu — or are perceived from that perspective. The journey to Ningin is 
the only event which takes us outside of Girsu. This rupture in the unity of the place of 
action is explained by the well-known topos of the journey for the purpose of finding 
«a solution to a problem." While Gudea’s destination is indicated upon departure and 
arrival there (sections 2.2.1 and 2.3.1), the place of departure and the return to Girsu is 
silently assumed: being the capital of Lagas, Girsu is Gudea’s place of residence and the 
mention of “his storehouse” (CA 7:13) in the section following the journey is sufficient 
to imply that we are back there. The other two events which involve other spheres, the 

















(CATs), bor also made there, The ensuing sacrifices (ection 3.1.2) and prayer (section 3.1.3) take pl 
{in specific parts of Enimna, namely the Sugalam (CA 8:6) and the Ubiukinna (CA 8:14), Ningtsu's res 
(Gection 3.2) as well as Gudeas reaction tot (section 3.3) can be 

Although the work force is ecrited in Lagaite districts presun 
the buikiing materials are obtained from foreign laa 
below 
25 Not in subsequent lines, but sill in the 5 the city is pred with Lagat in the acooum of the 
special social conitions forthe inatiguration (CB 18:1 aod 12), and inthe banquet (CB 19:4 and 14f_), and 
thetwo gether with all lands i the description of the rest between Godea's presentation of dedicatory gifts 
and econorni products (CB 14:19. and 
2 Nippur (CA 124), Ket and Aratta (CA 27:2), and Eridu (CA 29:9): the later also in the meation of 
Ningirs's ip ther (CB 3:9. 8:13, 15). 
1 The royal tile ugabkalam-ma used by kings of Uruk, Akkad, etc implied the rule over Sumer; see 
Hallo Roya Tiles, 18 
a orexample, Inanna’s Journey to Eri nan 
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med to have taken place ther, 
hy outside of Gist (section 42), and 
section 4.3), these events are staged in Gis, soe 


























Compare 
in folk tales, see Propp Morphology, fet 


's Descent and Gilgame’. The posit universal 
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ML. The Cylinders 





recruitment of work force in three Lagatite districts (section 4.2) and the provision of 
materials from foreign lands (section 4,3), are perceived from the perspective of the 
capital. Gudea does not leave the city, but simply deleg 
reviews the parade of the districts there, and receives the building materials there where 
they are further processed. 





sates the conscription from Girsu, 








In conclusion we can say that the spatial point of view of the narrator concurs with 
that of the main characters." This is corroborated by the initial reference to Girsu as 
“our city” (CA 1:4). The ambi 
ambition to make his city-state the center of the Sumerian world, 





uous use of kalam may be explained as the narrator's 





are, and his reconstruction of Eninnu is substantiated 

























in the inscribed remains o' 
» actual historical incidents." Rather, they are tied to a mythical event: the 
mined (CA 1:1), Eninnu is built to last 





he temple, the events recounted in the present text do not 





beginning of time, when destinies were deter 
forever (CA 1:4, 18:25, CB 17:12). Time 
only the day is mentioned (us);2" other events are assigned a specific time of day 











Only one event, Ningirsu’s entry, is dated to a particular calendar date, i.e. the fourth 
day of a new year (CB 3:5-12). 
Similarly, indications concerning the duration of events are few, and usually va 
Gudea apparently spends a night in La 
his bed in the Ebagara (CA 2:24; compare 3 
in preparation for the incubation dr 





ga8 on his way to Ningin, since he is settin, 





up 
Df). Several days and nights are spent 
sam (CA 8:2f.). The purification of the construction 
site involves pi y and one night (CA 13:28f,). Time is spent for 
the bricks to dry (CA 19:1f.). Ningirsu’s awakening 
staff (CB 6:47) implies that a i 











rs lasting one d 











sleep before appointing his 
was spent between his entry and that of the staff 
A night’s rest is described between the presentation of dedicatory gifts and economic 
n 9.2). Only one event in each part of the composition is related to a 
more specific span of time: the stelae are fashioned in one year, and installed in seven 
days (CA 22:24-23:4), and the special social conditions imposed for the inauguration of 
the rebuilt temple are in effect for seven days (CB 17:19). The latter is tied to Ningirsu’s 








products (secti 











ncurence of the spatial point of 
Composition, Sf. Chatman Story and Discourse, 961. speaks 





nd character see Uspenshy Poetics 





‘sory al discourse space 





For a possible parallel ofthe use of “oar city” see Sug F 
* ‘This i not unusual in ancient Near Eastem building 8 





nts; compare, for example, Lackenbacher Ro 














 Guuea’s reception of the revelation dream (CA 1:17), hist his dream (CA 4:13), Ningirsu's 
eiving the requested sign (CA 12:10), Gudea’ levy of work f ), and possibly also the measuring 
ut ofthe construction ste (CA 17:5). 








Three preparations forthe brick maki 9, 183, 18:5), and three events around Ningiesu's entry 
(CB 3:26, 4:23,5:19). A panicular season ofthe year. the spring, may have been implied i the metaphor for 
Enlil’ approval (CA 1:5-9), and spring and summer in Ningirs’s promises (CA 1:7-9 and 20-23). The 
abundance of water could be understood also asa prerequisite for a great project. 

















Analysis of the Narrative 
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entry (CB 17:18) which took place on the fourth day of a new year (CB 3:5-12). The 
duration of the other events can only be estimated, Table TILC.1 provides an overview 
of the indicated and estimated (in parentheses) timi 






of the events, 












of numbers in reference to the duration of events is not unusual in 
accounts of royal deeds.” Nevertheless, the numbers in Gudea's account 
reasonable time forthe installation of the stelae and the 
of the stelae which 


The roundins 
Mesopotamia 
‘are not unrealistic: seven days i 







inauguration festivities, respectively, and one year for the fashioning 
includes, of course, the import of stone from foreign lands, The absence of other time 
f ar in the first part, and the seven days in the 
second, could be applied to the entire construction and inaugu ely, Since 
the seven days in the second part include Ningirsu’s induction, they may have included 


the previous preparations (sections 6-7.2) as well. Neither other time indications nor a 






mes make one wonder whether the one y 











reasonable estimate of the duration of the events contradict this assumption. Moreov 





the application of a time frame to part of an event as pars pro toto for the entire event 
y exhibits unity of place 





is evidenced in other building accounts.2 The fact that the st 
(Girsu) further supports the idea that it also had a unity of time 























In addition to the indication of points in time and of the duration of events, some 
resees Ningirsu’s willingness to 





events are interrelated by temporal clauses: Nank 
communicate crucial information to Gudea after he presents him with a chariot (CA 
6:15-7:2); Ningirsu p 
project (CA 11:6and 18f.) 
it (CB 3:25), while the special social conditions for the inaugur 
linked to this event (CB 17:18). The three anticipatior 

while the retrospective account of the special social conditions is a cle 
Gudea imposed it before he prepared the banquet in which context it is recounted.” 


omises ideal conditions for the construction after Gudea starts the 
tions for 
ion are retrospectively 

ats, 








ingirsu’s entry is anticipated in Gudea’s prepa 








foreshadow upcoming ev 





alepsis, since 





b, Narrated versus ive Time 
Narrated time refers to the time of that which is narrated, while 





ive time refers 





ingle year and builds Ehabbar in that same 





‘Samov-llana for example, achieves eight victories i 0 
year (RIME 4 4.3.73), Fora discussion of stereotype time frames, expec 


ily im Assyrian acco 















‘Samsu-flana, For example, claims 10 have made the bricks for six fortresses in two months (RIME 4 
£.43.7.5), and those for Ehabboar in one year ibidem E4.3.73) 

” Tn the first case Gudea's anticipated actions are expressed with prospective clauses (with d prefix, in 
the second with when-clauses (with ua). Prospective clauses as in Nanie's instruction occur frequently in 
descriptions of deities: CA 3:4, 10-22, CB 84-6, 1023, 11:21, 121f 





M0" loth are expressed with whea-lauses with Ug. Some relative clauses, constructed with finite of non: 
P 





finite veh to which a possessive pronoun is suffited, contain a temporal moti, and may be translated With 
a when-clause as well, ee Gragg JNES 32 (1973), 124-134, These, however, occur only at lower levels 
ofthe hierarchy of events. namely inthe preparation of the brick mold and loam pit (CA 13:20), ithe 
brick making (CA 1938), and in the descriptions ofthe functions of Ningirs's staff (CB 8:13, 10:19-23) 








After-clauses (ta suffix) also oecur only at low levels of the hierarchy: in the journey from Girsu to 
(CA 2:7), and i the competion of the construction (CA 25:20) 

1" ‘Analepsis and prolepss are discussed in detail by Gencue Figure I11, 90-115; see also Chatman Story 
‘and Discourse, 64, Section 1041 could be sotheranalcpsis, and ur-sag 6 gibl-na kuy-ra-Am (CB 19:16) 
an eqjavalent of a temporal clause, since the festivities of the banguet have been described inthe previous 





gat 
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to the time of the narration; the distinction is between signified and signifyi 
If narrative time coincides with narrated time, the result is a scene: if itis shorter, the 
result is a summary; if it is longer, the result is a pause: if it is zero, the result is an 
ellipsis.” The time covered in the narrative is ideally one year and seven days. Most 
events are summarized in more or less detail in third person past tense narration. Ellipses 
are rare; an example is the return trip from Ningin. Scenes appear in the form of inner 
monologues and direct speeches; they dominate in the verification process (sections 1.2, 

2, 2.33, 3.1.3, 3.2), and also occur in the induction (section 7. 1 
7.2), and at the banquet (Section 10.4). Pauses appear in the form of descriptions, usually 
of Gudea, Ningirsu, or Eninnu, These descriptions can encompass lc 























ger passages (for 
example, in the case of Eninnu; CA 24:26-25:13, 26:20-27, 27:2-19, 28:3-29:18; or 
Gudea: 17:7-14, 19:22-27), or short intermez2os (for example, the recurrent statements 
about Gudea’s competence: CA 7:9f,, 12:20, 25:22f,, CB 2:7f., 13:128) 








4, The Relation of 





vents 








a, Sequence 
In verbal narratives, the order in which events are presented is normally assumed to 
correspond to their temporal sequence unless other temporal relations are indicated." 
With the exception of one analepsis,® no anachronisms are indicated in the text. 
ation complies with the logical order of the narrated events, Yet, not 
all sections follow a simple sequence of events. Section 4 recounts, one after another, a 
number of thematically related events, namely construction preparations, which do not 
necessarily follow one another, but most of which can be conceived as parallel events. It 
does not seem significant, for example, whethes 











Generally, the na 











the work force was recruited before the 





building material was provided or vice versa. That the order in which some preparations 
are recounted bears no significance is corroborated by comparison with the different 
sequence of these events in some statue inscriptions. Section five, on the other hand. 
interposes the installation of stelae and trophies (sections 5.4 and 6) between different 
stages of the construction (sections 5.3, 5.5, 5:7). These anomalies will become clear 
when considering the hierarchy of events. 








b, Hierarchy 

An event is defined as any part of the story which can be expressed or summarized in 
one sentence.” This unit can be an essential part of the whole or part of a subordina 
unit, which may be parsed into yet smaller units until one reaches the level of single 
actions and happenings. The importance of a sequence of events can be determined 











The icminology used hee is inspired by the German terns “erzahlte Zeit” and “Erehlzet” correspond 

ing w the French tems "temps de histoire” and “temps do rect" sce Genette Figure 11,776 

*F ‘This scheme follows closely thatof Gente Figure 1, 122-1 {Chatman Story and Discourse 

67-79, and Martin Theo 

48 On the onler of ¢ 

*S See chapter ILC 3a. 
See chapter ILE 2 

See Prince Grammar of Stories. 17 











C. Analysis of the Narrative 


only in relation to the whole. Every narrative has its hierarchy of events. A six-level 
hierarchy of the events narrated in Gudea’s Cylinder Inscriptions is illustrated on Table 
IILC.2. The story is parsed into three main branches: the initial circumstances, the 
construction of Eninnu, and its ina be parsed into smaller 









units on different levels. 


The first branch (sections 1-3) can be summarized thus: Ningirsu commissioned Gudea 
with the construction of Eninnu. This event consists of two main parts: the commis 
tself (section 1) and its verification (sections 2-3). Since divine communication 











requires verification, the latter is a consequence of the former, and thus subsumed in 
it, Ningirsu’s commissioning Gudea with the temple construction includes not only the 





‘communication itself (1.3), but elaborates on the circumstances which led to it, namely 
the predestination of Eninnu (1.1), and the qualification of Gudea (1.2). Gudea’s ver 
ification of the commission consists of two parts, one concerning the medium of the 
divine communication (section 2), and another conceming its precise message (section 
3), Each partis further subdivided into smaller 

one level, which follow the sequence of the text. 








nits on several levels, usually three on 


The second branch (sections 4-5) can be summarized as: Gudea built Eninnu for 








Ningirsu, Construction is a process of creation by transformation; according to a plan, 


‘materials are transformed into a structure by some work force. Therefore, construction 


implies not only the physical assembly of building units (section 5), but also the pro 





visions necessary for the transformation (section 4). In this story the latter comprise 
four specific preparations (4.1~5), and their ensuing verification (4.6). The prepara 
specific prep prep 


tions include ritual purification of the city, recruitment of the work force, preparation 





of the building materials, and preparation of the construction site, These preparations, 





which are parallel rather than sequential, can each be perceived as twofold events. 
Purification (4.1.1) and recruitment (4.2) consist each of an action of Gudea (promul 


tion of people (obs 








gation/conscription) and a rea ervance/mobilization), Two kinds of 
building materials are provided and transformed into building units: woods, metals, 
stones nd prepared in Girsu (4.3), while the bricks 
locally made (4.5) with clay and brick mold prepared beforehand (4.1.2), The con: 
struction site is first purified (4.1.3), and then measured out (4.4). While the pu 

and the verification by divination pertain to temple building in particular, the other 
preparations are common to any house construction. The transformation of the prepared 
{als into the planned structure (section 5) includes three main events: the desig. 
of the foundation (5.1~2); the construction of the main structure in three phases 
(5.3, 5.5, 5.7); and the installation of stelae (5.4) and trophies (5.6). 








re imported from for 








ation 

















The third branch (sections 6-10) can be summarized as: Gudea inaugurated 
The inauguration of a man-made object is a rite of which puts the ob 
use, and usually includes festivities. The temple houses d 

‘worship. In addition, Mesopotamian temples incorporate an estate with its own econor 





pin. 
ect to its 












ties and serves as a place of 





Tomasevsky and Barthes; see Martin Theories of Narrative, 11-115. 





“This approach follows in the Hine 
” See chapter IIB 2 
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C. Analysis of the Narrative 





In this story the inauguration entails four main events: preliminary preparation (section 
6), entry of the divine inhabitants (sections 7-8), presentation of gifts (section 9), and a 
banquet (section 10). The first event which initiates the inauguration is twofold: people 
and deities gather (6.2), and Gudea provides for food offerings to come (6.3). The 
‘entry of the deities proceeds in two steps: first Ningirsu and Baba enter (section 7), and 
then their staff (section 8). The entry of the divine couple (7.4) includes preparations 
consisting of two prayers (7.1-2) and other rituals (7.3), and the ensuing reception 
meal (7,5). The entry of the staff members (8.2) is preceded by Ningirsu’s organizing 
their offices (mar-za) (8.1), and concludes with general divine approval (8.3), Gudea’s 
presentation of gifis is again twofold: he presents dedicatory gifts which let Nin; 
assume his functions (9.1), and economic products of the now prosperous land which 
will assure th 
hu ts: preparation (10.1), festivities (10.3), and the 
culminate in the blessing of the temple and its build 























ood functioning of the temple's economy (9.3), The banquet contains 








tet-dinner speeches” which 


ng (10.4), 











The preceding description shows that there 
which can be united into a larger unit, regardless of their level in the hic 
may require certain circumstances (commission); preceding prepa 


n types of relations among events 





wehy. An action 
ation (construction, 








inaugura (observance, mobiliza. 


tion, verification, approval, reception, blessing), Alternatively 





ion, induction, banquet); or 





n ensuing reaction or effet 





nay include two 
ind message, entry of divine couple 
ifts, construction preparations), or a 





‘or several similar actions (verification of mediui 





and staff, presentation of dedicatory and economic 
sequence of actions all serving one purpose (assembly of building units, inauguration), 


The commission and the inaug 








on of the temple may be perceived as circumstance 





nd consequence, respectively, of the construction, Thus the three main events can be 
united on a higher level, and the entire narrative summarized in the sentence: Gudea 
built Eninnu for Ningirsu. This sentence conveys the essence of the message in terms of 
information, and can be viewed as its core. The core of the Cylinder Inscriptions is thus 
identical with the core of the majority of Gudea’s building inscriptions (Snin-gir-sU-ra 
(90-d8-a 6-50 mu-na-di). 














The grammatical role of agent, object, beneficiary, and verb in the core sentence corre 
sponds largely to the role of the main characters, object, and action in the story. Gude 
is the agent, Ningirsu the beneficiary, Eninnu the object, and the verb “to build” the 
main action. These roles are assumed at the beginning of the narrative, and constantly 
actualized throughout it. The core components are mentioned in one way or another in 

section of the text. The nominal components (Gudea, Ningirsu, Eninnu) are 
the only entities re different referents. Wherever they are mentioned, 
they usually appear grammatically in the same role as in the core sentence, so much 
so that they can be referred to by the respective pronouns without having been named 
All other characters can be perceived as an expansion of 











almost ever 








erred to by severa 











in the immediate context 





38 Gee Table LB.1 no. I, and chaplerILB.2.c. This is otto say that there are not critical differences between 

these documents; sce chapter IILF 

Occasionally, however, the rolcs of Gudea and Ningirs are switched, a phenomenon also encountered 
ov as beneficiary of 





im the statue inscriptions, and Eninna also appears as intransitive subject in descrip 
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the core or mere bac! 





ound. While the event participants have been discussed in detail 
above, the core action requires further study 


The verb dis is a transitive verb In almost all its occurrences in the present text in 
which the meaning is “to build," the object is Eninnu.** Together with this object 
the verb occurs forty-five times; thirty-five times in the first part of the composition, 
with an expected concentration in sections 4 and 5, and ten times in the second, In other 
words, the core event is actualized throughout the text. Nine finite forms anticipate the 
construction, four appear in the construction process, and eight retrospectively.** The 
anticipations are either mard-forms or volitive; all other occurrences are hamyu-forms, 
Thus in its process the construction is perceived from a past perspective, rather than as 
an ongoing event. The finite forms appear in sentences which are identical to the core 
sentence. Gudea is usually their agent, though Ningirsu and Ningiizida are credited 
together with Gudea for it, retrospectively. If the beneficiary is mentioned, itis always 
ngirsu, Non-finite form: tive clauses, All thirteen 
complement clauses (for example, “in order to build the pure house) occur before 
the physical construction in sentences anticipating it (sections 1-3), or in construction 
preparations (section 4)" The r uses are governed by either Gudea (who was 
building/built Eninnu), or Eninnw (which is built). The former are builder epithets of 
Gudea which occur throughout the text; the latter occur afier the construction.2 While 
the recurrent builder epithet emphasizes the agent of the core action, some complement 
clauses have other agents who act on Gudea’s behalf, “To build” is obviously the key 
verb in the narrative, It not only actualizes the core action, but also summarizes it, much 
like the other inscriptions of Gudea 























wen either complement or rela 























¢. Narrative Anaphora 
The orient 
of future ev 





jon in the sequence and hierarchy of events is facilitated by anticipations 
ts and recollections of past events at various points in the text. Only 
ly linked to the “story-now.” More often they take the 











exception 





are they tempora 


vers which 


o the transitive verbs that do not take the b infix before the wot, and to the class of regular 


em is marked by the 








hot change stem. Yosbikawa's sugges 









Sufi @, and thus distinguished from the hanu-form is followed bere. For a discussion ofthis and other 
interpretations see Thomsen Sumerian Language, $823 

35) ‘The following other meanings of U occur inthe Cylinder Inscriptions: t plam plants or trees (CA 3:12, 
22:8): erect standards, posts, stelae (CA 20 1, 2:17, 23:3, CB 22-4); to mount in reference to animals (CB 


15:6); and the compound verbs HOF 
Only two oceurrences do not explicitly mention the object (CA 25:20. CB 
‘eantext leaves no doubt that Eninne ts meant. Twice the object i a part of Ei 
(CA 25:17), oc its catle pen and sheepfold (CB 15:5). Only four times "to build" occurs with another 
‘object: twice in the expression Uns dl-a “fortified city" (CA 14:11, CB 8:16); in a description of Eh, one 

rss places of worship (CA 10:19) and ina metaphor describing Gudea's eagerness to construct 





(CA 8:12, 1347), KA-Bd (CA 134), and sag-di (CA 179) 
16); both cases the 
3, its sleeping quarters 























2.9, 2:8, 25:20; 0:1, CB2-S, 221, 1396, 17:1 
su and Ningitida im CA 3021-3, and N 

sisu's promises, days and nights ae 3 
CA 1:16, 19, 420, 5:18. 6:1, 11,99 F 
6 Only some of these epithets include a relative head (Ii), in which case they may also include a genitive, 
see note 179 above. 

29 Tn the colophons in CA 30:15 and CB 2416, and 





B 22:16, Once, 





isu again in CB 13.9%; compare al 
ia metaphoric way (CA 12:10. 
159. 17-7. 2002.9. 








description ofthe temple in CB 20-208 
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C. Analysis of the Narrative 





form of independent phrases or clauses comparable to anaphora in poetic languag 
Table TIL.C.3 illustrates the use of narrative anaphora in the cylinders. The linked events 
can be higher or lower in the hierarchy and more or less far apart from each other. In 
the verification of the revelation (section 2), Gudea'’s telling of the dream to Nanée, as 
well as her interpretation, ely, before th 
actually take place. The anticipations are identical or similar phrases: “I want to speak 
to someone” (CA 1:24=3:22F,); “I shall bring my dream 

25); “May my Nanie, sister, deity from Sirara, reveal its 
3:271/2:18f,). The “heart” of the dream 

‘or Ningirsu, alternatively, is a key term in the verification process (sections 2-3), and 








fe mentioned two or three times, respec 












to someone, I want to 5} 
to my mother” (CA 1:29 
heart for me/pave its way for me” (CA 2:2f 











is recollected at the acco 
On a higher level, Ning 
1, is harkened back to several times in the course of the verification of the revel 
(section 2) and mentioned again in the inauguration of the newly built temple when 


nplishment of the last construction prey 
jrsu’s speaking about building the house recounted 











Gudea pleads for Ningirsu’s entry (section 7). Ningirsu’s entry, a major event which has 
sd twice (sections 7.1 and 7.2) and recollected 





its story-now in section 7.4, is anticipa 
twice (sections 10.2 and 10.4). As these examples show, narrative anaphorae can create 
tension or suspense. I see their main function in leadi 
4s announcing and recalling important events, comparable to flags that serve as points 
of reference in orie 





8 the audience through the story 





The term anaphora is used bere also for anti anaphora, ic. cataphors 
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IIL. The Cylinders 
D. Poetic Traits 


htened mode of discourse which can be achieved 
by various means, a basic characteristic being its rhythmic structure" This structure 
is achieved mainly by means of repetition patterns which manifest “the projection of 
the principle of equivalence from the axis of selection to that of combination, resulting 
in a heightened quotient of self-reference: Repetition can occur in different aspects 
guage (phonology, lexicon, gi els of the structure 
(verse, stanza, strophe).2* In addition to repetition patterns, Sumerian literary texts 
exhibit a particular vocabulary, phrascology, fig rammatical 
peculiarities.» These features are not unique to such texts, yet they occur with more 
frequency in them. The distinetion between poetic and non-poetic texts is a question of 
degree. The Cylinder Inscriptions are not highly poetic, but they do exhibit poetic traits. 
In view of the length of this text an exhaustive analysis of these traits is beyond the scope 
of the present study. The following presentation intends to point out examples which 
illustrate the nature of the text. They support and enhance the linear outline proposed 
in this study and set a ba ison with other inscriptions of Gudea 
and for a classification of the cylinders within Sume 


Poetry, defined as verbal art, is a heij 














of mmar) and on different les 








ures of speech, and certain 














round for the compa 


















1. General Features 





Falkenstein pointed out the frequent mention in the Cylinder Inscriptions of religious 
concepts that are typical of literary texts. Examples of phraseology are the openi 








“When destinies had to be determined in the universe” (CA 1:1); “Let me instruct you. 
May you follow my instruction” (CA 6:14);2" “Nidaba opened the ‘House of Wisdom’ 
for him” (CA. 17:15f.)2% Related to phraseology is the use of word pairs such as 





heaven & earth, day & night, south & north, lord/lady & male servant/female servant, 


perfect oxen & perfect sheep, bread & water. 











i NPEPP 038-940 av. poetry 
i) NPEPP 1035-1037 s.¥, rept 
The definition and classifc rns in Sumerian poetry i stil ints beginnings. In general sce 
Wilcke AS20 (1976), 212 rian Literature.” 1221 and 128-132; Vanstiphout "Repetition 
and Structure." and NPEPP 1233 sv. Sumerian poctry. Some poetic devices inthe Cylinder Inscriptions 
already by Falkenstcin Eineitng, 181-183. 
(1976). 















have been pointed 
it See Wilcke AS 
65 Falkenstein Binleitung, 183t 
86 See Black “Structural Features” 73f, with appendix B. 
67 See Alster Proverbs, 29 


and Krecher “Sumerische Literatwe” 117-123, 


















268 See Enmerkar and te Lond of Arata 321 
1 On word pairs in Sumerian sce Alster Proverbs, SU, and Krecher “Samerische Literatu” 123. Word 
‘ies have been studied exhaustively in the Bible, se Berlin UF 15 (1983), 7-16. Berlin bidem, 16, pointed 
‘ut that word pairs area window into langwage behavior, rather thao literary tradition. They are activated by 





Titeray devices, rather than being a literary device in bemselves, since they exist potentially inal anguages. 
In Sumerian, word pais ae als rs, sce Civil RA 61 (1967), 64 note 2 
Wan & ki CA Tl, 211, 1729, 20:16, 21:2 CB 1:2, 13:5, 26:14: Ug & Qi: CA 82E, 12:16 
13281, CB 4:22, 6:5, 7:6, sig & nim: CA. 12: 2: ligalinin & ardcigemé: CA 136-9, 
(CB 17°20: gu dur & mas du 


cd Wo designate o 
























































D. Poetic Traits 





ures of speech occur in the form of similes and metaphors. Similes are recognizable 
by the use of the equative “like” (-giny) suffixed to the nominal phrase or by the use 
of an enclitic copula (-Am), whereas metaphors are not morphologically marked”! 
Metaphors can be missed if taken literally; they can also be mistakenly assumed when 
the ancient Sumerian had something concrete in mind?” Since most metaphors in 
‘Sumerian literary texts use imagery similar or identical to similes in the same texts, 
they can usually be detected as such. In the Cylinder Inscriptions figures of speech are 
frequent in descriptions of Eninnu, but also occur in descriptions of deities, or Gudea.” 























Grammatical peculiarities concern mainly unusual word order2% In the Cylinder In 
scriptions the names and anaphorae referring to Eninnu and Ningirsu are noticeably 
placed at the be rdless of the syntax which would often assign 
them a different place in normal word order. Anoth 
er to the divine agent with a nominal referent 
eneric term (lugalnin/ursag) linked to Gudea 
by a possessive pronoun (-a-ni), then with the personal name immediately preceding the 
verb, 








of a line, re 








example of unusual word order are 





the prayer acceptance formulae which re 
twice in the same sentence: first with a 





2. Repetition Patterns 


a, Phrase Reduplication 
A phrase, usually not Jo ¢ of text, is repeated identically and contigu: 
‘ously. Phrase reduplication is analogous to intensive reduplication in grammar, This 
device is used sparingly in the Cylinder Inscriptions; two examples are: “I want to speak 
to someone, I want to speak to someone” (CA 1:24=3:22f,); “Again, for the one lying 
down, for the one lying down” (CA 9:5), 











b, Narrative Repetition 
Rather than referring to a previous passage by anaphoric means, the entire passage 
is repeated verbatim, or with only minor adjustments of tense or person.2”” Narrative 
repetition is frequent in narrative poems with an oral background. It often occurs in 





7” For the various grammatical constructions of 





taphors see Wilcke AS 20 (1976), 210-212. His type d 


























(nominal predicate without copula) is basically a simile, for example, in CA 12°18: "For Gudea Ningias's 
hheart, being the sun, emerged.” ie, “for Godea Ningirs’s heat emerged like the sun” See also the detailed 
discussion of figures of specch by Heimpel Tierbilder, 11-72 

Berlin Enmerkar 28 

For Eninnu see CA 21:13-24 25:13, 6:20-27:1, 28:19-28-9, 30:6-12, and chapter 
LC. Le; for deities CA 3:11, 146, 102 (CA 1922-27, Sce also Falkensicin Eileitung. 186, 
Ip general sce Wilcke AS 20 (1976 10; for a compilation of unusual word order in Gi 
inscriptions see Falkenstein Grammatk I. §§ 83-88. 

CA 2:21: gaban sizkur rd-zu-n gi-d-a-88, en tnin-gi-stikg 6u ba-SHti; compare CA 4:1, and 
B33 


under the heading “ornamentale Wieder: 
wut "Repetition and Strwcture,” 251-254, 
s other post devices, See also Berlin Enmerkar 


Wilkke A820 (1976), 
holing (R:5)" which as 
under the heading “serial rep 



























Wilcke AS20 (1976), 2126, called this type 
Literatur” I31f, “erzablersche Wiederbol 
‘wholesale repetition 








petition epische Wiederbolung:” Krecher “Sumerische 
‘and Vanstiphout “Repetition apd Structure,” 248-251 






































IIL The Cylinders 


the context of speeches. A speech can be repeated by another speaker or to another 
listener, or an instruction or prediction given in a speech can be realized or come true. 
The three instances of narrative repetition in the Cylinder Inscriptions a 

2-3) which is permeated with speeches. First, Gude: 
inner monologue (CA 1:24-2:3), except for two lines (CA 1:24f.), is repeated verbat 
in the petition of his prayer to Gatumdug (CA 3:22-28). The repetition restates the 
purpose of the impending trip and, thus, underlines its importance, and, at the same 

eat 





‘occur in the 








jon process (sections 











time, delays it en nsion, 








‘The second instance is ofa special type in thatthe repeated passage is interrupted several 
times, dea tells Nange his dream consisting of 
seven images (CA 4:14-5:10). When NanSe interprets the dream, she repeats each image 
as described by Gudea, with the pronouns changed from first to second person, and adds 
her ide n (CA 5:13-6:13). This phenomenon also occurs in Dumuzi's Dream, 
In both texts the dream incident is vital to the plot; it foreshadows coming events and 
sets the mood for them.2 The third instance is the realization of an instruction, Nanie 
advises Gudea to fashion a chariot and present it to Ningirsu (CA 6:16~7:2), which 
he does (CA 7:13-29). The verbal forms and pronouns are changed from second to 
third p e altered Again, the 
repetition creates te id to the verification process by delaying 
Ningirsu's response 





nd enhanced with new information, 




















son, the tense from future to past, a 








ion, this time in re 





¢. Recurrent Formulae 
A formal or clause is repeated at regular or irregular intervals throughout the 
textor through part of it, The formula, first defined by Parry in 1928, isa hallmark of oral 
Titerature.2*' With regard to the narrative context, two types of recurrent formulae can be 
distinguished: first, events repeated in the story, and second, self-contained descriptive 
statements which function as a pause and transition between two events, Examples 
of the first type in the Cy introduction and 
acceptance: obedience of a divine instruction; extispicy2™ or the description of 























fer Inscriptions are the recurrent pray 


7 Alster Dumuci's Dream, 33-40. 
” Oppenheim Dreams, 212 
20 ‘Three verses concerning details ofthe chariot im Nank’s instruction (CA 6-19-21) are unparalleled in 
Gudea's execution, and a stophe elaborating onthe building material inthe latter (CA 7:15-18) did not 
‘occur in the instruction, Furthermore, the dative object in CA 6:17 is reduced to a pronoun in CA 7:19, while 
the donkeys in CA 6:18 are given an epithet in CA 7:20f. None ofthese detail alter the event rather they 
are expansions oe reductions of a particular action 

1 NPEPP 422, sv, formula, Alster Dumci’s Dream, 15-27, the frst and 














ication of the Parry 














[Lord theories to Sumerian literature. i not accurate concerning the defini mila, and has met with 
criticism for a event stand on this matter see Michalowski “Oralty and Literacy” Both, Wilcke AS 20 
(1976), 214-217, and Krecher "Sumerian Literanee,” 128-131, include examples of recurrent formulac in 
Sumerian literary texts under the heading “refrain” This ever, applies only 10 sentences set 








regular intervals, and they aced not be formula 
"Repetition and Structure” 254f., on the other ha 
under the heading “Yormulaic repetition though his examples are not f 
82 CA DL, 2-296, 460; CA 220-22, 429-42, CB 32-4 

28 CA TNE, 121 

CA 1216, 20:5, 


definition see NPEPP 1018. refrain, Vanstiphout 








and irregularly set recurrent statements 

















D. Poetic Traits 





{-time.2" The second typeis represented by two formulae expressi 
and expertise of the protagonist; both are attested also in other texts, 
things, and also accomplishes great things” occurs at irregular intervals throughout the 
text (CA 7:98, 12:20, 25:22, CB 2:7f., 13:12f.):% “He joyfully established it for him” 
concludes the sub-sections of section 4 (CA 14:5f., 17:28, 20:4, 20:12).2" 


the competence 
He knows great 














d. Semantic Parallelism 
Parallelism can be considered a subtype of repetition: identical or similar syntactic 
pattems are repeated in contiguous clauses and may then activate repetitions on the 
alencies of 





level of lexicon or phonology. A repetition can have one or several eq 
various types and degi g from verbatim repetition to faint sen 
ity. While repetition on the phonological level (rhyme, meter) is rare in ancient 
Eastern poetry, that on the lexical leve 






fees on a scale rangi 









i.e. semantic parallelism, is a driving force 
ly in the 





in cuneiform literature and the Bible. It occurs frequet 





“ylinder Inscriptions, 
A few simple, small-scale examples are quoted her 














1) CA21:19. 
6 tur-4ag-giny meme They were making the house grow likea mountain, 
dlugudgin, anv4i-ge imminib-citditne were making i float ikea cloud inthe midst of 
the sky 
ue gh sili Rine were making it ris (is) hors like a bul, 
gana-abeu-giny hurhurta 899 were making it outstanding in all ands like the 
ba-niibibne gana of Abeu 
2) €A 3:6f. 
ama nutuku-me ama-mu zé-me 1 do not have a mother; you are my mother. 
nvtukvme amu 260 1 do not have a father; you are my fathe 





3) CA 11:26f. 





lerasna -t ma-ra-éo At midnight the moon(light) will always emerge 

-bary-GANA uy-madam maand-é At noon pleasant sun(light) will always emerge 
4) CA 12:12f. 

0-46-22 G-sa-gardm Gudea rose 

Isha-tuh masmu-dam He shuddered; it was a dream. 





RS CA Bal, CB 41S 
86 This formula occurs in variant versions in various literay texts since the Early Dynastic period; see 
Falkenstcin Einleitung, 183 note S, and Alster “interaction, 

57 This Formal also occurs in Gilgomes and Hiswarwa 461. and Samsu-una B 211, as noted by Averbeck 
Ritual and Structure, 640 noe 264 

255" tematively, repetition canbe considered a subtype of parallelism. see NPEP parallels 
Sumerologists have dealt only briefly with this subject, sce Wilcke AS 20 (1976), 217-219. Berlin 
Enmerkar, applied the biblical studies approach to a Sumerian text, see also her Dynamics of Biblical 
Parallelism 
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5) CA TATE. 


onesie sag bls The mes-wood was hewed, 





ha-u-ab-ba gin bi-bar the oak-wood was split with an ax, 


6) CA 9:20- 









94 nin gird a hus gie-a I (am) Ningirsu who stops the fierce waters, 
rag gal kien-ibié-ka the great warrior of Ealil's realm, 


‘on gaa nu-tuk the lord with 











7) CA 17:10-14 


Igi2-bar-ra *nanse-kam Heist 
Yeni Sa-ga-na-kam He isthe one of Enlil’s choice 
6 (1.1 nnn giestckam He isthe [...} ruler of Ningi 
(0-d6-8 Une mah: 

g4-tim-dig-ga-k 





cone looked at approvingly by Nanse 








da Gudea is the one born in the huge banquet hall 

























7 by Gatumdyy 





Each parallelism usually involves sever 
equivalencies in the above e 


‘equivalencies. On the grammatical level, the 
amples are identical nominal or verbal chains; on the 
lexical level, they are synonyms, word pairs, different referents for the same character or 
object, oF terms of the same lexical set (for example, deities, actions expressing divine 
approval), 














The enumeration of the members of a lexical set is a favorite device in Sumerian poetry 
which can extend to passages of considerable length. If combined with syntactic and 
verbatim repetitions rigid frames 
lexical equiva 
‘ettumerations occur, for example, for the recruitment of work force: “In his [word pair 
geographical area), in [DN]’s [GNI], he made a conscription” (CA 14:8-13); and the 
nobilization: obilized for him in (DN]'s district; its [name of 
standard ({DN]'s standard)}, marched at its head” (CA 14:14—27); or in the provision of 
materials: "(In accord) with [DN = name of male/female patron of Dilmun] he (Gudea 
gave orders; [type(s) of building material] he/she sent for Gudea, (bi 
(CA 15:11-18). The rigidity of such frames can be loosened by minor deviations ~ for 
example, in the appointment of artisans: “{referent for Gudea] was building [referent 
for Eninnu] with [type of building material], and employed [class of artisan)" (CA 
16:25-30), in which the last phrase differs in the third member 





generated. The parallel clauses can contain several 
encies. In the Cylinder Inscriptions such frames are frequent. Shorter 











ame of clan] 














der epithet} 








Examples of longer enumerations are the installation and naming of the stelae: “The 
stone which he erected in [name of location in Eninnu), that stone he named [name of 
stela}" (CA 23:8-24:7); the installation of Ningirsu’s trophies: “At [name of location in 
Eninnul, its [function of location], he was installing [name(s) of trophie(s)]" (CA 25:24 
26:14); and the entry of Ningirsu’s staff: “[functions: to do x, y,z] [DN+ epithet(s)] was 











30 Wilcke AS 20 (1976), 219; Krecher “Sumerische Literator” 128-131; and Civil AOS 67 (1987). 1 
is related to the compilation of lists of classi te they animals, material, implement, or other 
entities, which was a specialty ofthe Sum the Sumerian petesption of abwtract concept see 
Farber Fligge Alar 9 (1991). 













D. Poetic Traits 


parading with his mes before Ningirsu” (CB 6:11—12:25), The last example contains 
‘an enumeration within an enumeration: that of the staff members who enter, and that 
of the functions of each staff member. A similar enumeration of items combined with 
le verb also occurs in Gudea’s presentation of economic products (section 9,3). 
Enumerations without verbatim repetition but with more or less rigid syntactical frames 











‘occur, for example, in the description of special social conditions (sections 4.1.1, 10.2), 
the descriptions of Eninnu (for example, CA 28:3-18), or the divine approval (section 
8.3), 








semantic unit without synt 





‘Thematically similar passages forming 
often linked by the repetition of a sentence or clause at their be 


tic parallelism are 
or end. “When 
you will act well for't,” for example, introduces each of two lists of Ningirsu’s promises 
(CA 11:6 and 11:19), A slightly varied statement introduces two analogous passages 
which form a sub-unit of the importations in section 4.3: “In [foreign country} lord 
Ningirsu established roads for Gudea” (CA 15:19-21 and 16:3-5), Other examples are 
The one/ruler building the house, Gudea, the ruler of Lag 
the house/it” heading each of two sets of gifts (CB 13:14-17 and 14:9-12) in section 
9.1; “It was the Sun coming forth” (CB 5:9 and 16) which concludes the two parallel 
and Baba’s entry; and “Eninnu’s awe 
covers all the lands like a cloth” (CA 27:6f. and 29:18f.) in section 5.7, 











is going to offer gifts for 





sub-sections of section 7.4 describing Ningirsu's 


¢. Chiasmus 
Chinsmus is defined as th 





nversion of two terms. Like repetition, chiasmus occurs on 





different levels of the text." It is rather rare in Sumerian literature”? and examples are 
difficult to come by in the Cylinder Inscriptions: 
1) CA 13:3f 
‘ama-a dumu-da gh nu-ma-da-dé No mother had words with (her) child 
ddumud ama-nia ka di-a No chile spoke rebelliously to his/her mother, 





2) CA 17:20f. 


Lugal-b en igi hud Is master (is) a ficreely glaring lord. 


ursag “nin-gitsd m6 ga Warrior Ningirsu (is) its expert in battle 








£. Ring Composition 

In ring compositions two terms are repeated at the b 
thus binding it together. The framed passage can be of varyin 
examples in the Cylinders are: 





nning and end of a passa 
size2™ Two small-scale 








T NPEPP 183%, sch 
% Wilcke AS 20 (1976), 





" 18, and Berlin Enmerkar, 26 


9) See al CA 2620-27; the its its. the CB 136-12: Ning... Nant. NanSe 
‘would not consier wuly chiastc the Cxamples given by Horowitz Temple Building, SO, and 6SE 
3" Fora definition see NPEPP 1072. ring composition for examples i other Sumerian texts see Berlin 
Enmerhar, 2. 
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DCA MI 





‘smu 6-59 kal hur-hurra My house, the store house of all lands, 
A zida lagas™ the right side of Lagat, 
anzu™*" na-Sae-ra bogie GieGle the Anzu howling in the wide sky 


650 é-namugalmu Eninnu, my royal house 





2) CA 3:10-15 





isa ma-nind At night (when) Hay down, 


iu gabmu-me z-mu musis you are my great u-tree ();youstand by my side. 





li-bara gala d-a-me You are the one who planted the wild grain in plenty 


2h: mu-tini-gal You let life's be 
‘an-dil dagal-me gizzu-2u-8e You ae a 





ni ga-ma-thib-te 




























On a larger scale, ring compositions ar 
5.1 and 10.1 (CA 20:13-22; CB 16:3-17:14):* by the mention of the sign (gizkim) in 
Ningirsu’s speech in response to Gudea’s incubation (sections 3.2.2 and 3.2.7); by the 


generated by the mention of me in sections 














reaction of Gudea in the verification process (sections 2.1 and 3.3); by th 
description of Eninnu in the second part of the composition (section 6.1 
CB); and by the theme of divine fate determinati 
(sections 1,1 and 10.4), 





analogous 
\d doxology of 








1.on the level of the entire composition 





g. Coml ns 


Different patterns can be combined, as in the following examples: 


D)CA9:7-10 


sma-di-na ma-ci-na That which you will build for me, which you will 


build for me, 





nai émy ma-do-na ruler, my house which you will build for me 
irdé-a é-mu dda gizkim- ga-raab-sum Gudea, the signof my house tobe built et me give 


‘garza-gé mul-an kixba gu ga-mu-ra-a-d 





e pure tablets of my cull let me read out to you. 











2) CA 17:22-25 
650 énau™*" babar For Eninnu, the white Anzu, 

Oidé-a sigta ba-sigin, nim-86 us bicduge Gudea went from south tonorth, surveyed (2) the 
rim-ta ba-de-gin, sig-86 us bi-dugy ‘went from north to south, surveyed (2) the are. 





3) CA 3:16-21 


{u mjah-za sa-ga a zida-bi hands, the right side of 






rin-mu “gé-tim-dig gé-ra ha-musi-u watch over me 


35 Section 5.1 has. second ring. the mention of 








D. Poetic Traits 





Ln-88 I-du-e giakim-mu hag I shall go to the city; may my sign be favorable. 


ur a-ta iba ninging(ABx HAJY-88 Toward Ningin, the lan above the wate, 


walk in front of me, 








Gage 8agy-ga-2uig-48 ha-ma-du 
‘tamma sagg-ga-zu glia ha-mu-da-du 


may your good Udi 


may your good Lamma walk behind me. 


The first example combines phrase reduplication and semantic parallelism, the second 
phrase reduplication and chiasmus, and the third semantic parallelism and ring composi 
tion. In addition, parallel frames can be combined with a concluding and/or introductory 
statement to form a section as, for example, in sections 4.1.1, 4.2, 5.2, 5.4, 5.6, 7.4, 8, 





3. Overall Structure 





The Cylinder Inscriptions lack rubrics as well as graphic divisions beyond th 
case-ruled lines which wrap around in columns, Although the repetition patterns just 
discussed generate certain units, the text does not exhibit an overall poetic structure 
resulting from a division into stanzas and strophes.™ In comparison with other Sume- 
ry lexts, its line division, though tending towards short-lines, is not always 
ily a question of syntax, rather than semantics, 














rian lite 
consistent.” That line division is or 





ccan be demonstrated by the followin 
























CB I7:17-18:9: 
gore ris-a:né mu-da-sa-am 


| brad-d6 ware zag mu-de-gab-im 
| 
| 


‘ome nig hukda digs ba-da-k 





nig-érim 6-ba im-mavarrgf 


nig i-g-na) [nanda} Snir [gi-sd} Ka) 


‘(mpm (ar 
‘ui nig tuk] ni-erna-gar] 
‘u-ma-su) hi tuk] qu-na-{oar 
bf] n-ftk} 

‘dumu-mujrus-bi bi} ba mink) 





This passag. 
regula 





Berlin Enmerkar,10- 











ime (CA stein Ein 


see Wilcke AS20 (19 








ns, duplicated in Sta 
intence. In both 


of the Cylinder Inscript 
jons each consisting of one full 


al Sumerian comp 
‘Vanstiphout "Verse Lan 
for exam 








18S. On lise division and the relation of line and verse 
4: Berlin Enmerdar. 





Statue B 7:29-46: 
qinenent 
‘rad-c 





Tuga-e zag mw-da-gub-im 


2ag-bi-a mu-d-a-nd-dim 


nig-orim é-bia 





nig g-gn 
ante 


‘rin girsbka te 


‘en im-ma-Star 
sik nig Wk namu-na-gar 
‘ra-ma-su li tuk nu-na-gar 


dumu-munus-bi br lacba 





ue B, enumerates legal 
¢ item of the set tends 








ts 0 





tions, see Wilke AS 20 (1976), 233-239; 





inne line nce (CA 1:24), butin two another 


and Vanstiphout "Verve Language,” 311-323, 


ML. The Cylinders 


to be written in one line. Larger sentences, however, are split into smaller syntactic units 
that are written in two or three lines. This happens only twice in the Cylinders, but five 
times in Statue B. The segments of text in one line are genes erin the Cylinders 
than in other inscriptions of Gudea. The Cylinders thus show a tendency for not only 
syntactic but also semantic unity in one line 


In addition, a few passages exhibit a metric structure. Heimpel detected one instance in 
which the number of syllables is kept constant by the insertion of the “filler” «am (CA 
21:1-12). Such instances, however, are few and scattered. In conclusion, we can say 
that one line of text in the Cylinder Inscriptions tends to correspond to a syntactic unit 
which may coincide with a semantic unit, and sometimes also with a rhythmic one. In 
a conservative definition the text does not qualify as a poem written in verse, 


25 Heimpel Or 39 (1970), 492-495, Purher examples are offered by Wilcke AS 20 (1976), 224-231; see 
alo Edzard RIA § (1993), LAS 3. Metsik. In other compositions Civil “Sumerian Poetry,” 1233. observed 
fines of #45 syllable 
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2. Comparison with the Other Inscriptions 


General Observations 


















All inscriptions of Gudea commemorate one main event in which the ruler acts for 
a deity, In the Cylinder Inscriptions and the buildi 


the construction of a temple, while in the dedicatory and statue inscriptions it is the 





g inscriptions the core event is 


consecration of a dedicatory object. The statue inscriptions are often combined with an 
account of the construction of the temple in which the statue is consecrated, In contrast 
to most other inscriptions, which summarize the core event in basically one sentence, 
the Cylinder Inscriptions detail and actua 
a and Ningirsu) and object (Eninnu), and add information on 





ze the core event, elaborate and extend the 
core characters (Gude 





circumstances and consequences, 


























In the Cylinder Inscription nd object are introduced in a n 
context (the initial circumst ent ref 
title, oF epithets) throughout the text, and described variously at different points, In 
addition, numerous other deities and human beings participate in the events, Similarly 


ms throughout the text, and the 





agent, beneficiary, 





rative 
nces), referred to with several diffe 











the core verb recurs many times and in different 





core action is expanded in various aspects and implications. In the other inscriptions the 
it and beneficiary. They are identified once in their 
The 
core verbs occur only once in finite forms, except for some building inscriptions which 


‘event participants are limited tc 








gramn 
restricted to epithets, The same applies to the object in the building inscript 


atival role, referred to afterwards by pronouns only, and their characterizat 











.cond construction in which the same verb is repeated. In the building inscriptions 


the expansion of the core 





ction is restricted to two formulaic ph 





ases generalizing or 
specifying the action; in the dedicatory and statue inscriptions to a brief account of the 





preceding fabrication of the object in not more than three clauses, if it is not already 
included in the core, or 





adverbial indication of place or cause 


‘An exception is the construction account in some statue inscriptions, which elaborates 
on circumstances, det 


beneficiary or Gudi 





ails preparations, a 
's personal god Ningiizida may act on his behalf. Furthermore 


d specifies natural conclusions. The divine 








other deities may occur in the curse, and human beings in the descriptic 
nt and beneficiary can be repeated, 





8 of speci 





and 





ns. Consequently the names of 








idea's qualification and achievement described in finite clauses at the be 





¢ detailed construction accounts may use poetic devices such as semantic 
tion. The statue inscriptions can thus be considered a link 
‘one hand, and the Cylinder Inscriptions 
tes the correspondences between the 
il. It illustrates how thin the boundary 


or end, T 
pa 
between building and dedicatory inscriptions 
‘on the other. The remainder of this chapter invest 














cylinders 





nd the statue inscriptions in more det 





between factual royal inscription and a more poetic and narrative text concerning the 
ruler can be in terms of contents and form, and further elucidates the mechanisms of the 
composition of such texts, especially how a core message can be expanded by making 
explicit more and more events and circumstances implied in it 



























E, Comparison with the Other Inscriptions 
2. The Construction in the Cylinder and Statue Inscriptions 


a, Overview 
‘Most components of the construction account in the statue inscriptions correspond to 


certain sections in the Cylinder Inscriptions, Table IIL.E.1 provides a synopsis.”” 





Table ITLE.1: Correspondences between Cylinder and Statue Inscriptions 


Cylinder Inscriptions Statue Inscriptions 
LLL. Predestination > 3a. Divine Appointment 
12. Preview —_}— 3a2, Gudea's Qualification 
13, Commission <——— > 3.43. City Purified 

2-3. Verification Process ad. Bricks Made 


A> 3.a5, Social Conditior 


4.1. Preparations in City <—— 
(> %a8. nigulce) pa-e 


4.2, Recruitment of Work Force 














43. Provision of Materials € 3.a7. Foundation Purified 
44, Measuring Out of Construction SiteX“—> 3.8, Temple Bu 

45, Fabrication of Bricks <———“/\_3.b.1.. Temporal Clause(s) 
46. Verification >—> 3.2. Dedicatory Gifts 
5. Construction <—————~ //—> 303. Baba’ s Bridewe 





<—> 3.b4. Livestock 
Gudea's Achievement 
Petition for Blessings 





6. Inauguration Preparations 
7-8. Induction of Deities / 
91. Dedicatory Gifts < 

9.3. lc Products <—— 
10. Inauguration Banquet < / 














b, Initial Circumstances 
The divine appointment and the short description of Gudea’s qualifications in the statue 

e reminiscent of the divine commission in the 
general way that the deity for whom the temple 
1 his qualifications, while Cylinder A makes 





inscriptions (components 3.a.1-2) a 
cylinders (section 1), The former st 

will be built appointed Gudea and det 
explicit that Ningirsu commissioned 
1.3), after his qualifications for this task have been described (section 1.2), The statue 
inscriptions contain the divine appointment in a when-clause, and the qualifications in 
appositions or short sentences without further context, while the cylinders embed this 
‘event in a mythical context (section 1.1). The verification process triggered by the divine 
communication (sections 2-3) is not narrated in the statue inscriptions. 











judea with the construction of his temple (section 



















‘The section and component numbers ae the same 3s in chapter ILA. and Table T.B.2. respectively 
® See chapter ILB.2.e §3.. The ymponent 33,2) as well as that of 
his achievement (component 3.55) are comparable not only to section 12 in the Cylinder Inscriptions, but 
ako to other characterzations of Gudea throughout that text sce chapter TLC. La. They interrupt the action 
in order to focus on its agent. Only Statue B, when reiterating Gudea's achievement (6:77-7°9), refers to 

(7-7-9): in duge-ga Srin-git-su-ka-key &u 21 m-m-gar, “He (Gudea) fulfilled Ningirs’'s 








ription of Gadea’s qualification 




















‘command: 


138 
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¢. Construction 
In Cylinder A the account of Eninnu’s construction expands over two main sections, 
one detailing preparations (section 4), the other describing the assembly of the struc 
ture (section 5). The statue inscriptions, like the building inscriptions, summarize the 


construction of the temple in one sentence (component 3.2.6), often introduced with the 











formulaic phrase referring to the appearing of an everlasting thing (component 3.2.8). 
Only Statues B, C, E, and F specify preceding preparations. Some of these, however 
are related in as much or more detail as their counterparts in Cylinder A. The relevant 


passages are translated in Table IILE.2 



































ble ILE 





The Construction Account 





the Cylinder and Statue Inserip 





[ Gllinder A Statues B.C, E, and F 





12:20 [He knows great things, and ao 


accomplishes great things 








21 |The euler gave inst 








Lagas, like the children of one mother, 
agreed unanimously 
J12:24- |e opened manacles, lifted fener: 


26 established 
The “spoken words were revoked 











TEI [He loosened the tongue of whip and) |B 4:100]No whip was wielded: no srapwas [Sd 
132 | He placed woo! ofa pregnant sheep into [B-413In the hands of general, imendants and [5 
the (overseers) hands 19 |overscers ofthe working conscripts he 

pot combed woo! for conta 
Be nother had words with (hee) child [B14:12 [No mother threw anything at her child 





hsff_| Nochild spoke rebeliowily w hiv 





mother. 





136-9 [Concerning a male servant who bad 
| 
f pad 





mnceming a female servant who acted 








| ow anything at her face 





The appearing of the everlasting thing (nig-u) is mentioned several mcs in the Cylinder Inscriptions 
first, atthe outst (CA. 1:4), then in Guden’s first prayer to Ningiras (CA 8:20), next im the context of the 
brick making (CA 18:25), and finally after Gudea bestowed the inaugural 2) 


presents (CB 17:12), where i 
Tike inthe other inscriptions; sce chapter IILB.1.1 mote Table WLC. under 









precedes the core ved 








The numbers 
For CA 12 


jen to the components of the statue inscriptions in Table 1LB 2 are annotated om the right. 


«3 se Civil "Mesopotamian Jails” 76. 








































E. Comparison with the Other Inscriptions 








~CrlinderA Sanes BCE and F | 
I [B S:1-a)No grave was dug inthe city; no cose [5¢ 
was buried; no lamentation priest | 





brought the drum, uttered a lament, | 
































THO" [othe val blldng Bain to Gudea [B53 | Within he bdr of Lagat no defendant Sh 
13:12f |The ruler purified the city, cleansed it with He purified the city, cleansed it wih [3 | 

fre 2216 
T3141 | The .. (various “unclean” persons) were |B 3:15-1Th arious “unclean” persons) = [5.0 

T BA7-INingirw's ‘bull ina place aa [Se 

| 313 [eet own the ick wold Tea 





The brick (me 


The brick 

















T3184 [hs oom pt was looked at approvingly 
The shepherd nominated by Nant 
bh i ima 

7320 | When the frame ofthe bck mol was |C220¥|The Jie | 
eign c 

5 | 
73.21 | when be fad euabahed be Foam pit [C2224]Ar he Fm phe wanda was ining. [4d 
23 |primaily the Anza. the emblem of hs | 33 





master was shining (thee) on a standard |F 2:14 





77:29-| ection 45) (C 1-9 He mined is clay ina pare place ‘ 


204 E35. 





te molded its brick in a clean place 
F 2:16 (E only:} He placed the brick i the brick 


TRS | An everlasting thing appeared |B 5:1204 For Ningirsu, his master, be had an ever: [6 | 








appear. An everlasting thing 








O For these unclean persons designated here 
twoascertain see Behrees Enlil and Ninlil 150-139, 





in CA 13:14, by terms whose exact meaning is not easy 









ML, The Cylinders 







einer — —~sramnes BG E and F 


T324f [He purified the city, an area of 24 ik, for|C3:6T | He purified its foundation, cleansed it with 





him, cleaned the area for him. est 


F3:1f 

































13:26f [Juniper, «clean mountain plans, wasset_ [C3 





a fre: he had build up cedar aroma, a |E3:134H 








T328- |He had the day (go by) in prayer for him, 
14st | spent the night in sppea foe him 





To build Ningirsu’s house, the 





4 pleaded with Gudea. 





Lagas prayed 
TAS The good shepherd Gudea joyCull 








ws | |c3:11AfhimMer/DNeepithet 
13:60 adds: na pare place in ON 
3:6 |restord i for hi Inthe built 


his TN with cedars 


The first construction preparation in all statue inscriptions concerns the purification of 
the city recounted in two standard sentences (component 3). Cylinder A, however, begins 
With the establishment of special social conditions (lines 12:21-13:15), and accounts for 
the purification of the city between the penultimate and the ail of the latter (lines, 
13:12f,). In Statue B similar social d after the 
account of the brick making (component 4). The association of special social conditions 
with the purification of the city in Cylinder A and the absence of the former in Statue 
CE, and F may indicate that the standard sentences referring to the purification of the 








ditions (component 5) are describ 





city summarize the effect of the special social conditions, 





The detailed description of the special social conditions in Statue B and Cylinder A 
entails an enumeration of legal regulations which Cylinder A introduces with a generic 
21-23), Some regulations are almost identical in both accounts, 
although each account also contains regulations not recorded in the other, The compar 
ws that for the author's purposes the list need not be complete, and that the 
regulations can be formulated accordingly and ordered differently without changing the 
information about Gudea’s promulgation of special social conditions. 








statement (lines 











ison sh 











A be observed in regard to the brick making, Statue B, on 
one hand, and Statues C, E, and Fon the other, each mention two different sub-events 
cconceming the preparation of the brick mold (components 4.a-band 4.c-d, respectively), 
while Cylinder A presents a slightly expanded account which includes all four of them, 





milar phenomenon cat 








The statue inscriptions evidently use two distinct sub-events as pars pro toto. Statues 
C, E, and F then summarize the brick making in three sentences (component 4.) 





E. Comparison with the Other Inscriptions 


while Cylinder A relates this event in a long, much more detailed passage (section 4.5), 
Again, the three activities accounted for i 
a whole, 





the statue inscriptions stand for the even 





The recruitment of the work force (section 4.2), the provision of ma 
43), the measuring out of the construction site (section 4.4), and the verification of the 
preparations (section 4.6) are skipped in the statues’ construction account.** 





erials (section 









ison of the temple construction narrated in sections 4-S of the cylinders to 
nscriptions confirms the hierarchy of events 
proposed in chapter IIL.C.4.b. Some statue inscriptions summarize these events in one 


ar events recounted in the statue 





sentence, others specify particular preparations, The absence of preparations in the 
former confirms that sd to represent a temple construction, but are 
‘optional expansions. They are implied in the core action of building a temple, Not all of 
them need to be included, The events can be ordered freely, unless they are bound by 
a logical sequence (for example, making of brick mold before making of brick). Each 
ever led into smaller units (for example, the brick making). Again, not 
all sub-events implied in this event need to be made explicit, A selection is sufficient 
the entire sub-event. Such sub-events may be introduced with a ge 











can be deta 











to represt 
statement (for exa 
n CA 12:21-23), Only by putting all texts together does the modern reader obtain a 
comprehensive, if not complete, picture of all activities implied in the construction, 





nple, that introducing the establishment of special social conditions 








. Dedicatory 
Several statue inscriptions continue the construction account with the equipment of 


the temple with fis before they resume with their core, the consecration of 
the statue. These events are comparable to section 9 in Cylinder B, While the latter 
is embedded in the context of the inauguration of the temple, following the induction 
of the divine inhabitants (sections 6-8) and precedi n 10), the 
analogous passages in the statue inscriptions lack such a context, perhaps because their 
core event concerns the statue rather than the temple. Consequently, the remaining 
sections of Cylinder B have no parallel in the statue inscriptions, except for the petiti¢ 
for blessings in Statue E which will be discussed below 











the banquet (secti 











Both general categories of gifts encountered in Cylinder B (section 9.1 and 9.3) oceur 
also in the statue inscriptions: dedicatory objects (component 3.b.2) and economic prod: 
ucts (components 3.b.3-4). Compared with the construction preparations, the accounts 
‘concerning these gifts are less standardized. The type of gift is conditioned by the gender 
of the divine beneficiary, and the formulation of similar events exhibits more variation. 








305 "The first sentence in the Mawes” account is comparable to CA 18:20-22, the second to CA 18:24, and 
be thind CA 19:80 
© "The provision 











materials for the fabrication of dedicatory objets is related in State B and D in the 
see below 














IIL, The Cylinders 






In the statue inscriptions, female deities receive thrones (Statue A, F), treasure chests 
(Statue A, F), and drums (Statue A, E, F) as dedicatory gifts, while Ningirsu 
boat (Statue D), or weapons (Statue B), as in Cylinder B. In contrast to section 9.1 in 
Cylinder B which simply enlists two sets of dedicator 
Gudea’s bestowal of them (CB 13:11-14:18), the statue inscriptions also mention the 
fabrication of the gifts which may include the importation of the material of which they 
re made, an event that is recounted in the context of the construction preparations in the 









jis after a statement expressin 












eylinders (sections 4,3). These actions are expressed by a small number of recurrent verbs 
which may be repeated for 
The gifts for female deities will serve as an example: 








ich gift generating semantic parallelisms or enumeration. 










Statue E 
4:03 He fashioned the great th 





ne of her ladyship for her, 








1 
2 4:06F and) setit up at her place of judgment. 
3 4:08 He fashioned her pure treasure chest for her 
4 4:10 (and) entered it into her great house 

| 5 4:12F He fashioned the drum (called) “Lady preeminent with An, 








4:14f (and) sett up in her large courtyard, 


















| Statue A 
3 .2101f He fashioned her pure treasure chest for her, 
12.03 fashioned the great throne of her ladyship for ber, 
4 2:08 (and) entered them into her great 
Statue F 


13:08 He fashioned the great th 








3:10f fashioned her pure treasure chest for her 
Similarly, several actions, including the import of material, are described fora number of 
‘weapons for Ningirsu and some other it 
B 5:28-6:63. This much mor 
ow Gudea acquired the mat 
rials occurs in Statue D 4:2-14, although it is 
(3:3-12), These 





ns used for the construction of Eninnu in Statue 





oduced with a reference to the 





extensive passage is i 
ials (5:21-27). A similar statement 





circumstances relatin, 











concerning Guclea’s acquisition of m 
independent from the account of the presentation of the dedicatory bo: 
ements are reminiscent of two introductory statements in the account of imports in 
Cylinder A 15:19-21 and 16:3-S; all indicate that Ningirsu enabled Gudea to acquire 
the materials, A comparison of the imports in Statue B and Cylinder A reveals some 
nleresting discrepancies. Tables IIILE.3-4 list origin, entity, and the verbs used in each 




















text 
307 “The most common verbs are for the import of material dim fo the Fashioning of dedicatory objects 
{ub orks forthe installation or induction into the temple. tn addition the following verbs occur in Statue 





B: 80-88 — akeak, DU, bal-bal, nda — st in the contet of imp 
the installation of weapons. Ningisu'sbost, aftr being made, i 
(sagerige) (Statue D 333-12). 

508 For dub-Sen “tcasure chest," see Civil 


di, DU.DU, gar, s+-sin the context of 
cored (Us), igged (ka-kbS), and offered 








143 











E. Comparison with the Other Inscriptions 


Table IILE.3: Importation of Building Materials and their Use in Statue B 




















5:28-82 Jama-e-nim ‘hur-sag eren |Peren |ad-86 mu-AK.AK | Sar-ir 
wsthak dura 
ak dur ah 
locales 
| pda 6 mara 
5353-62 |“ureu™ hureag ebla | za-batum ‘ad-$6 mu-AK.AK |ow- -Ur-86 650-8 
aren 
| bay 1-Sa-la hur-sag marc 650-0 
| saggu 
| tagab-nir m-ta-0, tha ur-sag-3 
Aa ine 





(639-63 [hur-sag bar-me nate nai galgara |uré-b0-a 


Most entities occur in both accounts, though some are listed only in one or the other 
nd grouping differs. The comparison in Table IIILE.5, arranged by entities, 
-ographical origin of the materials is more specific in Statue B, which 
ions, often in combination, while 





Their order 
shows that the 








furnishes distinct 





-ographical names of cities and ri 
Cylinder A indicates only regions and usually in a poetic-descriptive way such as “land 
of oak” or “land of cedar.” The latter occurs once also in Statue B, but is preceded by 
aphical name of this region. The verbs are more varied in Cylinder A. Statu 
B uses for almost all entities simply ta-eyy “to import.” which, in the case of lumber 
be preceded or replaced with ad-82 AK.AK “to make rafts” Cylinder A uses ta-eys 
only twice, and, in addition to two other verbs that occur in Statue B (tim, ba-al), it 
‘employs more poetic terms such as kar Us “to moor at the quay” or 8u — po8 “to spr 

before.” In terms of mode, itis interesting that Statue B uses mostly hamfu-forms, 
Cylinder A mostly mari-forms. This can be explained by the context: Statue B lists 
the imports retrospectively when relating the equipment of Eninnu with gifis, while in 
Cylinder A they are accounted for together with other preparations for its construction. 





the ge 







































like an Eng! 
thvilling or cru 








Table ILE 





+ Importat 


156-10 Jelam 
mé-gan me-uh-ha 


151-14 _[{Ditman 





1515-18 |{Dilmun} 


15219-1622 kur eron 
hursag ®4udinme 


Ihur-eag ®za-ba-lum 


Toa? [kor 


1615-17 [Kemad 
hhur-sag urdu 





1618-20 _[kurbi 
1621 [Rue 
[he i 


22-33 |me-uivha 


1624 [kur pune 


In part, the composer of Cylinder A may have wanted to actualize this event, and tell 
it in.a mode which is more likely to catch the attention and involve the audienc 
ish story teller might switch into present tense when reaching a particularly 
al moment in the narrative. Moreover, the verbal form 
include dative infixes, while none of those in Statue B do. Whether the dative refers to 
Ningirsu or to Gudea is not that clear, and perhaps deliberately left ambig 
this comparison clearly reveals that the 
and the cylinders more poetic 





on of Building Materi 





abba 
2d %er0n 

ad M2a-ba-tum 

0a ga-ga lagab-ba 
n-babbar 


nuda gishaba 


Ki-sighy sahar-ba 
R-NE-a 
ugg 


IL The Cylinders 


atue inscriptions are more factual in nature, 


much 





in Cylinder A 





jous. In sum, 



















w-na-gin 









90 9 mu-na-ab-gAl 





girsu-40 gd munasist 







Ninzaga mu-na-ab-s-0 

























nated 
Su mu-na-pet-e 
rurnata-e,,-db 













E. Comparison with the Other Inscriptions 





: Comparison of Origin and Verbal Forms in Cylinder A and Statue B 












































im-babbar 


KuNE-a 


sig 


=snal-gal) 


(nus 





aban 





hur 


hub 


her) 





a8 he 


























za-ba-lum|ad gal gal). ka 


es rw-na-pobe 























ma-ad-ga hor 





urea bar-me 





mardi 
hur me-b-ha 
-da-num hors 
Imar-d0 

abutat™ hur, 





mando 


bay -sa4a hur-saq 


ent ¢ n Shatwe B 

origin verbal form rigin erbal orm 

AB Ri ear meh imita-oy 

esir eur.) nd im-ma-nads  |ma-adga™ hursag |imta-ey, 

(aa uri hursag — |ad&b murAK AK] 
jabba |(Dilmon Nnsikia mu-na-abis-e | 
ieva-nim |(hur Meron]? ad gal-gal kar... [6s | 
eren | kurMur-sag Seren [ed gal-gari... kar... [Gs] ama-a-nim hur-sag_|ad-66 mu-AK AK 
esi {(Ditman) Ninsiila mi-na-ab-ie-e [hut me-hivha ita-05y 

Prati | Dilnwn) Ninsikla mu-n-ab-is-e | gv-bHin™ kur imta-e), 

Hhaduid 
‘airirme [hursag tire ‘ar. kar [sl 

*tatkare fama-a-nim hursag [ad-bb mu-AKAK| 

eron, mta-e5y 

vis bu-um| for Meron]? od ga ar cored hureag — |ad-86 mu-AKAK 

eur, | hor Meron]? ad ga-palbl kar. (ua ™ursu” hursag — [adbd murAK AK 

jeota 


‘ured hureag — |ad-te mu-AKAK 


ag |imta-o 
idsi-tuda 


kur mesutha 
‘ma galgala 


mani hureag _|imta-e) 





a9 |mivnitim 


9 |moniba-al 







MIL, The Cylinders 





e. Economic Products 
Like the dedicatory gifts, the economic products are simply listed in the Cylinder 
Inscriptions, followed by the statement that Gudea presented them to Ningirsu (section 
9.3). They are the products of fishery, grain cultivation, and animal husbandry and 
include the personne! in charge of them. The products of the animal husbandry, together 
with its caretakers, are listed in a slightly modified and enlarged enumeration in Statue 
F 3:12-4:13, The comparison of the relevant passages illustrates how the same event 
can be cast in different schemes: 

















Statue F 
















1 312 The oxen were directed under the yoke, 
2 34f (and) he had their farmer and ox-diver follow them. 
3 3:l6f In the good cows he multiplied the good calves, 

4 —3:18f (and) their cowherds were made to follow then 

5 4:01f —_In the good ewes he multiplied the good lambs 

6 — 4:03f (and) had their shepherds follow them, 

7 4:05f —_ Inthe good goats he multiplied the good kids, 






8 4:07f —_ (and) had their shepherds follow them, 
9 409f The mature jennies gave birth to the swift donkeys, 







10 4:12f (and) their assherds were made to follow them 
























Ojlinder B 


IL 15:05 the newly) built cattle pens, the (newly) built sheepfold, 
5 15:06 the good ewes producing lambs, 
12 15:07 the rams mounting (2) their good ewes, 

15:08 the good cows putting down calves, 








13. 15:09 the seed bull roaring in their mids, 

1 15:10 the oxen directed under the yoke 

2 1S:11 farmer and ox-drivers in charge of them, 
(«Gudea presented to lord Ningirss.) 








ues D, E, and G account for a special type of gift: the bridewealth of Baba. This 
consists mostly of food provisions, but also includes livestock and other agricultural 
products, which were regularly offered on the New Year's festival.” The comparison 
Cf the three accounts is instructive for the expansion of the core of a subordinate event 








Statue D 
In it temple) he (Gude: 





provided for the bridewealth of Baba, his lady 





Statue E 5:1-7:21 = G3:5-6:19: 
(On New Year’s day, the festival of Baba, on which to provide the bridewealth, [list of 
items with their amounts] were the bridewealth of Baba in the old house in former times. 
When Gudea, the ruler of La 
master, had (re)built her beloved house Esilasirsir 





had (rebuilt his b 





loved house Eninnu for Ningirsu, his 
« Baba, his lady, ist of items with their 











th (nig-mi-is-sa) sce Gree 





gus HUCA 61 (19%), 








E. Comparison with the Other Inscriptions 


increased amounts] were the bridewealth of Baba in the new house which Gudea, ruler of 
aga’, the house builder, increased. 











su put logether a bridewealth, which rejoices the hear, for Baba, the daughter of An, 
his beloved bride. His (Gudea’s) god Nin ruler of L 
congratulated (hirm/them), from Girsu to Uruk 


ida followed behind it. Gud 








Statue D summarizes the event in one sentence. The basic elements of this sentence c 
be interpreted as the core of this event: Gudea provides for the bridewealth of Baba, 
It includes only two micro expansions: the epithet of Baba (his lady), which links the 
gent tothe divine beneficiary, and the location (in it) which links the event to the temple 
druction, Statues E and G expand on the object and circumstances of the provision, 
at Gudea increased 














They enlist all items of the 
their quantities. In both texts this is done identically in the form of two statements, 
‘each linked to a list of items™ resembling formally the presentation of gifts in Cylinder 
B, In addition, Statue G accounts for the delivery of the offerings, a natural corollary 
of their provision, The involvement of additional characters is inherent in this event 
room to the bride for the wedding festivities and 
vida and 








ering, and introduce the information t 














since bridewealth is offered by the 
is usually delivered by a friend or servant of the groom." The roles of Ningi 
Gude: jon scene in which a petitionin, 
Ningi8zida into the presence of Baba, delivering the bridewealth on behalf of Ningirsu. 
This is confirmed by the ensuing petition for blessings in Statue E, discussed below. 











3udea follows his personal god 





evoke a prese 








f. Inauguration Banquet 

Two components of the statue inscriptions are reminiscent of dis augue 
ration banquet in section 10 of the Cylinder Inscriptions: the speech order (component 
4.b.4) and the petition for blessings (component 3.b.6). Although they are p 

from a different perspective. The speech which Statue B is to transmit to its divine 
beneficiary asserts the latter that a series of special regulations were observed during a 
period of seven days when Gudea built Eninnu (Statue B 7:26-46). These regulations 
are identical to those imposed for the inauguration banquet in Cylinder B 17:17-18:9."" 
Cylinder B embeds the observance of special regulations in the narrative, while Statue 








parts of thei 


























B recounts this event as.a detached message of its carrier 


The blessings for which Ningitzida petitions the divine beneficiary of Statue E on 


f (Statue E 7:22-8:15): 








Gudea’s beh 


To restore the house of Babs, 


310 The only differences in the lists concern numbers: 
with G 6:4 


pare Statue E S:21 with G.4:15, and Statue E76 





Greengy 
since N 
Gidea, Falkenstei 
personal god. By bavi 
ful event. the festival 
divine reaim, 


12 For a transliteration of these 





HUCA 61 (1990). The fact that Ning delivers the bridewealh for Ningirsu is noteworthy. 
ia is nt tadtionally related with Ningisu, but was introduced ino the Lagate pantheon by 

101-104, already observed that Gudea wed every opportunity to establish his 
him act om Ningirsa's behalf, Gudea oot only integrates Ningitzida ina traditional 
Babs, but also links himeef to a mythic event, the delivery of bridewealth in the 












cs see chapter IILD 3. 
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IL. The Cylinders 


to make its abundance appear, 


to make firm the bas. 
to keep a scepter of firm words in the hands of Gudea, ruler of Lagas, 
to lengthen the days of his life 

(ahese petitions) his god Ni 
inher house of Urukuj 





of Lagat's throne, 





ida presented to Baba 








are very similar to those pronounced at the inauguration banquet in Cylinder B 23:10? 
24:8.°" While the former are only wished for, and the statue may have b 
their mediator, those in the cylinders are related as 
They are addressed to the ruler in direct speech out of the mouth of a deity. To some 
de Of the statues (component 4.2.4) reflect the same event, since they 
express the beneficiary's blessing of the ruler with long life in retum for his temple 
construction in an even more abridged version: 





en meant as 
which happened in actuality. 











ree, the nam 








atue A nin an-kia nam tren, Snir The lady of the ones who decree destiny inthe 
34-42 amadigicre-ne-hey, gi-dt-a, Wi 6 di-a-ka, universe, Nintu, the mother ofall deities, has 








‘pametila-ni musi made long the life of Gudea, the one who 
built the temp 

Statue B fugalmy, 6-201 mu-na-dd, [built his temple for my master; (long) life 

714-17 nam nlg-ba-ma (be) my gift 


Statue C 9b-dé-a, li @ di-a-ka, namthlasnihé-sd May the life of Gudea, the one who built the 


31841 temple, be 








Statue D lugal & dugud-da-ni, kur-e nue The master, whose heavy arm the foreign lands 





52-7 “nin-gir-suko', gi-déa-ar, 106 di-a-ra, cannot bear, Ningirsu, has decreed a favorable 





fam-mu mu-ni-tar destiny for Gudea, who buill the tem 





Statue E nin-mu ba-zige, narm ba, uy duge’ -ga-ba My lady: 1 
91-3 a will build on time. 





n ready’ give me life, (and) 1 


Statue H nln dumu keg an ki-ga-he, ama %ba-bay, The lady, beloved child of holy An, mother 
31-5 é-llasiesinta, gi-dé-a, nam-¥ mu-na-sum Baba, has given (long) life to Gudea from 





Statue | gi-dé-a, W 6 di-a-ka, nami! mu-na-sum To Gudea, the one who built the temple, he 
53-6 (Ningitzida) has given (long) life 


atue K [ld” ugabni,l-dg-me, [namptimu hé-si Iam the one loved by his master; may my life 








2136-8! be long. 
Statue N “ge8tin-an-na-keg, nam-timuna-sum  GeStinanna has given him (long) life 
3S 





‘ora transliteration and tandation see Appendix C no. 8 
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E. Comparison with the Other Inscriptions 


Statue O “gedtin-an-na-kos, igi 2i mu-thbar Geitinanna has looked at him approvingly. 


Ivis interesting that some names treat the blessing as an event in the past, like the 
Cylinder Inscriptions, while others treat it as a wish, like the passage in Statue E. 


3 Foe a similar name which alludes to the divine commission in the frst par, see Gudea 81 
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F. The Message 









Looking at the text in t raises the questions of who communi 
what to whom, and, secondarily, why, when, where, and how. Knowledge of the socio- 
cultural context of the communication is vital for answering these questions. This 
context largely escapes the modem reader not dea's cylinders, 
but in Sumerian literary works in general, since he/she is not the intended receiver and 
| has no informants available, Because the context was obvious to the ancient source and 
receiver of the message, there is little information about it extant. Much of the ensuing 
| discussion must remain speculative 









nly in the case of G 
















1. Source 





ly assumed that Gudea commissioned the Cylinder Inscriptions, and is thus 
source of the messa 





ie. Although there is no solid evidence to confirm this 
assumption, it is the most probable one, Based on paleography and orthograp 
time range allows for a date of the text in the LagaS Il or early Ur III periods." That 
a later Lagatite ruler wanted to Commen 
likely,"® since 
whom they pet 
curse of his St 
of € 










orate the deeds of his predecessor seems less 

‘oyal inscriptions and hymns were usually commissioned by the ruler to 

ain, Collected songs of Gudea (bn-du ka-k48-rd-mu) are me: 

ue B (8:21-23), where they are protected against fr 

of literary works are a short hymn to Baba 
ps 









































ned in the 
id. Further evidence 
which mentions his 
Iso the Nanie Hymn, which 
re evident products of Laga 














goddess,""” and pe 
portrays him in ritual activity (37~41)."* Both hymns 








The author of the text remains anonymous as in most Mesopotamian literary works, 
especially Sumerian ones." As a notable exception, scholars have repeatedly pointed 
.on's daughter Enheduanna, high-priestess in Ur, who claims to have compiled 
68) the Temple Hymns (ibidem, line 543f.), and “created” (tu-ud) a hymn to Inanna 
called Ninmesarra (ibidem, line 138). Other compositions have been attributed to h 





















5 Seo chapter ILA. 


6 Tes noteworthy, however, that Gudes’s son Urningirsa who, unlike other Lagas Uf rulers, persistently 
‘uses his filation in his inscriptions usually characterizes his father asthe builder of Eninn, see Uringirs 
111-10, 
M7” STVC 36, sce Falkenstein SAHG, 85M 

Heimpel JCS 33 (1981), Ibidem 67, Heimpel considered as possible patron either Gudea or Urningisu 
{he late Ur Ill en of Nanie, who may be the more likely candidate 
Gudea is mentioned also the fable Heron and Turtle lie 19, whose t 
Nippur tradition: see Gragg AfO 24 (1973), Hall's tentativ 8 1 Gudea of several compositions 
cemlering on Nita Angim a Legal, which supposedly allude to this ruler or his deeds (AS 20 
(1976), 183-185), remains doubiful. That Angi is a mythical version of Gridea’s Elam campaign is mere 
Speculation. Luge contains a passage (463-78) which is part of Ninurta's blessing ofthe ore, and refers 
{o statues of the king tugal) being placed atthe ki-e-nag of Eninnw: sce chapter ILC.1., p60, Because 
Gudea Statue B, which is made of dioit and dedicated to Ningirsu in the Eninno, is wished tobe placed at 
the kea-niag (Statue B 7:49-$5), san Dijk Lugo I,2, in accord with Hallo snd other scholar, maintained that 
this passage alluded t9 Gudea in particular. This weed not be the case, since Gudea's predecestor Urbaba 3s 
wells his son Urningiesu equally dedicated diorite statues to Ningirs. sce Urbaba 1 and Umingirsa 116-7, 
10. The choice of Eninnu must have been governed by the fact that the composition praises Ningirsu/Niurta 
® On anonymity and a form literature see Lambert JCS 11 (1957), and Michalowski 
Sailing to Babylon, 











snission is known only inthe 






































F. The Message 


though without firm evidence. Whether she can be considered the author, in a modern 
ationed remains doubtful. Similarly, it is difficult to 
im to authorship of literary works is empty 
“the uniqueness of these claims of authorship 
ar in mind 


sense, of the compositions m 
determine in what measure Su 
As Michalowski observed, 
only serves to underline the anonymity of Sumerian literature.” One should b 
nality and artistic inspiration were most certainly viewed in a different light 












that oi 





than in our society. 


‘What do we know about the anonymous authors of Sumerian literary works? The Sulgi 
Hymns, which constitute practically the only Sumerian source of information on this, 
issue, n musicians (na) and scribes (dub-sar) in the context of various 
types of compositions which can be subsumed under the general heading of songs (én- 
du), although who actually composed the works remains ambiguous." The evider 

ccan be interpreted in the sense that the singer-musician was the composer who dictated 
ad 














the text toa scribe for written transmission, or that the scribe was the composer who r 
ansmission. The mention of um-mi-a 

ment for the first scenario." 
wnerally assumed, but can also 








to the si 





ger-musicians for oral t 
context in two royal hymns has been taken as an argi 
Um-mi-a, however, need not be a literate scholar, as is g 
be a craftsman. The term is better understood as a generic for “master” or “expert” 
of whatever art of craft the context indicates, Alster’s contention that the Cylinder 
zenuine pen-composition”® cannot be substantiated. Whether 
dless of whether the evidence presented above is 














Inscriptions must be a 
scribe of sing 
representative of the composition of Sumerian “songs” in general, the composers of 
i Hymns or Gudea’s Cylinder Inscriptions probably belonged to 











works such as the Sul 


the intelligentsia of the royal cour. 





on of the 





The text under discussion is a narration by a third person, This raises the que 
arrator and author.” The narrator reports on events in both the divine 
ne, and never directly addresses 
graphical sphere as well as 








and human realms in mythical as well as historical ti 


his audience. He is omnipresent and remains covert, His ge 








ok 





‘See Alster “Interaction,” 43 pote 60, and Goodnick Westenbolz “Enheduanna” 540 and S48, w 
a more positive view in favor of Enheduanna's authorship. 

‘Civil "Limites:" 229, and Michalowski “Sailing to Babylon” 184, 
2) Black A/O 29-30 (1983-84), 111 

Sailing to Babylon” 184 

Sulgi B 309-314; E 240-253; see Alster “Interaction 45-49, 
26 ‘The second scenario is maintained by Klein Royal Hymas, 20, Ludwig Hymnen des Hime-Dagan, 43, 
Cooper “Babbling.” 1136, and appaeently also Alsier "interaction," 45-S0, The first scenario is favored by 
Black AfO 29-30 (1983-84), 112, who conceived of singer-m 
musicians who iterpeted the compositions of ethers. In chaperIILA.2. considered the possibility 
that CA wwas written by adiffeent hand than CB, Ifindeed two scribes were iavolved it seems less likely that 




















ough to compose Versus 

















{ey were identical wth the composer, though one canaot exclude the possibility of «plurality of compo 
Suigi E 20-22: fme-Dagan V, 18-20; sce Ludwig Hymmen des Hime-Dagon, 41, and Alster 

tion: 47E 

33 Aster “Interaction.” 64, without discussion 

# See Alster “Ineraction. 46 





® Compare Komoréczy cited in Cooper “Babbling.” 114 
In addition to narrator and author, moder naratology distinguishes implied or dramatized authors; see 

Chatman Siory and Discourse, 47-131; Martin Theories of Narrative, 153-156; Prince Grammar of St 

16, These entities, however are dfficul to detect in ancient texts for obvious reasons. 
























ML. The Cylinders 


that of his audience, however, is centered in Lagas: at the be; 
refers to Girsu as “our city” (CA 1:4), and the events are clearly perceived from that 
perspective.®® His spatial point of view concurs with that of his protagonists: Gude: 
and Ningirsu, the ruler and divine patron of LagaS, respectively. Without explicitly 
glorifying him, he endeavors to depict a positive image of Gudea who was evidently his 
patron. Except for his omnipresence, the narrator can be said to coincide with the author 
Omnipresence implies a super-human narrator, and is no doubt consciously chosen. Like 
| anonymous authorship, it averts any inquiry into the individval human creativity behind 

this composition. 


of his account he 













































In addition to the royal patron and the author, one could conceive of a third party 
intermediary between them, namely from among the ranks of hi 
nourage of the ruler. It is noteworthy that most arad-zu seals which mention G 
belong to scribes, and that two of them are further desi 
therefore, that Gudea had educated confidants at his disposal, some recruited from his 
‘own family, who might have had some influence on governmental affairs and, perhaps, 
also on the image of the ruler for royal rhetoric. If Gudea entrusted someone with 
the commemoration of his construction of Eninnu in the form of a literary work, one 
could imagine his confid gesting suitable individuals for this task, and possibly 
providing this skilled personnel with some guidelines conc 
This, however, remains speculation. 











pated as his sons. It seems, 

















ning the desired product. 


2 Contents 
The core message of the Cylinder Inscriptions is that Gudea built Eninnu for Ni 
This information is y of Gudea’s building inscriptions and 
‘Some statue inscriptions. The difference between the factual building 
tions on one hand, and 1 








so recorded in the major 





d statue inscrip- 
\ders on the other lies in part in the minute de and 
poetic elaboration of the message in the latter, but more importantly in the Sits im Leben 
of the obviously different documents. The former are inscribed on immediate parts of 
the building or dedicatory objects which all had a distinct function within the temple. 
while the latter is written on a cartier used for the 
hhave had a life independent of it. 

















insmission of literary texts, and may 


Despite of the extensive expansion of the core in the Cylinder Inscriptions, the text does 
not account for every event of the story in the same det 
events are abbreviated or entirely excluded, while others ~prayers, for example ~ are 
h. The reasons for the choice of sub-eveats to be included and/or 
detailed must have been in part dictated by what the intended receiver was expected to 
fill in based on his personal knowledge of the described event and his familiarity with 
native tradition and convention in contrast to new or spectacular information. In part 





ail. As pointed out above," some 














See chapter MLC2 
For a bibliography see Porada Andrews University Seminary Studies 6 (1968), 41 note 17E. These seals 
are insufficiently publisbed and their evaluation is subject 0 rev 

See chapter HLC.X 

















E The Message 


the choice must have been governed by the intention to repeat certain information for 


aesthetic or rhetoric purposes. 





Circumstances 





The circumstances of the composition and transmission of the Cylinder Inscriptions are 
closely linked to the Sitz im Leben of the text. Thus, a brief consideration of genre seems 
in place. Correct generic classification can provide a key to the understanding of the 
intentions of the message of a given communication, since it directs the author w 

composing, and facilitates the decoding of the message by the receiver, One should t 
in mind, however, that genre is a fluid phenomenon rather than a set of fixed types and 
5 classification should consider multiple criteria based on different aspects of the text. 
Only few Assyriologists have addressed this issue in depth, and many commonly used 
designations for particular text groups (for example, royal hymns or royal inscriptions) 


























remain unsatisfactory 






From the perspective of conventional Assyriological cla 
texts it is difficult to assign the Cylinder Inscriptions to any particular 
the composition does not stand isolated within Mesopotamian tradition. It has bee 
classified as a temple hymn as well as a royal hymn,” but was also grouped with 
cription.2™ Some descriptive passages 








royal inscriptions as an “improper” dedicatory i 
of the Temple Hymn Collection and poetic accounts of royal deeds 
.es of royal hymns. Yet the composition in question has little 











‘do occur in narrative passs 
in common with a typical hymn. Itis primarily a narr 
lacks emphatic exaltations as well as hymnic rubrics. Its narrative mode (third person 
te) use of 





historical” events, and 











past tense narration including some direct speech) and its (relatively modes 
poetic devices is more akin to narrative poems such as those of the Enmerkar-Lugalbanda 
cycle. In contrast to these, however, it lacks the folktale elements so typical of the latter 





ore historical in content. Its core message is a common topic in royal inscriptions 
's own statue inscriptions.™! Yet the Cylinder 


and i 
and cer 





in passages indeed parallel Gude: 








3 Vanstiphout CRRA 32 (1986), 1-11; Edzand RIA 7 (1987), 35-48 4. Literatur; Longman Autobiography 





3.21; Tinney Nippar Lament, 11-25. A symposium volume on the subject has been announced by the 
‘Mesopotamian Literature Group, see” Vanstipho tamian Poetic Language, Xi. For «good 
‘overview ofthe present sate of genre discusso 1c NPEPP 486-489 s.. gente 

SW Wilcke “Sumerische Kulteder” 2129: Eduard RIA 7 (1987), 42 5 
Litera; Alster “Interaction,” 38, Wilcke seems to revise his cl mit RIA 4 (1972-75), $39-544 
‘sx. Hymne, where he silently excladed Gudea's cylinders. Note Falkensein's more cautious designations 
Tempelbao-Hymne” in SAHG 137, and "Bau-Hyrane” in Enleitung, 178, 






























27 Kisin “From Gadea to Sulgi:” 301. In AS 11 (1989), and “Sulgi and Kmedagan” he specified itas a 
ilding and dedication hyma,” which be defined asa sub-<ype of royal hymns, Black's observation in AfO 
29-30 (1983-84), 113, that a systematic study of the whole group of royal hymns from a literary point of 





‘view remains a desideratur, i still valid 
39 Krecher “Sumerische Literatur” 138 
defining "royal inscription” see Edzard RIA 6 (1980-83), 
3 "The general phraseology of temple descrip 

‘of Eninni in Temple Hymn 20 (lines 247-54) may be indebied to G 
especially CA 25:15. and 26:17), a8 Wilcke observed in ZA 62 ( z 
3 For a definition of hyma in Sumerian literature see Wilcke RIA 4 (1972-75), 539-S44 sv. Hymne, 

See chapter HLE2. 
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M1. The Cylinders 








Inscriptions do not conform tothe format ofa typical royal inscription, and each ofits 
| two parts concludes with a doxology and a colopbon. While the former is typical of 

compositions ofa more poetic nature," the later testifies to the document character of 
its written transmission 








The classifications described above consider almost exclusively contents and form. An- 
cient subscripts, catalogues of literary works, and certain statements in the Sulgi Hymns 
seem to indicate that a native classification would have been made more along the lines 
Of the circumstances of the composition and transmission of the text. Wilcke contended 
that subscripts cannot denote a 
were given the same subscript. The criter 
erature, however, are those of Westem liter 
thinkers, who classified literature 
approach is anach I genre and ethnic genre 
in Sume s made by Tinney.» Although a straightforward analysis 
of the latter is impeded by the fact that we are bereft of native inform 
servations are permissible, A number of literary subscripts are idet 

| for musical instruments (for example, adab, balag, tigi, zamzam), others are 





neric classification, since texts of different “attitude’ 
with which he approached Sumerian lit 
back to ancient Greek 
matic mode. This 









y criticism dati 





\ccordi 





to its lyric, epic, or di 


nistic.™ A useful distinction between criti 





n compositions \ 
its, some ob- 














pounds 

with various abstract nouns, for example, song of the liturgist’s 

craft (Sir-nam-gala), war-song (&ir-nam-érim-ma), heroic song (8ir-nam-ur-sag-ga). The 

Tatter 

heroic song). The larger number 
ents or intim 

be indicative of the performance aspect of the work rath 





include terms which sei 





m to define the topic of the composi 
of literary subscripts which de: 
1), on the other hand, se¢ 
th 





on (War-song, 
ie musical instru- 











te a performer (song of the liturgist's cr: 





nto 






n its contents or form, 








Tinney conceived of the following candidates for such performative criteria: perfor 
mance participants, time of performance, type of event, and scope and composition of 
audience,” He further speculated that én-du lugal, “royal songs,” for example, referred 
to compositions in the performance of which the king was a participant, rather than to 
royal hymns” per se. This would explain why an Ur II literary catalogue™ includes 
under the heading eng-du lugal compositions seemingly diverse to Assyriologists who 

as “royal hymns” on the one hand, and “divine hymns with or without 
on of a king” on the other.” In addition to performative criteria one could con- 
ceive of criteria pertaining to the circumstances of the composition, distinguishing, for 
example, whether a song was commissioned by a king, was recasting an oral tradition, 
\was an ad hoc improvisation, etc. If sucha criterium existed, one could explain why not a 


























32 Note, however the very last statement in State B, immediately following the long curs section, which is 


0): gaba gal dingi-re-ne-ka, en Snin-gir-2u-ka, nam-mah-0-N, 
reatness of lord Ningirsy, the champion ofthe gods 





sybody knoe the g 














345-20 (1976), 262. 

M4 ‘See Volk Inanna und Sukalerda, 3 note 1 

MS Nippur Lament, U1-18. 

M6 For an overview of Sumerian literary subscripts, see Wilcke AS 20 (1976), 288; Ludwig Hymnen der 
Kine-Dagan, 29 


= Nippur Lament, 1 
348 Hallo JAOS 83 (1963), 168-174; Lanwig Hsmnen des Iime-Dagan, 40. 


Hymnen des lime-Dagon, 27 





See Ludi 








F. The Mess 





one of the song types said to praise Sulgi's great achievements in Sulgi E (16-38) 
ccursas.a subscript in “royal hymns.” The names of those songs which are attested as 
subscripts in known literary compositions occur in hymns which praise a deity and 

but need not, mention aking. Ludwig suggested that in the late, the king was equated 
with the deity, and concluded that a “royal song” may be hidden in every hymn praisin 
2 deity." T would suggest that &r-du kigal designated either compositions in which the 
king acted asa participant or which the king commissioned 





















In such a definition Gudea's Cylinder Inscriptions would qualify as a “royal song,” That 
rather than a factual record, such as most building 
ested also by the doxology. Doxologies cannot be 


the text was perceived as a “son 








and dedicatory inscription, is s 


considered indicative of a particular genre," since they occur in a large number of 


diverse compositions with differing liv 








ndicative of mode, ie. “characteristics of emotional or tonal nature that transect 
genres oF forms," and Black noted their function as “a form of “lag” to indic 





the 





approaching end of a composition.” If not.a particular genre, they may have designated 


ory of texts. In Sulgi E, z8-miis mentioned side by side with 8d under the 








heading Sir 


14 Jugal me d-ra hé-duy-mo-en Lam the king, Ihave a name fit for songs 
165 ful g-me-on bid zi-mi-ga slimé6 ga-dug, Lam Sulgi, I want to congratulate (myself) 
n my blessings and praises, 





-¢ for a wofold classification of 


shows that “p 





Ludwig tentatively interpreted these lines as evide 








into “blessings” and “praises.” In any case, this passa 
which makes them candidates for performance. Sumerian 
ntiation between them, 


of 





were included among 
ses {WO very general terms for song: ir and @n-du, A differ 








if it existed, is hard to detect. Their exchangeable use as heading for a numb« 





identical types of songs in Sulgi E rather suggests that they were synonyms.) As a 
st then that the Cylinder Inscriptions wei 





working hypothesis, I would su ncluded 
in Gudea’s collection of songs (@n-du), and were considered a royal song (én-du lugal) 
as well as a praise song (24-mi) for Ningirsu, two still rather broad cat 











‘Turing to the particular occasion for the composition of the Cylinder Inscriptions, 
‘one could imagine that the text was composed to celebrate the completion of Gudea’s 
reconstruction of Eninnu and was first performed during its inaugui 
The text informs us that songs accompanied by music were performed on this oc 
The place of performance would naturally be Eninnu.!% What shape such a performance 





tion celebrations. 














35° Fiymnen des Kime-Dagan, 35-39. 

1 CE Hallo AS 2041976), 181-208, 
See Cooper Re 

Autobiography, 10 and 14 

Structural Features” 74f 

255 plymnen des lime-Dagan, 34 

356 Copare Sui E 16-38 and 53-56: see Ludwig Hymen 

57 CB18:22-19:1 mentionsthe performance ofa tig tothe accompaniment ofthe drum called USumkalamn 

and the playing of ala drums: sex also chapter IV.B 

SF Based on his interpretation of Statue B 821-25, Klein “From Gudea 10S 








of Ninurta, 4 with note 8: Ledwig Hymnen des Hime-Dagen, 33 








Hime-Dagan, 35-38. 














concluded that 
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IIL. The Cylinders 


may have taken, remains, of course, mere speculation. Sauren’s suggestion of a mystery 
play’ may take the issue too far. 1 would rather conceive of a re 
by musical instrum 
choir, and probably also involved the participation of the ruler, Given the persistence of 
the veneration of ancestral statues and other cult objects in Lagas, a periodic recitation 





ation accompanied 
is which may have involved several voices, perhaps including a 








thereafter can seriously be considered. 
and other kings succeeding Gudea, his cylinders 
position. We cannot be sure whether the text 
was written down to be read to the performers who would then learn it by heart, or 
whether it was written down so that the memorable occasion would not be forgotten 
or both, What the Sitz im Leben of the document itself was remains unclear. One could 
conceive of mere storage in the temple, the construction of which it records; of a display, 
considering that the document, being the two largest known cylinders, was impressive in 
itself; or of a draft for a monumental inscription.™ At least from the Isin period on there 
128” were inscribed on stelae, which then assumed functions similar 
{o other dedicatory objects. In this context it is interesting to recall that the Cylinder 
Inscriptions are case-ruled and tend towards short-lines, like inscriptions engraved in 
stone rather than typical literary compositions written on clay.™? The text lacks a curse 
but then by far not all dedicatory records set up in temples include one. If the cylinders 
were a drafi, one would have a good explanation why the text is preserved in one copy 
only. 


In contrast to the “royal son; 





present the only ext 

















is evidence that “sor 








4 Receiver 


As possible receiver of the message of the Cylinder Inscriptions one must consider, 
even if ina rhetorical way, deities, and Ningirsu in particular. He is the object of praise 
in the doxologies. It is well known that Mesopota 

kept well disposed by the performance of songs, and that they were inforn 
the great achievements of the rulers, their proxies in the human sphere.* In ke 
with this tradition, Gudea’s Statue B was to “sp 





ods were “entertained” 











ping 
ak” to Ningirsu, and orally transmit 
word for word in its inscription (7:21-48). Ludwig considers the 














‘Gudea’s collected songs were performed in Ningirsu’s courtyard during the Etet-festval, As atractve a 





this thesis is, thas to be dismissed: first, the single @8 fr @8-€8 is unparallcled, and in conjunction with gar 
may simply bea different reading foe 88-gar, “daily duties” which are not to be neglected and kept in mind 
(igiBo tUku) inthe temple courtyard: second, the object ofthe last two verbs are the “daily duties” rather 





than the collected songs mentioned care. $:24-26 form 
‘ne consisting of lines 8:21 

9 CRRA 20 (1975) 

© This last pos 

only 

are mentioned in total sce chapter I 
sie, 

%l Ludwig Hymnen des Lime-Dagan, 67-69. Tiney Nip 
‘monumental text are simply a sub-ease of literary product 
M2 "For a preliminary overview of texts writen in shor-linc, see Tinney OLZ 90 (1995), 10-14 





new nit independent ofthe previous 











me by Miguel Civil, who maintains that this would explain why 
‘Cylinder Inscriptions which relates thei installment, while seven 
5.4. The Cylinder Inscriptions would be the draft of the seventh 





‘occ in the se 








r Lament, 25, speculated that “cenain types of 





oritual needs 








Sf. ¥. Gottesbriet 











E The Message 


Rechenschaftsbericht ot apologia an important aspect of hymns which relate or pra 
royal deeds.™ 





It is to0 restrictive to suppose that the composition inscribed on the cylinders of Gudea 
‘was addressed to Ningirsu only. Yet human receivers of the message are more difficult 
to identify, if only because our sources do not specifically mention them. Furthermore 
there are factors to consider in regard to them which are irrelevant in the case of a 
divine audience, Whereas deities are assumed to be able to comprehend a message in 
poetic Sumerian, whether oral or written, in the human world only scribes could read, 
and the language of Sumerian poetic compositions was not necessarily understood by 
the population at large.™** Whether Sumer ge of the 
majority of Laga’’s citizens during 1. For the Neo- 
Assyrian period it can be demonstra used for the commemoration 
of royal deeds (Standard Babylonian) was not the vernacular and was not understood 
by the population the written messages which formed part of royal 














still was the vernacular lang 
isby non 

















rhetoric were mainly addressed to a small circle of high officials in an effort to foster 
their loyalty to the crown. As attractive as this comparison is, one should keep in 
mind that the Ne sxtension, while 
Gudea was a city-state ruler, 








‘Assyrian kings ruled over an empire of considerable 





Languay 
of the story, as well as with certain reli 
L 


Eninnu was, and where Girsu, L 


side the text assumes the receiver's familiarity with the characters and places 
jous concepts of the Sumerian world, While 
xd to have known who Gudea and Nin 
8 and Ningin were, the knowledge of oth 
known deities and places mentioned in the text may have been restricted to the educated 
"upper echelons ofthe society. Specialized knowledge of religious concepts was probably 
required to understand, for example, that the “excellent in Nippur” (CA 2:12) or the 
ejaculated by Great Mountain” (CA 8:16) refer to Ningirsu. Whether the rich 
repertory of figures of speech, especially all the metaphors for the temple and its parts, 
were common knowledge is questionable. However, this does not necessarily preclude 
that less knowledgeable segments of the population were a priori excluded as receivers, 
since the core of the that Gudea, the ruler of Laga’, built the temple of his city 
‘god, can easily be grasped without specialized knowledge 








u were, What 
less well 


a's citizens can be assu 



































If the text was performed, as suggested above, the only likely place for this event in 
Gudea’s time was the temple, and in particular the main courtyard of Eninnu, 1 do not 
think that we can extrapolate from Kme-Dagan’s songs, which were performed not only 








 Hymnen des fime- Dagan, 54-65 
™ See Michalowshi “Charisma a 
Babbling.” 188 

1" Ancxaminationof the onomasticon inthe Lag: 





‘Conmtrol” 63: idem “Orality and Literacy.” especially 238; and Cooper 








{administrative texts may shed some light onthe ethnic 

thowgh one cannot exclude that a Semi would be given 
f Ur Ill dynasts, those of the Lagas Ul rulers are good 

Akkad over large pars of the Sumerian-speakin 

28 I period 

Tanto,” 244, and Russell Sennacherib' Palace, 54 





composition ofthe population of Lagat at that tm 





a Sumerian name, aod vice versa. Unlike the namie 

Sumerian. Given the preceding rule ofthe kin 

however, mlti-cthnicity is very bkely in the L 
See Michalowski "Charis 




















MIL The Cylinders 








in the temple but in the entire country. to the different socio-political situation in 
Gudea’s Laga8. As audience for such a performance the ruler’s family and the temple 
personnel are natural candidates. If the presence of “Laga’” in the inauguration festivities 
in Cylinder B (19:13-15) refers to the population of the cit 





state al Ia 
n audience beyond the scope of upper echelons of the society, at least for the inaugural 
performance. 











As a document, the cylinders are in themselves a demonstration of power, since literacy 
was restricted and writing was a tool of the ruling class. If they were on display in the 
temple, and located in the Agaeren near which they were found, 
‘a public court area,” they 
were a dr 





id if Agacren was 
yy have been seen by most visitors to the temple. If they 
ft for a stela, we can be sure that the stela was on display, probably in the 
main courtyard, and therefore visible to visitors of the temple beyond its personnel.) 








76 Thme-Dagan Va 20-30, sce Lodwig Hymmen de 


See chapter ILA. | 
20 See chapter IVF. 
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IV. THEST 





A. Introduction 


1. The Corpus 


The stelae of Gudea have survived only in fragments, The find circumstances of the 
excavated pieces leave no doubt that the monuments to which they belonged were 
‘mutilated in antiquity.' The delimitation of the corpus must remain imprecise due to the 
present condition. The catalogue in Appendix B includes all bas-relief fragments that 
potential candidates for ste iccessible for examination, In 
the description of their imagery in chapter 1V.B I will question the attribution of some 
fragments to a stela, and that of a few others to Gudea. Six unpublished fragments in 
the Archaeola sssible for detailed examination, 
‘were the eleven boxes of approximately two hundred small relief chips from Tello 
in the same museum, The exclusion of the latter will not greatly diminish the results of 
this study, since their extremely poor preservation leaves their imagery often indistinct 
and their attribution to stelae of Gudea indeterminate. 








and were 





1¢ of Gude: 








ical Museum of Istanbul were not ac 














The sixty-four bas-relief fra 





ments considered in this study are all made of timestone 
and none is known from a site other than Tello. Six fragments preserve part of a dividing 










band, a characteristic of 





nagery that includes a 
identified by a written label as a8.” Twenty-five additional 
fragments preserve characteristics of registered stelae, ic. part of a dividing band or an 
edge, together with iconographic and stylistic affinities which makes an attribution to 
Gudea possible. Five of the remaining thirty-three pieces can be atttributed to Gudea 
based on their label inscription, the rest share the above mentioned iconographic and 
stylistic affinities. These thirty-three pieces pieces do not preserve a formal chat 
of a registered stela. Some may have belonged to a door plaque or a flat-sided pedestal 
The majority, however, depict figures which are compatible in size and iconography 
with the imagery carved on the stela fra 











teristic 














The imagery depicted on the fr 
various episodes of Gudea’s temple constructions. The recurrence of motifs and subtle 
differences in size and proportions of the represented figures and objects indicate that 
the fragments belonged to sever nilarin shape and composition. T? 
‘cannot be determined with precision. 





od as parts of scenes repres 

















T Soalso Heuzey NFT 283 
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A. Introduction 


2. Find Circumstances 






-ome from the same site. They were pur 
chased between 1906 and 1926, when illicit digs at Tello were at their peak.’ Moreover, 
no Gudea stela fragments are reported from any other site in southern Mesopotamia. 
With two exceptions, all excavated fragments were found within the area attributable 
to Gudea’s Eninnu, yet not in situ. Table 1V.A.1 provides an overview of the “tells” at 
Tello where they were found. 








Tuble IV.A.1: Stela Fragments according to Excavation Areas at Tello! 








fella S47, 10, 16, 217.36, 37, 47". 48", 50315253 

Tell AAR | STA, 5", 6". 8',9, 11, 12°, 13, 18, 20, 23, 24, 25, 26, 27, 287,29, 30", 31", 34, 
35, 39, 42, 43.45, 467, 49, 54, $5, 60, 61. 62", 63. 

Tell [staz 

Tell Y [st22 ] 


Most fragments were exposed by Cros between Tell A and B during his third and fourth 
campaigns in 1905 and 1909.° In this area (Fig. 15) lay two successive terraces linked 
by a stairway (A).° The stairway consisted of nine steps said to be made of tufa stone, 
and was situated at a distance of about one hundred met 
on Tell A, It can be attributed to Gudea’s Eninnu on the basis of the inscription on its 
second step.” The st dispersed between this stairway and the wall 
ace, approximately ten meters to the northeast (E-F), which is also 
Three pedestals made of brick (C, C’, D) abutted that wall, and 








rs from the remains of Eninnu 





fragments wer 





of the inferior ter 
attributed to G 











Ten fragments were purchased by the Vorderasiatische Museum in Berlin, six of which (ST:1, 2, 14, 3 











40, 41, 44, 68) were published in 1906; the four remaining ones (ST.32, $7, $8, $9) have inventory numbers 
in the same range, and were therefore probably acquired a the same time. The one fragment purchased by 
the British Museum (ST.33) was published in 1923. Two fragments were purchased by the Louvre in 1925 





(ST.15, $6) and a third one in 1926 (ST.3) ll fs 
‘dog at Teo. The fragment in the Iraq Mos 
Gudea State Q. whi 
Tel 
See chapter ILA2.a, note 10 
* Question marks indicate thatthe assignment to an excavation a 
‘campaign from which thet 
sequence of museum number. Fa 
Tel A, those from Cros’ campaigns from Tell A/B 
TNot all fragments from Cros’s campaigns were found in 
157. Heuzey's instructions for the 1909 campaign include 
prewou 1 (see Parrot Tello, 316), and 


na dealer (Géjoa) known to have traded in objects ilicily 
dn 1936, together with the restored 
cation from an illicit dealer, and almost certainly stems from 


um (ST.19) was pubis 











ment stems, which in tun rs ased oo 
sents fromm de Sarzee's 1881 campaign are most likely to cote from 








ihn Rildsteten 
ents whe 
18; Parot Tel 


905. as reported by Barker 
was successful, see NFT 















ros NFT 66f, and Heuzey ibidem, 279-283, 298-300, See also van Buren Fa Figurines, 14 
Rashid Grindungsfiguren, 18 

DEL in Appendix A. The 

is Heuzey's indication in NET 2 
{hsignment toa particular building 
The “curieux éifice” (NFT 282 
(1986), 324. Ie was associated with 


Figurine of theba 





information on the foundation deposits associated with the stairway 

2, thatthe figurines were knecling gods. This is not sufficient for an 
1 Appendit A note 23. 

as been identified as the wall ofthe inferior tere by Seidl Or 5S 

wandation deposit consisting of a tablet attributed to Gudea, and @ 

nately, the insription of the only basket cartier of Gudea mentioned 

















tare ype. Unfon 
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IV. The Stelae 














Fig. 15: Map of Tello, Area between Tell A and B, 


1a fourth one stood between those and the stairway (B). The surfaces of these pedestals 
measure in meters: B ca. 1,6 x 1.6; C3 x 1.85; C’ ca. 1.3 x 1.3;and Dea. 0.9.x 09 





The ex: 
and the ori 









these pedestals 
the preser 
lower ends of early Mesopotamian stelae exhibit bottom zones left unpolished and de- 





bby Gros (FR in Appendix A)has vanishes 
® The measurements of C are given by Cros NFT 66, those ofthe 
Fig. 15. For diferent dimensions, ef. Borker-Klsha Bildsten, 837, 
10" Gros NET 67; Heuzey ibidem, 283 and 296; Parrot Tella, 177; Bker-Kli 





pede 





are computed based on 








Bildstelen, $8 57 and 133 
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A. Introduction 


void of representation, and this also appears to be the case for two fragments of Gudea 
(ST.11 and 12). If such stelac were mounted on pedestals, the later must have had a 
cavity for fitting in and hiding their unworked end. Only one of the four pedestals in 
{question (B) has a cavity, but itis circular,” and therefore not an appropriate mounting 
for a stela. Moreover, the dimensions of pedestals C’ and D are too small for such 
monuments, Thus the pedestals must have carried other jis, perhaps royal 
s or maces for which pedestals (ki-gal) made of bricks are attested in texts.! 














dedicatory 











Another consideration speaks against a relationship of the stela fragments with the 
pedestals. A comparison of the fragments in terms of size and iconography of their 
representation shows that they belonged to several stelae. If we are to believe the 
Cylinder Inscriptions, according to which Gudea erected each of the seven stelae of 
Eninnu at a different location within the temple complex,'* one would not expect more 
than one stela at this location during his reign. ‘The accumu area of a 

iat this was the 




















large number of fragments of several different stelae suggests to me 
location where the remains of destroyed monuments were collected for reuse in the 
foundation of new buildings. That this loc: nal location of 
one stela in Gudea’s time cannot be entir 


ion coincided with the o 











Twelve fragments were exposed by de Sarzec on Tell A in 1881. Two are known to have 
been reused in the palace of the Aramaic ruler Adad-naddin-ahhe, the rest are likely 
¢ fragments were removed in 
antiquity from the findspot of the other fragments found by Cros, since the latter was 
at a short distance from the palace,"* Altematively, the builders of Adad-naddin-ahhe's 


to have had the same fate.” Heuzey conjectured that the 





palace may have found them in the immediate vicinity of their construction site, 


ns of Gudea’s Eninnu lay under that palace." One of the two remaining pieces was 








found by Cros near Laga¥ II period tombs on Tell H, the other by Parrot in a residential 
ies to the Ur Ifl and Isin-Larsa periods. 





area on Tell Y which d 





Since all fragments excavated by the French expedition, with the exception of the two 
from Tell H and Y, were found in in le proximity of architectural remains of 
Gudea’s Eninnu, it is conceivable that they belonged to stel inally dedicated in 
this temple. Their location within the temple complex, however, cannot be determined 
‘on the basis of their find circumstances. 














7 See Table IVC 1 
"2 Heuzey NET 283, 
"3 Braun-Holeinger Wedkgaben, 34S. A mace head and a 
‘candidates; see MHL.I2 and SV.7 in Appendix A. In addiio 
Fragment witha badly preserved inscription which Tam not ale 
4" Appendix C no. 6 see al 
15 De Sarzec mentioned only two fa report ST.7 served as a door socket in gate M (DC 37), 
and S37 as fill under the main courtyand (DC 48). The remaining fragments ae descnibed by Heuzey 
Without reference to thei find location (DC 211-2 
‘were all found in 1881, and must therefore have bee 
dle Sarzec excavations were focused during this cam 
'© Hewsey NFT 283 and 285, 

See chapter ILA.2a, p. 


in found nearby, both of Gudea, are likely 
curey NFT 296, mentioned a large curved 
ieiy 




















385). Accord 
red in the Aramaic palace on Tell Aon whieh 
Parrot Tilo. 18, and compare tbider, 172 


> the Louvre inventory, they 
















































IV. The Stelae 





3. Inscriptions 








lished: labels 





Fifteen fragments bear inscriptions. Two types of texts can be dist 
which function as a caption to the imag 


ry and commemorative inscriptions. Eleven 
labels identify a ruler figure as “Gudea, the ruler of Lagas” (ST.1, 5, 12, 19, 30, 32, 





42, 43, [44], 46, 47). The twelfth label is inscribex 
(ST.11), and reads ad *er(in), “raft 
are very fragmentary 





next to the representation of a raft 





ced 





* The three commemorative inscriptions 


$120 sr21 sr 
1 da-x] imi V fama-aga™ 
2'xxtmani 2 silge-biki-siki-a] 2’ (ki gl-tim-dip-ge 
3 énsi in-"x 3 lm-m{-cug) 3! [da-r-86 mui 
4! git.) 4’ ujS-bi mu-ki] 4 [laga}s"-"88 
(broken) 5 [imtafia) 5. X-S 
8! omejn-fo) L.A 
(oroken) (broken) 


The inscription on S721 is restored on the basis of a parallel passage in Gudea Statue 
C3:2-10;" it relates preparations for the construction of a temple, namely the making 
of bricks, and the purification of the foundations. The text inscribed on ST.20 mentions 
ruler, that on ST.22 states that someone praised Gatumdug.*” That Gatumdug was the 
beneficiary of the stela to which ST.22 belonged can neither be confirmed nor ruled 
ul" Although the latter two inscriptions are too poorly preserved to determine their 
contents, it is clear they are not compatible with the same 
building and dedicatory inscription, nor is ST.21.** These fragmentary stela inscriptions 
‘must have belonged to more elaborate texts, By analogy with the more elaborate statue 
inscriptions and based on the remains of ST.21, one can expect them to have included 
an account of both the dedication of the stela and of the construction of the temple for 
which it was destined. 














id scheme as Gudea’s 








4. The Stela as Monument 


Stela is a Greek term which origi 
but was then used ina more restricted sens 
stich as grave stones, border stones, or victory monuments. The Sumerian term which 
corresponds largely to the Greek term, and is used by Gudea himself, is na-rd-a2> The 


ated a vertical stone boulder or slab, 








in reference to carved stone monuments 











‘Tureau: Dangin read the thie 
58, and Braun-Holzinger Weihgaben, Ste 
‘wading erin which makes beter sense i this 
® Steble Neusumerische Bau- und Weihinscrif 


Bu, sce NFT 
Aco 


06 note 2, followed by Beiker-Kitihn Bildstelen, no 
1 ofthe remains of the sign, however, favors the 











‘Gudea #0, snd Braun-Holringer Weihgaben, Stele 17 
previous transliteations ofthe inscription on ST.20 sce Braun-Holvinger Weihguben. Stele 22, and 
for that on ST.22 Stele Newsumerische Bau- und Weikinschrifen, Lagas 39, and Braun-Holzingeriidetn, 
Sicle 18. The text on ST.20 is clearly nota building inscription for Eninny, as Hewzey NFT 296, reported. 
followed by Borker Klin Bildselen, no. 
 Bérker-Klihn Bildstelen, no. 87, spoke of 3d 
See Table HB. 
Braun-Holzinger Weihgaben, 330. 

















A. Introduction 


oldest known Mesopotamian exemplar, the Lion-Hunt Stela dates to the end of the 
fourth millennium B.C. Mesopotamian stelae are by and large royal monuments.®® They 
commemorate royal deeds in imagery and text. These deeds can be military victories, or 
they can be of a more civilian nature such as construction activities or the promulgation 
of laws. Like most royal monuments, they were dedicated to deities and stood in 
their temples” Textual evidence su; e were produced in 
duplicates or even multiple copies as early as the late Early Dynastic period. The copies 
‘were set up at the boundaries determined by a military victory, at the places of victorious 
battles, of, in the case of law stela, in other cities of the empire, The Eannatum Stela 
which commemorates L mple, stood in Ningirsu’s 
temple in Girsu, and its inscription specifically states that other version(s) stood in the 
field between Umma and Laga’. 











gests that victory and law stel 












8's victory over Umma, for ex 











e could be named and thus endowed with life and 
in a number of their inscriptions, 


Like other dedicatory objects, stela 
made fit to receive offerings.» The curse formu: 
together with textual and archaeological evidence of mutilations, deportations, and 
restorations, show that stelae were not mere cult objects. They were also destined to 
Jorify the ruler whose deeds they commemorate in present and future, perpetuating his 
memory, and thus served as vehicles for royal rhetoric.” This is supported by the fact 
that the rulers always appear successful ~ at times even heroic ~ and accords well with 
the fact that so roduced in more than one copy 




















stel 








Both text and imagery can be more or less detailed. The text may consist of a simple 
building inscription, a short account of a victory followed by a dedication, a long war 
| specifications, or an entire law code, The imagery may 
i 
y specify various episodes in a series of different scenes. Text 
illustr 


report including resulting le 
consist of a single scene which stands for an entire story, such as the king triumph 








over an enemy, o it n 
‘and imagery do not correspond in the sense that on 
‘complement each other, each growing out of its own tradition, 








Previous Studies 





ments of Gudea were found nearly one hundred years ago, and 
some even earlier, they have not yet been published in their entirety. The state of pub- 
lication of individual fragments varies. While some have been repeatedly reproduced 
ind discussed in various surveys and studies of Mesopotamian art and history,” oth- 


Although the stela fra 











# bker- Kish Bi 
Exceptions are the so-called Kudurus, legal 4 on pillar-shaped stones which may also 
bear pictorial representation. They are considerably smaller than royal stlae. For the Early Dynastic examples 
see Gelb etal. Land Tenare site ones Brinkman RUA 6 (1980-88), 268-77 sv. Kudure 
Braun-Holeinger Weshgaben. § 

Borker-Klahn Bildstelen, $§ 

See Winter “Aer the Bile 4 for more examples Borker-Kldhn Bildstelen, $$ 332-337, 
® See Gell Names 4 (1956), and Sels “Holy Drum.” 173f. $8 236 10.1 

Winter “After the Bate” and Borker-Klahn Bildsrelen, 85 165-168, 338-340, 

Winter “After the Bate 

2 Fora nearly exhaustive bibliography see Boeker-Klshn B 
Appendix B. 



































IV. The Stelae 


Fig, 16:1 





inbul Reconstruction of Gudea Stela Top ST:4-S at scale 1:8, 





ers have received little or no att 
reproduce and/or describe only little 
have all the fragments of unknown provenance been published immediately upon their 











acquisition. The information provided in these various publications is not entirely satis 
factory: findspots of excavated pieces h 





€ not always been recorded, descriptions and 
measurements are often incomplete, and some museum numbers were never indicated. 
In 1982, Bérker-Klihn provided a catalogue and illustrations of most of the fragments 
presently known, and, thus, made this corpus accessible for further studies, 











restorations or reconstructions of Gudea's stelae. 
Archaeological Museum in Istanbul, Unger joined a 
number of fragments from Cros’ campaigns, in many cases with casts of pieces housed 
in Paris, and also restored and partially reconstructed two top registers (Fig. 16). In 











DE includes ten ofthe weve pieces presently known from de Sarzee’s campaigns, only six of which are 
reproduced. NFT includes twenty-five ofthe thity-four pieces presently known from Cros” campaigns, with 
twenty-three reproduced, Heuzey NFT 283, meationed more than one bunded fragments found in 1905; sce 
also Parrot Teo, 172 and 177, Some of the exta ones are probably identical wih the twenty sx pices later 
joined with fragments from Cros’ campaigns: the rest mst be sought among the unpublished material in 
Istanbul. I the final report, Parrot Telo. 172-186, catalogved the bas-relief fragments attabuted to Gudea 
without distinguishing between seta and door plage. His etal fragments which were 
‘ot already published or mestioned in previows reports, and even ignores some of those: only ive of the 
[purchased fragments are included though twelve haul been published by the 

# écker-Klihn Bildstelen os, 5-90. Note, however, tha the information 
was not up 

And findspot i 
38 nly one restored top register (ST:445) and one join (ST.12) were published by Unger himself; most 
ther restoration (ST.5+7+8) and joins (9, 13, 18, 20, 23, 27, 28, 29, 34, 60, 61, 62) were published by 
Borker-Kluin. The joins in ST9 had been proposed alcady by Heuzey NFT, 285 fig. 2 





















ue does not ic 











91 someentiesin this catalogue 
previously unpublished Istanbul pices. for example, ack muscum numbers. measurements 
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A. Introduction 





Fig, 17: Berlin Reconstruction of Gudea Stela Top ST.1-2 at seale 1:8. 





Berlin three fragments have been combined to form a 
(Fig. 17). Heuzey was the first to attribute particular fragments to particular monuments, 
Assuming that the stelae of Gudea stood on the brick pedestals near which Cros had 
found the majority of the fr 
to one large stela which he envisioned on the lar 
because of their finer grain, to two “less important” stelae on the adjacent pedestals.** 
He then allocated a number of fragments to specific regist 
partly on two fragments which pre 
on the association of motifs. A slightly modified version of this proposal was illustrated 
by Parrot in the final excavation reports (Fig. 18); 
row side of the stela. Parrot proposed reading the imagery on the 
sets from bottom to top as follows: battle scene, enumeration of prisoners, 
of drummers, Gudea’s gratitude to Ningirsu 


rer, almost complete top register 





ments, he assigned most of the then published fragments 



























1e drawing encompasses only one 
















procession of standards, cort 


© Heurey NFT 283-298. An eatlier version 
161909), 5-2 
ot Tello, 181 ig. 37. Parrot a 
to any register, bot excluded 
acy had mentioned there 
Pare Tello, 179-182 


ally the same proposal was published in Monuments et 








m he tp register (ST2) which Heuzey did 
ther Fragments of standards inthe thied register (ST.23, 


26. 63) 























IV. The Stelae 


Because of various inaccuracies relati 





(0 size and proportions of figures as well as, 
associations and interpretations of motifs, this proposal was justly refuted by Barker 
Klihn.2? In her own extensive reconstruction, she assigned a large part of the presently 
known fr a place on four different stelae, and partly restored some of their r 
ters, completing broken figures as well as adding motifs (Fig. 19).*° Although she claims 
tohave ‘ont 

















aken into account various criteria, includi 





1s, composition, proportions, 
and carving peculiarities,! her reconstruction is not convincing overall.*? Several frag 
‘ments are not drawn to scale, a number of details of the imagery are misunderstood, and 
the new joins are unacceptable. The fragments are grouped in an unsysten 
random way with little consideration for the formal cha 


atic, nearly 
acteristics of the original mon: 








‘uments or the composition of imagery in Mesopotamian art. The obsession with mirror 
images, for example, only obscures the meaning of the repr 
stelae carved on four sides. Moreover, the reading of the reconstructed imagery is not 
discussed, and would indeed pose problems. 





sented, and is ill-suited for 


Interpretation of the imagery on Gudea's stelae, occasionally with reference to the 
events related in the Cylinder Inscriptions, has been limited to some well known fra 
ments. This explains why issues regarding the messa 

seriously addressed. This study attempts a comprehensive analytical investigation of all 
the fragments from a narratological point of view. Although the present preservation 
of the stelae is ex ling, the fragments present a wealth of unparalleled 
motifs that deserve more attention and can be brought to life with recourse to the pool 
of Mesopotami gery and text. In the following chapters I will first describe the 
imagery depicted on the fragments grouped by themes, and discuss it in light of both 
pictorial parallels and textual information drawn mainly from the Cylinder Inscriptions 
(IV.B). Although any reconstruction of the stelac must remain hypothetical, some ob 
servations can be made if one scrutinizes the guidelines underlying the composition of 
imagery in Mesopotamia. The next chapter (IV.C), therefore, offers an analytical review 
of early Mesopotamian monuments in terms of form and composition before proposing 
conceivable scenarios for the imagery on Gudea's stelae. It follows an a 
components of the visual 1 
as the fragmentary condition permits (chapter IV.D). A comparison of this narra 
with the imagery depicted on other sculpted objects of Gudea expounds upon the issue 
of expansion and reduction in the visual representation of events (chapter IV.E). The 
ast chapter (IV.F) explores the stelae in terms of their message, and discusses source, 
receiver, and the circumstai smission. 





se of the stelae have not been 





mely frustr 





















ysis of the 
ative represented on the stelac and its organization as far 




















® Beker Klahn Bildtelen,§ 118 
49 Borker-Klahn Bildsteln, 8853-136 with 
the reconstruction of one stela in PRG 14 (19 
40° Borker-Klahn Bildstelen, $53, 

* Compare the reviews by Invernizzi Mesopotamia 18-1 
Spyeket WO 14 (1983), 247F and Tallon Syria 62 (198 





A-F. This reconstruction replaces ber previous proposal of 
199-201 with fig. 36. 
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IV. The Stelae 














Fig. 19b: Borker-Kliha’s “Eninnu Stela.” Front, t scale 1:12. 


m 








A. Introduction 














Fig. 19%: Barker-Kishn’s 





a,” Back, at scale 1:12, 














A. Introduction 





Fig. 19¢: Bécker-Klahn's “Eninnu Stela,” Fragments, at scale 1:12. 
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IV. The Stelae 


B. The Imagery 


L 





‘Standard Parades (ST.23-28, 63) 





Several fragments show standards usually carried by male fig 2 
with this motif, ST.28, has a somewhat worn surface. It depicts a row of three identical 
looking male fig idard. The heads and faces of the 
shaved. They w 






res, each carryin 





Pe, apparently fastened by two bands across their chest, 
lover what seems to be an ankle-length skirt? These garments are reminiscent of the 








outfit of parading soldiers on Early Dynastic and Akkadian monuments (Fig. 26, 28, 
30, 32). The men are facing right, and hold the standard in their right hand with 
‘arm extended and pressed against the body. The left hand, apparently formed to make a 


fist, rests on the chest, While the shaft of the standard extends down to the ankle, its top 








reaches beyond their head. The two partly preserved tops remain indistinct, though one 


n outstretched bird’s wing on the right. 





can make out 








The fragments ST.2. 
with the same embl 


and 24 show below a dividing band the upper part of a standard 
n behind the s 
surfaces are less worn, and they cle: 
from which 





aved be 












ig right. Th 
form, 








ly show the emblem placed on a small pl 


streamer That the rect 





gle inscribed with wavy i 








ner and not a brick mold is evident by analogy with the more realistically 
sin Stela (Fig. 28): the object inscribed with parallel 
ming in the wind, Ur 
dards may suggest that 


rendered standards on the Nat 








lines below the emblem curves to the left of the pole as if stre 
III texts which record the distribution of sheep's wool for sta 








such streamers were made of wool The emblem depicted on ST, 23 and 24 has been 
described as a bird, yet itis a hybrid « 
a human figure holding a staff against its chest. Its long bill faces 
tion as the standard carrier. By analogy with these fragments the better 


dard emblem on ST.28 can be sd as such a bird-man, This hybrid 








ature with the head and outstretched wings of a 





bird and the torso of 





the same din 
preserved sta 
creat 






tetpre 
remains without parallel 





Another standard embler 
27, Ineach case only the emblem and (part of) the streamer of the standard are preserved 
A lion carrying a circular disc on its back stands on the platform. All three lions fa 
right and show their teeth. ‘The image on a stamped brick from Tello, probably of Early 
Dynastic date,” is, to my knowledge, the only parallel for a lion with a dise on its back 
That lion is couchant, seems to show its teeth, and the disc on his back has a short 
stick-like support. While the standards on ST.25 and 27 could have been carried like 
those on ST.23, 24, and 28, that on ST.63 is preceded by the remains of another obje 

the right with no room for a carrier. This object can no longer be identified.** In view of 





is depicted 





a ST.63 and in the lower registers of ST.25 and 




















The rendition ofthis garment by Bueker-Klsho Bildstelen, pl. C (Fig, 19a) no. 68, is inaccurate 
See Strommenger APAW 2 (1971), 41f20. 3, and 44 no. 7 
*S CF. Bécker-Kluhn Bildstelen. $8. 
See Civil Farmer's Insiructons, 150 note 6, 
7 NFT 309, fig 19, 
Boker-Kiahin Bildstelen pl. C (Fig. 19a) no. 71 (ertoncously for no. 











), saw a binds wing. f anything 

















B. The Imagery 


‘an unpublished fragment in Istanbul which presumably shows a “forest” of standards, 
it may have belonged to another standard emblem. 





In addition to these standards, Heuzey identified a small fragment (ST.26) depicting the 
upper part of a lion-headed eagle with outstretched wings as part of a standard. His 
interpretation has y been accepted, although the streamer characteristic of these 
standards is not preserved, and none of the other standards has this emblem. Unlike the 
er standards, the lion-headed eagle faces left, To its right abuts an 
obscure object which Barker-Kliihn interpreted as another standard emblem in the form 
of a star.5! On the of ilar in shape, Moreover, there 

















ginal, however, the object is less re 





is not enough room for a streamer or an animal carrying the emblem. The obscure object 
may inste gle. The only other lion-headed 
-agle on Gudea’s stela fragments appears on top of a chariot (ST.61), Unfortunately the 
Fragment is broken at its left wing, 
$T.26 could have been part of a similar chariot. Although standards with lion-headed 
lion 






{have been related to the lion-headed ¢a 








nd leaves unresolved whether the obscure object on 





eagles are attested in presentation scenes on seals,*? | think it less likely that th 
headed eagle on ST.26 belor 
it 





sd to a standard because of the obscure object linked to 





Int 
at the head of the Lagatites recruited for the temple construction. Luj 
at the head of Ningirsu’s district, the sacred gull (us) at the h 
the dise at the head of Inanna’s district.” Landsberger linked the fragments desc 
above with this passage. He proposed identifying the dise carried by a lion with Ii 
standard and the lion-headed eagle with Ningirsu’s standard, the 
well-documented association of Anzu with this god. Because the Sumerian term us 
had then been interpreted as part of a ship (Akk. hinnu), Nange’s standard remained 
obscure to him. The same term, however, can also designate a water bird, perhaps a sea 
gull, which is frequently associated with Nange.”* This led Pongratz-Leisten to identify 
the standard emblem depicted on ST.23, 24, and 28, which she identified as a simple 
bird following older descriptions, with NanSe’s standard.* 


¢ Cylinder Inscriptions, three different standards (8u-nir) are mentioned marching 
alkurdub m 












ad of Nange’s district, 











ter based on the 




















The association of standards with team formations is more than plausible. Visual repre- 
sentations in Mesopotamia (Fig. 28) as well as Egypt” show standard carriers usually 
n military contexts. Two Early Dynastic texts already mention military levies in which 



















the remains look more like the claw of a ied of prey 
* Bérker-Kldhn Bildstelen, $84 






50 NET 290, 
" Bildselen, 0.71 (erroneously no ph. C= Fig. 198 
2 For example, Delaporte Cataligue Lowwre, no. T.116; Fabr-Iseppelt Lowenadler, fg. 206, Anzu oceut 






coma standaed al 
Appendix C 

4 Landsberger WZKM 37 (1961), 17 nove 64. 

58 See especially Nande and the Binds 1-22, aeconding to which that bird lives in the cancbrake and the sea 

shore, and fies around Nanie 

5© Pongrat-Leisten Ball 23 (1992), 303. So also Steinkellr ina lecture eld atthe Jacobsen Memorial 

jn London 1994, in which he suggested identifying the bird s a cormorant, darter, or pelican (person: 
Lexikon der Aegypt 


inCA 1322 and 27:18; see also chapter IV.B.4. 














je5 (1984), 1255F. 5, Standarten 






178 











IV. The Stelae 






the troops are recruited by districts.®* The three soldiers behind the ruler on the Standard 
of Ur (Fig. 26) may have carried standards, the emblems of which are lost today." 
‘Standards appear also in the context of temples and deities. An Uruk period seal depicts 
three figures directed toward a temple.” The first wears a skirt and carries a staff, while 
the other two are nude and carry a standard-like object, a pole topped by what looks like 
an Egyptian sign, H on the left and KA on the right.*" In Laga§ Il and Ur III presentation 

dards are stuck in the ground next to the enthroned deity or held by that 
deity or by his/her attendant." The seal images accord with the association of st 


















scenes sta 





dards 
with deities in the Cylinder Inscriptions and the resemblance between the outfit worn by 
the carriers on Gudea’s stelae with that of team formations by districts, If the standards 
Were brought to a particular place, as the unpublished fra 
may have been the loam pit for the fabrication of the bricks, since Gi 
statue inscriptions mention standards there 











Some of the above 





-quations of the standards depicted on the stelae with those mentioned 
in the Cylinder Inscriptions, however, are disputable. Only the identifi 
with the dise of Inanna, who is traditionally also associated with lions, is beyond doubt 
ion of the fion-h le with Lugalkurdub is problematic because Anzu 
igalkurdub exist independently in the text, and the lion-headed 
necessarily belong toa standard, Itis equally possible to associate the bird-man standard 
with Lugalkurdub, since he is the “falcon of the rebels."* Should this association be 
correct, Nanse’s bird must have looked different. The preserved part of the damaged 
emblem on the left standard on ST:28, which bears little resemblance to the better 
preserved ones, could be interpreted as the lower part of a bird in profile, Images of 
birds seen in profile occur on top of poles or standards in presentation scenes on seals 
from Tello and Ur. Of course, there need not be a perfect match between the standards 
in the text and those depicted on 1 


jon of the dise 










ded © 





gle did not 


























35 Deimel Fara tf no, 40 and OIP 99 no. 282. These texts were brought 





tion by M. Civil 
by Calmeyer CRRA 15 





$ "The reconstruction of one on the Mari Standard however. i incomect, a not 
(1967). 166, 






© Amict Glyprique mésopotamiense, p. 46 90, 658 
‘different intepretation ofthe embl 





was suggested by Bochmer aM 22 (1991), 229, while Mayer: 









Opificius “Feldzeichen,” 216, recently considered the seal fake. The unusual features dhe observed might 
he beter explained with Egypoan influence 

° For standards with the lon-headed eagle, sce note 52 above; for standards with. 

note 66 below; for standards with a lio, see Buchanan Eurly Newr Eastern Seals. nos. 618-620, of which 








have also a streamer 
CA 13:20-23, and State C 2:20-23 = E3:1-4 = F2:12-15 in Table HLE.2 
‘That Anzu and Lugalkurdub cannot he identical is substantiated by a p 
Which Anzu i the chariot emblem (61) and Lugalkurdu the escort fol 
mann Protective Spirits. 16. See also chapter 1VB.4 bel 
12-23. The stck-like object in the viswal representation could be linked 
leading war general as wellas that of Gudea’ escortinCA 18:13. Note that in these t 
is written with a divine determinative, inco 
Drum’ 177 § 34, su 
again, L both occur inthe Cylinder Inserptio 
THT 3, pl. 1V no. 5974:5, pL LV nos 10015 and 10086, UE X no. 








(lines 51-68) in 
ano 6 









galkurdab 














rss weapon called Sarur. Yet 
1 any obvious connection 
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B. The Imagery 
2. Shipment of Materials (ST.11, 12, 20, 58) 


‘Three fragments in Istanbul (ST.11, 12 
shipment of building materials. They do not physica sted in Borke 
Kliihn’s reconstruction (Fig. 19b nos. 58-60), though two of them (ST.11 and 12) almost 
certainly belonged to the same scene. They contain parts of ‘a raft of cedar” of the same 
dimensions rendered by three logs fastened together by a triple rope at several points. 
Its right side floats on water rendered by three wavy lines, its left abuts a mountainous 
‘area rendered by several rows of scales, The legs of three figures facing left remain on 
the fragments; one stood on the rear end of the raft, another on its forepart in front of 
what looks like an oarlock holdin; 

of the ralt 





1d 20) contain ps 





1s of scenes depicting the 















‘a steering oar, while the third stood on land in front 





The scene depicted on ST.20 takes place in a mountainous area indicated by three rows 
of scales similar to those on ST.11, but of larger di 

ppears to be a slone slab fastened by a rope and in front of it the 
lower bodies of two figures. They wear knee-length skirts. The rope leading from the 
cart toward the figures suggests that they were pulling it. It is unlikely that carts, like 
the one depicted on this fragment, could endure the weight of stone slabs over lon 
distances. The scene presumably depicted the transportation of the stab from the quarry 





sions.” It shows part of a cart 
‘on which lies what 








to river so it could be shipped to Girsu. 





sounters it 
and transport of a huge stone slab f 
the fabrication of a winged bull is depicted in great detail on the reliefs in court 1V 
of Sennacherib’s palace at Nineveh, while the transport of timber occurs on reliefs 
in court VIII of Sargon’s palace at Khorsabad.” Unger, who first published the thr 
Istanbul fra ry with the provision of building materials for 
‘a temple construction,” probably inspired by Gudea’s written accounts, 


It is not until the first millennium that one sery comparable 10 








depicted on these fragments, The qi 


















The Cylinder Inscriptions and Statue B contain long passages describing the importation 
of various woods, stones, and metals from all over the then known world for the 
construction of Eninnu."* They mention cedar rafts as well as stone slabs. Cedars for the 
fabrication of weapons, doors, and supporting beams were sent downstream, probably 
‘on the Euphrates, in the form of rafts from the Amanus mountains (today’s Lebanon). 
Stone slabs for the fashioning of stelae were shipped from Umanum and Basalla, places 
n the mountain lands of the Meneans and the Mardu (to the northeast of southern 
Mesopotamia), The imagery depicted on the stela fragments described above doubtless 
belongs in the context of these events. The scenes, however, cannot be reconstructed in 
their entirety in the absence of comparable imagery in early Mesopotamian art 

















“The scale ofthe drawing in Berker Klahn Bildszlen, pl. B (Fig. 9b) no. 60,is inaccurate, In her catalogue 
‘entry the author mention an unpublished fragment in Itanbel which shows a silar mountainous area, and 
my have belonged inthe same thematic context asthe thre Istanbul fragments discussed here 

6 Russell Senmacherib’s Palace, 9-116 

© idem, 199 fig. 107 

"9 Sumerixche und Akal 
71 CA 14:28-16:24 and Sta 








Kunst, 44, Bocker-Klshin Bilstelen, no, 60, identified the stone slab asa sla 
B 5:28-6:63; see Tables ILE 5 
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IV. The Stelae 





Inaddition to these fragments, Bérker-Kliihn assigned the small fragment ST.58 in Berlin 
to the same context because of the scanty rem: 











ns of scales depicting a mountainous 
| area.” On these scales one can make out the lower legs of a figure dressed in a pleated 
skirt. The left foot rests on the ground, the right is slightly pointed forward. The knees 
are bent, as indicated by the pleats, and suggest that the figure was either sitting or 
falling backwards. Neither the posture nor the dress of this figure seem to fit a shipment 
scene, One would expect a sporting materials to be in 
position and wearing a short skin, like workmen or soldi 
of Gudea and Urnamma, the pleated skirt is worn by dru 
dedica 














stand 
On the stel 
nmers and men involved with 
ory objects, both possibly temple employees.” On Akkadian cylinder seals, this 
skirt is worn exclusively by deities.”* The puzzling posture could fit « deity defeated in 
combat, and such divine combats often take place in the mountains.” If this fragment 
belonged to-a shipment scene ona stela of Gudea, and if the figure represented a temple 
employee, it could have depicted a scribe registering the inventory of the shipment (PI. 
A). This, however, must remain mere speculation, 

















Construction Work (ST.10, 18, 





34, 48, 56) 








Several fragments of Gudea's stelae can be assi 
struction work, even if these remain scanty. Comparable imagery is confined to an 
unprovenienced Ak seal in Jerusalem, and two registers on the front of the Ur 
‘amma Stela.”” The scene on the seal (Fig. 20) evolves around a structure r mt 
of a temple gate, and involves six laboring gods.” One sits on what appears to be a heap 
of rubble and holds a basket upside down, Since he is the only one dressed, he is likely 
nd dirty than the others, perhaps making or fixing 
baskets which were used for carrying mortar or dirt. Another god holds a hoe over a 
large container, apparently mixing mortar. A third one carries a basket on his h 
climbs a ladder leaning against the structure, He was probably providing the workers on 
top of the structure with the mortar made by the god behind him, The god facing left on 
top of the structure bends forward, and seems to verify the left edge of the structure with 
plumb line. Another god kneels on the right top edge of the structure and points with 
‘one arm in the direction of the sixth god who, standing on the g 
his 


ned to scenes which depicted con: 

















minise 











to have carried out work less heavy 

















vund below, stretches 
in opposite directions, nearly touching the side of the structure with his hands, 








7 Bildsten, no. 53 and § 109. 


» For workmen, see chapter IV.D. Lh; for soldiers in action, sce Figs. 26 and 30, 
# See chapter IV.D.1b 
See Suommenger APAW2 (1971), 40 wit 





ompare Boehmer Glypwi, gs. 300-306, 316-18, 

For possible Early Dynastic repre struction work, see chapter 1V.C2., p. 222 
The seal was First published by Opitz AO 6 (1930), 616 pl IL-2. See also Frankfort Coiinder Seals, 1316 
pl XXIIk; Amiet Glyprigue mésopotamienne, no. 1485; Boshmer Giyprik 18 pl XIX no. 383; Muscarella 
Ladders to Heaven, no. 44 with the best reproduction; and now Bible Lands Museum. 50. According to 
Borowski “Seal Collection,” 112 the seal was acquired im southem Mesopotamia froma peasant woman 
‘who wore it on her necklace. She had apparcatly use it asa spindle. This explains the indentation around the 
center ofthe seal. Unexplained remain the two vertical lines above the crouching god which ae reminiscent 
‘fan inscription box, andthe pot-ike object in font ofthe tall godin the middle which is disconnected. For 
its composition see chapter IV.D 3.2. p. 2 












































B. The Imagery 











Fig. 20: Akkadian Seal in Jerusalem at scale 


The latter may have been handli 
lifted up to the former, unless each of them carried out a different activity 





a tow-rope by means of which building material was 








the Umamn 





The scet 
Canby have 
is that 
by a ladder. The ladder is teanin; 
‘wall. Legsat its bottom and top indicate that one figure was climbing the ladder, another 

its top. The head 
of another 


Sicla is fragmentary. Woolley, Borker-Kliihn, Becker, and 
ngaged in restorations which differ in detail (Fig. 33b-f).”” What is certain 
e extended over two registers separated only by a raised line and linked 
to the left, and seen on the background of a brick 














followed behind, and a third one facing the opposite direction stood 
ght edge of the lower register, and the 1 
st that a row of identica 





of a basket carrier on th 
both facing left and seen against the same brick wall, su 
figures were approaching the ladder. Although th 
few smaller fragments with a brick wall background, including one which seemingly 
contained part of can be assigned to this register. Two small 
fragments, each with part of a foot on top of the brick wall, must be assigned to the 
upper register. One of them also preserves a forearm reaching to the ground which 
‘must have belonged to a workman in action, On the right side of this register the uppe 
in of three distinct figures facing left: a god with raised forearm, the king 
tools, and a servant supporting the weight of the tools on the 
od was probably leading the king to the construction site, just as 
Lugalkurdub and Igalim accompanied Gudea on his way to make the bricks." The tools 
Umamma carries — a reed basket, a hoe, and an ax —are fit for making bricks, The god 
may have been Kulla, the god of brick making.*' In any case, the presence of a deity 
inifests the divine approval and guidance of the king’s construction. As the Cylinder 
Inscriptions indi: are required not only at the beginning of the project, but also, 
at several st 








r precise place remains uncertain, & 





recessed temple 











bodies rema 
equipped with buildin 
king’s shoulder. The 























s in the course of its execution. 





7 Woolley UE 6, pl 4b; Borker Kiahn Bildselen, pl. H; Becker BaMf 16 (1985), 314. fg. 6a-b; Canby 
Expedition 29 (1987), 61 fig. 13. and fst 43 (1993), 148 fig. 

®0°CA 18:13-16 fora translation see chapter V.C.2 

51 Fortis god see Lambert INES 46 (1987). 

= Both postive extspicy (CA 13:17, 2055-11) and divine collsboration (CA 14:14, 16:29f, 17:10-18, 
18:13-16, 19-28, 20-15-20) must be conside <a 











wal and 





dance 





































IV. The Stelae 


The Gudea fragment ST.34 is reminiscent of the construction scene on the Umamma 
Stela. It preserves parts of two registers separated by a fine line and linked by a ladder. 





The upper register shows parts of a row of three figures facing left. The best preserved 


one is bare-chested, and Wears a knee-le 





th skirt. He has short curly hair, of which 
only a few curls at his neck remain. His left arm is bent in such a way that his hand 
reaches his neck, while his right arm, now lost, must have been raised over his he: 
The legs, scanty remains of a skirt, and the left arm of the figure in front of him are 
identical. Only part of a foot remains of the third figure. Bérker-Kliihn identified these 
gures as construction workers, and restored them with baskets carried on their heads 
ig. 19 no, 62). Her reconstruction is based in part on the Urnamma Stela, in parton an 
Unpublished fragment in Istanbul which shows a basket held by a hand a 
with the figures on ST.34." This unpublished fragment supposedly preserves a dividing 
thand beyond the basket, and traces on the upper register of two figures in long garments 
facing right. Borker-Klihn interpreted them as a party of the alogous to that on 
the Urnamma Stela. On the Gudea stela, however, these figures occur above the wo 
register construction scene. The figures on ST.34 doubtless belonged to a construction 
scene because of the presence of the ladder. Whether they carried baskets, however, is 
not certain. Their arm posture differs from that of the basket carriers on the Umamma 
Stela, and th in the lower but in the upper register ofthe scene. 
















































The upper register of ST:22 shows the lower bodies of three figures facing right, The 
middle one wears a short skirt, and so probably did the others of whom only bare lower 
legs remain. Their dress suggests that they were workmen, Borker-Klidhn restored them 
carrying baskets (Fig. 19c no. 57). They could have been approaching a ladder 
to the right, but it could not have been the one on ST.34, since the figures are large 











ST.56 shows the upper body of a bare-chested male figure between two ver 
suspended ropes. He is wearing what looks like a conical hat and faces left. With his left 
hand he grasps the rope to his left, while the right hand is seen open and only touches the 
rope in front of him. His hat as well as his gesture remain unparalleled, Bérker-Klihn 
thought that he may have performed an acrobatic act.** Alternatively, I suggest placing 
this fragment in the contest of construction work. The man may be handling a tow 
as probably did the divine builder on tide of the structure on the Jeru 
(Fig. 20). The conical hat could be a predecessor of our hard-hat. 

















ST.18 depicts a male figure tumii 





ts back to a recessed gate. His garment is not clearly 


discernible, but probably was 2 long skirt bound around the waist. He seems to wear his 
hair in a chignon. He holds two large coils of rope in front of him.*S A rope of the same 





thickness emerges from his right hand which is held against his chest and runs along 
his lower arm over to the gate.** Faint remains on the figure’s right shoulder seem 10 





Bildsten, $73. Hewzey NFT 292, followed by Parot Tell, 180, mistook the ladder for 


interpreted the figures as wae prisoners ce tnbutarcs. 
PRG 14 (1975), m0. 1083 

' Correctly identified by Borker-Klsha Bilstelen, 90, 77. Heuzey NFT 
abject was an oversize bracelet for a goddess 

5  Borker-Klahn Bildstlen, pl. E (Fig. 19c) no. 77, saw a short stick instead, 





weapon, and 





294, had wondered whether the 
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B. The Imagery 









































nd was led over the 
we remains uncertain, 





indi 
shoulder to the othi 





te that this rope originated in the coil held in the left hand, 
hand. Although the precise activity of this 

the use of the rope implies surveying or construction work. Furthermore, a recessed gate 

apparently occurred in the construction scene on the Umamma Stela (Fig. 33e-f), and 














‘an architectural structure also on the Jerusalem seal (Fig. 20), 








rope. The broad side of the middle 
ight, whose size increases 
sure on the adjoining 


Two more fragments show parts of a scene involvin; 
register of ST.10 depicts a row of four male figures facing 
from left to right. They are followed by a considerably taller fi 
left side of the stela, apparently a ruler. All are dressed in ceremonial gowns, The rulei 
has curly hair and a beard, the other men are shaved.” The former holds his hands on 
the chest, while the others carry different objects. The figure on the right holds a round 
object in his left hand, and a peg or small mallet in his right, while the figure behind him 
hoe, similar to the one on Urnamma’s shoulder (Fig. 33). The objects of 























others are not discemible. This procession, often reproduced and described, has been 
scene of worship in which the figures either pray or bring offerings.” 


s oF mallets, however, would be unusual offerings, and the round object 





understood as 





carried by the first figure is not an omphalos bowl. This is evident by comparison with 
ment in Istanbul (ST.48). 





‘an until now unpublished fr 





ST.48 shows a row of three similar figures facing right. The best preserved one holds an 
object of the same contour as the alleged omphalos bowl, but which, thanks to the well 
preserved surface of this fragment, can be identified as a rolled up rope. The arm gesture 
of the figure behind him parallels that of the third figure on ST.10. All that rem 

the 
two evidently similar scenes are appropriate for measuring out a field or construct 
site, In the Cylinder Inscription, Gudea marks the perimeter of the construction site by 
means of a rope stretched around wooden pegs.” The hoe could have bee n 
‘or loosen the soil where the pegs were to be driven in, and the mallet to drive in the 
ure with raised forearms and closed hands may have held a tablet to record 








re in front is the elbow of its bent arm. The tools carried by the figures in these 




















pegs. The fi 


the measurements, Thus, these fragments most likely belonged to a scene depicting the 





of the construction sit 





The attribution of ST.10 toa stela of Gudea, however, is doubtful. The carving is crude 
and the height of the registers, of the dividing bands, and of the represented figures 
exceeds the size of all other fragments considerably. Furthermore, the ruler figure on the 
left deviates from the usual representations of Gudea, which show him shaved and in 
some cases wearing the brimmed cap." Beards are wom by the kings of Akkad and again 
those of the Third Dynasty of Ur.” While the former are portrayed with long hair, which | 
id in a chignon at the neck, the latter usually wear the brimmed cap over 














him aay have had the same hair sy. 
ce BorkerKlahn Bildstelen, no, 90 and §§ 106-108 





For a bibliography and the most recent descrip 
® CA 17-22-26; see chapter LBA 
© Altematively.t could be linked to the marking of the stepped platforms described in CA 20:27-21:12, 
which is done ina similar way; see chapter IILB.S.2 
Mi '$ee chapter IVD.La 

For example, Sargon (Fig. 30), Naramsin (Fig. 28), the Akkadian royal head form Nineveh (Strommengs 
itn] Johriausend, pL XXII), Uenamma (Fig. 33). the ruler on the Susa Sila (Fig. 4), 
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IV. The Stelae 


short curly hair visible along the brim. Uncovered short curly hair is worn by non-royal 
figures on Akkadian monuments. and has been identified as the Akkadian hairdo, 
Combined with a beard, this hairstyle is worn also by a scribe of Gudea on his seal 
and by other non-royal figures on the stelae of Gudea (ST.49-50) and Umamma (Fig. 
33). The authenticity of the one statue which represents Gudea’s son Umningirsu with 
this hairdo is doubtful: the other statue shows him shaved and wearing the brimmed 
cap, like his father.”” Urbaba is also represented beardless.”* Could the mysterious ruler 
figure on ST.10 represent a ‘hen this state was under Akkadian rule? 

















overnor of L 








4 












Temple Equipment (ST.14, 27, 29, 55, 59, 60, 61, 62, 64) 





A number of fragments depict objects dedicated to the gods in their temples, including 
agate lion, a foundation deposit, divine chariots and weapons, and a stela, With the ex- 
ception of the chariots made of wood, actual examples of these types of gifts were found 
in Tello. Their representation in other mes od oF 
only attested in different contexts. Although little remains of the scenes in which these 
objects occur, it seems that they are depicted being brought to the temple 











ia, however, is either entirely unparallel 



























The upper register of the much-eroded 
the rear of a low wheel 





ragment ST.29 shows the hind legs of a lion on 
st in front of what looks like the stool of the seated Gudea 
statues.” A curved line leading from the foot of the lion to that object suggests that 
the two were linked.!® Unlike Gudea’s stools, a lion’s head protrudes from the side of 
the object. Its broken top leaves open the question whether it was a stool or another 
similar lookin 











piece of fi 





iture. Scanty remains of an apparently identical object can 
be made out at the left end. Bérker-Klilhn interpreted the entire installation as part of a 
lion throne."*' Mesopotamian representations of lion thrones, however, and the two on 

of Gudea in particular (ST.2 and 17), look quite different, Lions were con 
edians, and fra 
have survived." The lion on the cart is therefore better envisioned in a scene depicting 
the transport of such a sculpture to the temple 





ts of Wo such sculptures set up at temple gates by Gudea 








For example, on Sargoni selae (Figs 30-31), and on the Tello Stes (BirkerKishn Bildsten, n0. 21). 
The hearded soldiers on the Akkidianstelae Figs 28 and 32 probably wear this haido under their helmet 
Several staructies of the Akkad peri show the same haitdo, sce Amiet Art d’Agadé, os 7, 18,41. Since 
they are minor works of art compared with the royal statuary ofthis per 

and not kings, 








J. they probably represent oficia 








Ht Boker-Klihn RIA 4 (1972-75), 36 sv: Haareach 
5 parrot Tella, fig, 43a 
% Braun-Holzinger Weihgaben, St 137, pointed out several unusual and suspicious features: the inscription, 





the treatment of the eyes, and the beard 
Braun-Holzinger Weiigaben, St 136, 
Braun-Holzinger Weiigaben, St 135. 
” See Appendix A States B, D, FH, LQ. Compare the seal 
(1996), 228 fig. 12 
The surface in the thus crested triangular between the lion’ hind I 
from the background, though less high than that of the i 
0 Bildsten, 0.78 and 59. 
Metager Kinigsthrn und Gottehron, pl. 6S and 
and 104 note 618. 
RS GL1-2 in Appendix A. 
"6 A miniature sculpture of fiom on an iden 











ccup-beater of Guiles: Fischer Bal 2 











the stot-ike object is raised 






















B. The Imagery 


ST.55 shows the upper body of a bare-chested, shaved male who carries a foundation 
deposit, Since the ruler is never represented bare-chested, the carrier cannot be Gudea, 
but must be a servant, probably wearing a skirt. The deposit consists of a figurine 
in the shape of a kneeling god with a peg placed on an object of oblong rectangular 
cling god with peg is the most common type of foundation figurine from. 
100 The rectangular object probably represents the foundation tablet which. 
was buried together with the figurine, Behind the shoulder of the 
nother oblos ar object and of a hand holding it." The 
behind may have carried the box for the foundation deposit or another dedicatory object 





















arrier are the remains, 
ure followin, 

















Parts of a similar, if not identical, chariot seé 





n in side-view are preserved on four different 
ments (ST. 14, 27, 61, and 62). Although all four chariots are fragmentary, enough 
The chariot had two 








remains (0 construct a relatively complete composite im 
wheels, and was drawn by two equids, as shown by the overlapping mane and pair of 
ats of a second equid on ST.14. The wheel shows a hub with a linch pin, and a metal 
tire made in two segments with clamps at either end. A stylized palm tree emerges from 
the center of the wagon, and is flanked by bison-men.'"' These 
frontal and lower body in profile, and hold with both their hands a frame w 












of the palm 


from bel 
On the crown of the palm hovers 
its claws into the back of flankin 
him, and place their hind legs on the 


ind the wheel on either side and passes over their heads in fro 
gle with spread wings, which clenches 
lions. The lions tum their heads back up tow: 

nd their fore legs on the frame. The 
was probably double-headed, since the one preserved head, beyond 
{erin relation to the body, and faces the opposite 





lion-headed 














lion-headed e: 
which the fragment is broken, is off ce 
direction of the equids.""? A massive double draught pole ending ina lion-head protome 
a large quiver filled with arrows is attached to its 
the pole (ST.14), seem to lea 








ties the equids to the chariot, and 
back," The reins, which pass through a te 





et ring 0 











@ depositin the Mile Elamite Iniuinak Temple at Susa: see Harper Reval City, no. 101, What the 
function was, and with what mtent they were buried remains open to speculation, Were they 

the elite, or models ofa sculptural decoration ofthe wmple later dedicated tothe god, or were they 

‘made for the purpose ofthe dedication 

105" Cf Heuzey NFT 294, followed by Boehmer Or 35 ( 





"00 ‘That he was entirely nude, as suggested by Borker-Ki 
since he does not perform a ritual act. 

107 The figurine was comectly entfied by Heuzey NET 204 fig. 8, followed by Parrot Tell, 178 fg. 
366 1966), 358 pl LIl no. 15, and Ellis Foundation Depots, 79 ig. 18, Barker-Klihn 
Bildstelen, no. 85, mistook the figurine 

108 See chapler ILC. L 

10 Beker Klin Bidstelen, no. 8S and $69. apparently did not sce the hand, and interpreted the remains 
as an offering stand as depicted on ST-4. The later, however, is shaped diferenily and thee ae no offerings 
depicted on STS. 

ora detailed description ofthe chariot on ST:14 sce Littauer and Crouwel Wheeled Vehicles, 39 and 











‘statette ofa seated deity 











IL For this creature see chapter 1.88 


5 e directions occurs from the Akkad to the Ur tI 


Jon the seal of UrDUN 





The lion headed eagle with 
periods; sce Braun-Holainger RIA 7 (198 
from Lagas Fig. 21 

3 "The structure a the back of the chario 
‘ho.61 and pl D Fig. 19), suggested. There are 80 
very clearly on the other side ofthe 


heads facing opp 
‘95t $c. A good example is depic 











9s» ST-27 cannot be the draught pole, as Béeker-Kluihn Bildstelen, 
> ofa draught animal oa the lef ofthe fragment, bul 
‘make out the anows as well as on ST:14, 


























IV. The Stelae 


up toward the lion-headed eagle (ST.61-62). No driver is visible. On the adjoinin; 
of ST.14, a male figure, of whom only the lower body is preserved, follows behind the 
chariot. He wears a long pleated skirt on top of a short skirt, and is apparently hol 
the shaft of an object, perhaps a large mace,!"* in front of him. 

















Compared with the extant early Mesopotamian representations of chariots, the fancy 
elaboration of this chariot is unique. No representations of contemporary or Ur Ill 
ariots have survived, and most earlier representations depict chariots of humans either 
a8 on the obverse of the Standard of Ur (Fig. 26) and side B of the Eannatum 
(Fig. 27), or in the ensuing victory celebrations, as on a number of door plaques 
35—36).!!° The closest parallel in terms of shape is found on an Akkadian seal 
representing a libation in front of the weather god," He rides a chariot pulled by a 
on on which his consort stands. This two-wheeler has a quiver at the back 
and rather tall cage-like casing topped by what may be a stylized palm crown, Its 
rider stands astride the pole casing, and leads the reins with his right arm raised over 
the casing, while holding a whip in his left. By analogy, the char 
are best interpreted as similar straddle cars.""” The driver would have stood between t 
elaborate casing and the quiver, On ST.14 there is a small space between the legs of 
right nd the quiver just b h for a leg. Like the Akkadian 
chariot, those on the stelae of Gudea ly destined for the divine world, This 
ed casing which appears to be too h 
well as the mythical creatures on it. 







































explains the lavishly decor for actual use, as 





In Gud all chariots are associated with Nin 
presents to him had this 





's inseript isu, Both chariots Gudea 








10d’s emblem (Bun) « 





it," which, in another passage, is 
identified as Anzu,!" Anzu’s association with Ningirsw/Ninurta is well-documented, 
‘The Akkadian Anzu myth relates how Ningirsu defeated this mythical creature, and 
Sumerian literary texts refer to Anzu as Nit ted foe 
to Angim (54-62) Ningirsu’s trophies, including Anzu, decora 
Cylinder Inscriptions a Ningirsu’s relation with Anzu, On the 








irsu’s def 









nconsistent regardi 








‘he general shape ofthe structure i imi to that ofthe quiver with arrows on ST.14, and the pater oft 
‘quiver (rows of vertical lines is the same as on ST.14, tile the draught poles on ST.14 and 61 exhibit a 
distinctly diferent patten 
1 Hérker-Kishn Bildsten, no 4S, ed w a standard The cleaty iden: 
tifiable standards, however, hive a much less massive shaft, and are camed close 1 the body by differently 
dressed figures se chapter IV.B.1 
NF Boese Weilplatten,nos. AG2, AG 5,CT2, CT 1.U 1. They are discussed in chapter IV.C2.b, Compare 
alyoa searlt ware vessel from Khalaje: O1P 63 pl. 138. 
N6" UE IX no. 92-= Boehner Gly fig. First Impressions, 90,7 

Litauer and Crouswel Wheeled Vehicles, 5, identified the chariot remains 0 
their only other example ofthis type 














ST.H4.asa straddle cat, and 








or the lat third millenium i 





¢ Akkadian seal described above, see 








ibid 39, 
* CA 7:22, and CB 16:1 
19 CA 13:22, see Table HLE.2. See also CA 27:18-19. In CA 13:22. 6u-nie and ur are justaposed, while 








(CA.27:18 uses the term ut. Both terms can be translated “standard” and a diffe 

dificult. For the sources see Pongratz-Leisten BaM 23 (1992) 30 

!dministrative text, while ul is confined othe former. Could ur refer tothe stan 
smblem, whichis then wed as pars pro soto? This would 

tare made of meta while the materials for Ut inchade also reed. 

120 In general see Cooper Retuns of Ninurta, 143 and 


station between them is 

308. 8u-nir occurs in iterary as well 
2s whole, and 

ond with he fact hat Suits 











toi characterizin 






















B. The Imagery 





one hand, Anzu is omnipresent in the text because of its association with Ningirsu, and 
twice occurs as his standard emblem."2! On the other hand, Anzu is absent from the list 
of Ningirsu’s trophies, and once Lugalkurdub is mentioned as his emblem instead, 

This opposition may be explained with n the conception of Anzu taking place 








in Gudea’s time. In visual representations the lion-headed eagle is generally identified 
with Anzu because of its bird component. Braun-Holzinger called attention to the slim 
The identification is, 





evidence for this equation, and cautioned a 
suggested by and can be accepted only for the repres 
With spread wings, usually over lions, from Laga’, which are dedicated to Ningirsu, its 
divine patron." They date from the late Early Dynastic to the Ur III period, Thereafter 
the Tion-headed eagle is relegated to the periphery, and the visual representation of 
Anzu in Mesopotamia took a different shape 


ations of the lion-headed eagle 























The Sumerian term for bison (‘'alim) always refers to a mythical creature, !® Whether 


all bison-men in the visual record can be identified with this particular creature is not 





beyond douby.'* In the case of the chariot on Gudea’s stelae, however, the equation 
lalim is mentioned among the trophies of Ningirsu 
nurta’s 





ccan be considered certain, since 
which Gudea installs in Eninau, and which according to Angim decorated 
cchariot.!™ Two other trophies of Nit 
to be represented on the chariots on the stelae: Palm (gitimmar) and Lion (ur-mah),!" 
ether with Ningirsu being the most likely candidate 








su ment 





ned in Gudea’s list of trophies seem. 





All these correspondences, te 








in Gudea’s Laga’ for receiving a chariot, stro st that the chariots represent 





dedicatory gifts for this 

the Cylinder Inscriptions, Ningirsu receives a chariot in the course of the verification 
of the divine command," another among the inauguration presents," and is described 
st quet."™ Aside from the emblem, the text ment 
quiver with arrows, and donkeys as draught animals, which accords well with tf 
representation. For several reasons the chariots on the stelae occurred most likely in 
a scene depicting their bestowal, together with other gifts, during the inau 
the temple. A human figure follows behind the chariot on ST.14, and he probably was 
gifts ~ usually 





nding on one during the ba ons a 














tion of 








carrying a dedicatory mace. The procession of human figures bringin, 


See chapters ILC Lband 
See chapter IV.B.L 
So already Landshergcr quoted ia Cooper Return of Ninurta, 14. 
4 RIAT (1987), 96 
Interestingly, the Anzu that cocurs asa standard emblem in CA 27:18-19 is described as spreading its 
Wings: ut 6a si-i-ga-bi Sanzu™" kurmus-a da hé-bad em “the standard which he (Cada) erected 
in the temple (Eninna) is Anzu spreading its wings ia Kurmu 
2 Wiggermann Protective Spirits, 16h 
Braun-Hotzinger RIA 7 (1987), 96, and Wiggermann RIA 8 (1994), 243 no 
See also chapter ILC2 
FOr a ctitical discussion fe Spirits, 174-179. 
CA 26:13 and Angim 57; see Cooper Return of Ninuria, V4 and 1486 
CA 26:3 and 7; lgal giimmaris mentioned also in Lgl 132; x0 also Wiggermann Protective Sprit, 


























CA T:N1-29, see Appendix C20. 
CB 13:18-20, see Appendix C 
936 CB 16:7-16, see chapter LB, 


























IV. The Stelae 


food supplies - to a temple is well attested in Mesopotamian imagery.!’ It regularly 
occurs in the context of banquets, and thus fits well with Gudea’s inauguration of the 
temple for which a banquet was held, There are no indications that the verification of 
the dream was translated into im jirsu cannot be depicted on the chariot, 
since no driver is represented, 














ST.60 shows the display of what appears to be 
antithetical arrangement. The stela has a curved top, like most Mesopotamian stelae, 
and is let blank, probably because the general shape was sufficient for recognizing the 
object, and the available space did not allow for enoug 

representation, A similar self-reference to the monument occurs on the Uruk Vase (F 
23), Of the three fragmentary weapons on the left of the stela, enough is preserved 10 
confirm that they parallel those on the right. These include a staff with five balls, which 
surpasses the stelain height; three maces, and an ax with a curved blade, all of the same 
height as the stela and planted on pedestals; and a higher fragmentary object atthe right 
end, The two maces on either side of the ax have a smaller head than the third, and the 
ax is decorated with a tion head. Borker-Klilhn identified the object on the far right 
a harp, though she noted that the remains on its upper left, shaped like a cane turned 
upside down, could not belong to it Furthermore, the strings seem too thick, and the 
instrument would have had only two, which is unlikely.” In view of the assembly of 
it, one is tempted to think of a bow with {wo arrows, or perhaps a 


stela flanked by various weapons in 


















































detail to inscribe figurative 
































Weapons precedil 








The representation of a stela is unparalleled in early Mesopotamian imagery, while the 
ball staff, maces, and the curved blade lion ax are well attested as attributes of v 
warrior deities." However, they do not occur in such a display anywhere else. The most 
likely recipient for these dedicatory gifts in Lagas is again Ningirsu, whose warrior 
Inthe Cylinder Inscriptions, he receives, together with the 
1s on the occasion of the inauguration of Eninnu 























They include a seven-headed mace, a lion-headed mace, sword blades, a bow, arrows, 


of weapons for Ningirsu’s Eninnu is 








and a quiver. A slightly different assembl 
listed in Statue B:* the weapons called §; 
Ninurta;"*? wo types of axes, one with a curved blade:' two maces, one with three lion 


h int locations in Eninnu is, 








pur and 





argaz, which are also attested for 








ads; and a quiver. The installation of several stelae at differ 








5 Sez Rankettscone, 22-125, 196-198, 312-316, 406 
with good reproductions in Stronimengce Funf Jari 
Bof the Ur Stindied (Fig. 26), and on the Nasirya Stela (Fig. 3 
Bildselen, no, 63: her drawing on pl F (Fig. 19s) is imprecise 
Fora well preserved Akkadian harp sce Rashid Musitgerchicht 
4 For the ball staff see Solyman Gitterwaffen, 35-3-8, 97-100, 117; forthe mace ibiderm 19-31, 65-86 
116(. and forthe tio ax bide Sf, 104-107. 117, 
See chapter LCI. 
0 CB 13:14-143, see Appendis C mo. 7. 
Statue B $:37-4 and 6-21-44 
Angin 129; CT 25 17: K 933641 
ved 
Statue B S43: ¥¥durg-allibs, sce Civil Farmer's Instructions, 150, 








and the booty 

















9 (see Cooper Retum of Ninurt, pl. VIM); se also chapter 


189 








B. The Imagery 





described during its construction." The display depicted on ST.60 may have been the 
focal point of a procession of figures bringing other dedicatory gifts to the temple 





‘Two additional fragments depict divine weapons. ST.59 shows part of the lower body of 
a figure facing left, It is dressed in a long pleated skirt. In front of the skirt appears a large 
mace in horizontal position, held either by this figure, if his arm was bent backwards, or 
by a figure following behind, The mace together with the garment, which is also worn 
by the figure following behind the chariot on ST. 14, make this f 
a gift procession, Alternatively, it may have belonged to a divine combat scene on an 
Akkadian monument." ST.64 preserves only a bundle of seven maces. Bérker-Kliihn 
is certainly correct in attributing this weapon to Ning 
mentioned in the Cylinder Inscriptions among the weapons bestowed upon the temple," 
and the seal of UrDUN (Fig. 21) depicts it in the hand of the enthroned Ningirsu.!** On 
the stela, it may have been held by an enthroned Ningirsu, as Borker-Kliihn suggested 
(Fig. 19a no. 43), or carried a other weapons in the procession of figures bringing 
fis to the temple. 















rent a candidate for 










a seven-headed mace is 


























-ussion Instruments and Musical Performances (ST.9, 13, 15, 23, 25, $3, 54) 





nents depict parts of large drums and/or drummers similar to those in the more 
complete scene on side B of the Umamma Stela (Fig. 33). The left half of the fourth 
register shows two figures playing ‘nd a third one apparently playing cymbals, 
he huge drum, seen frontal, is nearly as high as its players. The semicircular bosses 
along its edge must be the pegs by means of which the membrane was fastened to the 
Jy hair and beards, and wear 
Jong pleated skirts. They apparently beat the front of the drum in alternative movements, 
while holding it by its rear. One man touches with his right hand the membrane, while 
the other raises his left arm over the head for the next beat; both have the other arm 
disappearing behind the drum.'* The fr re behind the drummer on the 
right wears a long dress and holds his arms in front of his face. By analogy with a stela 
fragment in Jerusalem," he can be restored as a cymbalist. 














frame, and the instrument tuned. The drummers have cu 




















The Jerusalem fragment shows the upper body of a cymbal player faci in front of 
an arm raised like that of the drummer on the Uimamma Stela, Behind remains the lower 
arm of a third figure in vertical position. Its hand is closed, and seems to be holding an 
object, perhaps a sound stick or sistrum. Borker-Kliihn, followed by Becker, attributed 
the Jerusalem fragment, together with two additional fragments from Ur —one showing 




















TCA 2224-248, sce Appendix C no 6, and compare Statue B 6:3 
148 Inthe Abkadian period this skirt is worn by deities, and in divine combats on Akkadian seals the mace 
is often held inthis position: see notes 75-76 above 

© Bildselen. 90.43, 

17 CB 18-21, In CB 7:12 the seven-headed mace is mentioned in relation to Ningrsu's second war 
ng the parade ofthe divine temple staf. In Angin 138 this weapon is associated with Ninurta, 
For other bundles with between four and nine maces see Solyman Génterwulfen, 35, 93-97, 117, 123. 
"49 ‘This makes it unlikely thatthe drum was two-sided, a suggested by Stauder in Rashid Musikyeschicht 
190° Rashid Atusikges 













































IV. The Stelae 














a segment of another drum, the other the head of a drummer —to a mirror im 
the scene described above on the right side of the same register (Fig. 33b-c). Although 
Borker-Klihn’s reconstruction is plausible in view of the existence of another drum 
and the tendency toward mirror images on the Umamm . the attribution of the 
Jerusalem fragment toit is unlikely. Its carving is much cruder than that of the Urnamma 
-d mantle and his hair in a double chignon 






































A comparable drummer scene is represented on a high-quality stone vase fragment of 
Ur III or slightly later date.'*' Two male figures play a drum similar to the one on the 
Urnamma Stela, but smaller in relation to its players. In contrast to the latter, this drum 
‘was apparently two-sided. Both players raise their right arm for a beat; the one on the 
right touches with his left the front membrane, while the left arm of the other disappears 
behind the drum where it must have touched the back membrane, The drummers wear 
the same pleated skirt and short curly hair as those on the Urnamma Stela, yet they a 
shaved and have a necklace. On the drum stands a ram-headed figurine in a long dress 
holding a vase in front of its chest, This musical scene is subordinate to 
‘A female figure on the left and two male fi nt of the drummers turn their 
backs to them. They are directed toward the lost side of the vase where one expects the 
J mantle 





























focal point of the primary scene, The male figures are shaved and wear a frit 
The one next to the drummer raises his left hand to his nose in the typical 
petitioner in presentation scenes, while his right arm rests on his waist. The other w 
‘a necklace, like the drummers, and carries a band with fringes in his right hi 
against his waist, while his left grabs the wrist of that hand. The female, dressed 
plain garment, holds her arms with open hands in front of her breast, like a Lamma: the 
left hand is n inside, the right from outside. Her long hair is loose, and she wears 
‘a many-layered necklace. Her hairdo, her necklace, and especially the ribbon 























ound 
her head are, as Strommenger observed, reminiscent of the seated female on the Ninsun 
Plaque." She is, therefore, likely to be an en priestess, and perhaps the dedicator of this 








ment STS4 shows a scene almost identical to that on the Umamma 
ght is beating the dru 


The Gudea fra 
Stela, Only the drummers’ roles are 
while the one on the left, now largely da 
beat. Their other arms disappear behind the drum, On the right remain sections of the 
superimposed cymbals of a cymbalist.55 In contrast to the Urnamma Stela, the drum 
slightly exceeds the players in height, and the drummers wear the pleated skirt more 
open and their hair in a double chignon 


ersed. The one on the ri 





naged, must have raised his arm for the next 

















157 The fragment was firs published by Hexzey in NFT 287-90. For is date and the best reproduction of its 
imagery see Strommenger Finf Jahrtausende, 00. 128, and for further discussion Rashid Musikgeschicle 
152 AO 2761, Fora good photograph see Stommenger Fin Jahnausende, pl. 129; for further bibliography 
sce Braun-Holzinger Weihpaben, W 27 

183 Also Bérker-Klaha Bildstlen, pl. F (Fg. 19a) no. 64, whose draws 
1 small detail: the outer cicle ofthe object isnot the hand ofthe cymbal player. b 
cymbal 











inaccurate regarding 
the edge of the second 









B. The Imagery 





A drummer raising his arm for a beat is depicted on ST.23, as Bérker-Klihn recog: 
nized.'% Like the drummers on ST.54, he wears a pleated skirt over a short plain skirt 
and his hair in a double chignon. His head and legs are seen in profile, while his upper 
body with the abdominal muscles is seen frontal. Back to back stands a male figure 
dressed in a fringed mantle, whose shaven head and lower body are lost. The posture 
of his arms indicates that he held both his hands close to his face. While his gesture 
and his outfit are reminiscent of the third figure from the right in the procession on 
ST.10, his position in relation to the drummer recalls the scene on the vase fragment 
described above. This indicates that he belonged toa scene only marginally related to the 
musical performance. Barker-Kliihn’s reconstruction showing him clapping his hands 
19¢ no. 79) is not convinein; as she suggested by 
reconstructing a label on his dress, one would expect him to be taller than the drummer 
























nd if he represented Gude: 





The torso preserved on the left side of ST.13 could have belonged toa drummer dressed 
in a pleated skirt, and placing his left hand on the membrane of a drum, as reconstructed 
by Birker-Klihn (Fig. 19a no. 65).' Yet, the imagery on the adjoining side suggests 
iio. A bare-chested figure with a beard and a double chignon holds a 
large drum by its right edge with both his hands." The way the drum is held, together 
with the absence of a second drummer on its left side, make it clear that this drum is 
not played. It looks as if the figure in the outfit of a drummer is rolling his instrument 
along in a procession or parade, following behind another 
who may, for all that is left, have carried a dedicatory object in front of him, Taking 
tof such a huge drum as represented on the stelae of Gudea, its 
sport by way of roll seriously be considered. The metal bosses around its 
which resemble the tires of the chariots on ST.14 and 27, would have facilitated 








a different sc 

















ie on the adjoining side, 





into account the weig 















Segments of two more drums are preserved in the lower register of ST.9 and in the upper 
register of ST.25. That on ST.9 is placed at the right edge 
room for a drummer on that side, a 











component on the 
drum on ST.25, 


Large framed drums, as represented on the above described Lagaé I and Ur III monu 
ry. The only two examples known to me 
ly Dynastic seal," Both drums reach only 


‘ments, are rare in earlier Mesopotami 
are on the Bedre Stela (Fig. 38) and o 
to the chest of their players. The one on the Bedre Stela is played by one man, that on 






5 Bitdstelen, wo. 79, correcting Heuzey NET 295, ot Tella, 182, who misunderstood th 


ie of a lion genic protecting the figure onthe right, 








eumnmicr’schigton forthe miu 
"55 See already Hewzey NFT 295. 
86 Bildsten. § 82. 
he description and drawing of this so-far unpubl 
§82 and pl. F (Fig. 19a) no. 65 ae inaccurate 
S* Worker Kish Bildvtelen, §42 and pl. F (Fig. (9a) no. 89, reconstructed a drummer beating the drum on 
{based on the incorrect rendition ofthe drummer on the right sie of 





hed side of the fraginent by Barker-Klihn Bildselen, 











the left. Her reconstruction, howe 
ST13, see note 157 above, 
9 Rashid Musihgeschichee, SO. fg. 26, and 681 fig 50. 















IN. The Stelae 





context of a banquet, as 


the seal by two. Both occur in a scene subordinate to the ta 
is common for musical performances in Mesopotamian imagery 


































In Gudea’s Cylinder Inscriptions several percussion instruments are played on different 
‘occasions. The balag-drum called uSumgal kalam-ma, “Dragon of the Country,” accom 
panies two gift processions to the temple: the chariot given to Ningirsu in the verifi 
process, and the economic products presented to him before the banquet.'* Two other 
percussion instruments (si-im and 444) accompany the performance of an adab-song 
during the brick making, and, together with the form 

products." “Dragon of the Country” and a4 are also played at the banquet.'* All these 
instruments evidently belong 
f Eninnu, the balag havi 

















the presentation of economic 








J t0 the temple’s equipment, since they are mentioned in 








special room therein 





the deseriptio 





The match of the large number of Sumerian terms which are thought to designate 
musical instrament with instruments in visual representations is problematic, in part 
because it is not clear whether the Sumerian terms designate concrete instruments or 
particular tunes or sounds after which the instruments were named.'** Administrative 
texts which list materials for their fabrication, on the other hand, speak for concrete 
objects. Balag-drums must have been of some importance, since kings commemorated 
their fabrication," and numerous texts attest to the attention they received in the cult.'® 
Gudea’ fifth regnal year is named after the fabrication of the balag-drum called “Dragon 
of the Country.”"® In the Cylinder Inscriptions, “Dragon of the Country” is characterized 
‘as Ningirsu's beloved drum, his famous roaring instrument and consultant, and figures 
fas the musician (nar) of his staff." In addition, Ningirsu’s staff includes a personified 
balag-drum called lugal igi hua, “Master with Fierce Eyes." As mentioned above, the 
balag-drun “Dra e of the 
construction and inauguration of Eninna. This evidence, together with the use of large 
ox hides for their fabrication," make it likely that the large drums depicted on the stelae 
were balag-drums.'”? The sim and ala usually appear as a pair. They can be preceded 
by the determinative for leather (ku8), copper (urudu), bronze (zabar) or wood (gi8), and 
ication; in literary texts they occur in the context of 




















.0n of the Country” occurs in several major events in the cour 

















ox sinews are used for the 





Sela Rankertcene, 86 

Wl CA 7:24-28, and CB 1 
CA 18:18, and CB 1520. 

05 CB 22-1951 

W8 CA28:17F 

4 See Hactmana Musik, $7 

146 Foe example, Tbbi Suen year 21, see Black AwlaOr 9 (1991), 28 note 40; the copy of a dedicatory 

inseription of fabierra according to which this king made and dedicated a balag-drum for Enlil see RIME 4 

Ti. 1, As a dedicatory objet, the balag-deumn has tradition in LagaS itself it occurs frequently in Lagat 1 

offering lists. 

TOT’ Sele “Holy Deum.” 178 $8829 

168 Sollbergsr AfO 17 (1984-56), 336 

1 CA G:240 = 7:24, and CB 10214 

0 CBT 

17) See PSD B 75-77 sv. balag A. 

72 Black AulaOr 9 (1991), 28 with note I 





or the balag being drum see chapter 11LB.8.2 note 138, 

















B. The Imagery 


ccultic festivals or banquets."”’ They were probably smaller percussion instruments such 
as cymbals, sistra, or sound sticks. 


The scene on the stelae of Gudea in which a large drum and cymbals are played together 
fits best in the context of the inauguration of the temple. The instruments are played in 
place, and musical scenes have a tradition in thy 
im: drums which apparently 
procession of people bringing gifts to the temple 








context of banquets in Mesopotamian 





re rolled along could have been part of a 








nents are likely parts of musical performances. They depict figures 
ng their hands, ST.15 shows the upper bodies of two identica 
the left edg ige field. The ladies wear a pleated dress and a 
nged mantle covering their shoulders. They have their hair tucked up in a double 


clapp y dressed females 


facing ri 












non, and covered by a thin cloth fastened with a ribbon, The figure whos: 
eserved holds h 








hands open in front of her face, placing one palm ata slight angle on 
the other. Based on the position of her shoulder, the other woman may have performed 
the same gesture. Birker-Klihn correctly identifi 





od this gesture as hand clapping." It 
corresponds precisely to the sordas in Flamenco, which produce a mufiled sound. ST.53 





shows parts of upper bodies of three figures facing right. The figure in the middle claps 
his hands, like the lady on the previous fragment. On its right remains but a shaved 
scalp which must have belonged to a male figure, on its left barely an outline of nearly 
Vertically raised forearms." The badly eroded surface of this fragment makes it difficult 

a bare head with a ribbon around its front, 
which to him seemed bound at the neck," Barker-Klihn simply a bare head.!”” The 
combination of a bare head with a ribbon is unlikely, while the bare head alone ignores 
the outline of what looks like a chignon at the neck. If Heuzey is correct about the 
ribbon, the combination of a ribbon with a chignon suggests a similar lady as depicted 
on ST.15. The outline of the back, which looks more like that of a dress than that of a 
bare shoulder, supports this interpretation. 








to identify the clapper’s outfit. Hewzey sa 


























The gesture of hand-clapping is rarely attested in early Mesopotamian 
Early Dynastic seals seem to render female clappers in the context of 
forming part of a ba players of lyres, flutes, and sound 
sticks. Neo-Assyrian palace reliefs depict clappers repeatedly, usually together with 





though wo 











quel." They are accompanying 








PSD ATU 80-82 sx 8 A; for aim (wrinen 
PKG 14 (1975), 202 no. 112. Parrot Tell, 1 
Kluhn Biidteen, no. 8 

8" Although Burker-Klsha Bidstelen, no. 80, men 
catalogue, the drawing on pl. D (Fig. 192) sb 

fragment preserves the lft edge ofthe stcla 
P8"DC 221, and NFT 292 note J, followed by Parot Tello, 177. Heurey interpreted the clappe's gesture as 
one of submission, and wrongly attributed the frag have influenced his 
Seeing a hare male head 

steer, 00. 80 

8 Sele Banketescene. 309, figs. S4f, = Rashid Musikgeschicht, 50 figs. 28-24. The 
‘of « harp from Ur which Rashid Musikgeschichie. 48. fig. 17. identified as female clappers, are h 
small objects, as Dolce Intarsi Mesopouamici, U.176%. recognized. Two identical inlay figures Were found 
in Tell, see ibidem, pl XVII T20f 


so tom or $emg) sce Hartmann Musik, 9-100. 








a prayer posture, Acco 
# unpublished in Istanbul 
ns the contour of a thitd figure on the left in her 












nd gives the false iopression that the 











toa military scene. This 


















IV. The Stelae 









musicians, in various ceremonial contexts." The Sumerian term for hand clapping 
has not been identified. Bérker-Kkihn assigned the clappers on the stelae of Gudea to 
musical scenes with percussion instruments on the assumption that the figure behind 
the cymbalist on the Jerusalem fragment, as well as the figure turing its back to the 
drummer on ST.23, were clapping their hands." Although her assumption is incorrec 
in the first case, and unlikely in the second, the association of clapping with a musical 
performance is convincit 
























6. Libation Scenes (ST4, 





ST-4 depicts a libation scene. An offeri 





ind is placed in what must have been the 
center of the scene. It consists of two oblong supports, the left one step higher than the 
right. Both are incised with a pattern reminiscent of a recessed temple gate, Three flat 
elliptical shapes, which may represent loaves of bread, lie on the left support." They 
are topped by what looks like a bird-shaped container and a small bow! fi 
very fine wavy lines, probably meant to render vapor, e1 > Altho 
ture of these objects remains ambiguous, their place on the stand leaves no doubt that 
The right support carries a tall conical vase!™ with what looks 
‘bushy plant.'™ On the right a shaved male figure pours a liquid rendered by three 
into the vase. Only the upper body and part of one foot 
n. He was probably nude," since libators with this kit 
always seen nude. ‘The large open hand to the left of the bushy pla 
the deity to whom the offerings wer 
ted with an 














































en the precise 





th 
like 
wavy lines from a spouted j 





represent offeri 








of the libator rema 





J of jug are 
i must have belonged. 
e directed. This deity was probably seated, and 
sed forearm toward the libator, Above the offering stand was a star 

in. This is enough to recognize that it was identic 
depicted in the top center of the Naramsin Stela (Fig. 28), the Umamma Stela (Fig. 33), 
and the stela from Susa dated to late Ur III or Isin-Larsa (Fig. 34). Unger, who joined 
the many fragments of which ST-4 consists, placed ST.5, two 
fi icing left, behind the libator (Fig 














of which two points rem 











nents with a Gudea 
16).!% Gudea, identified by a label next to his 
























See Rashid Musik 391; 496; Volk “Improvisirte Musik” 167 with fg, 1 
Bildseten, §81 
1 Similarly, Gressmann Aliorientalische Bilder, 0. 441, who identified them as “cal 
Giessmann Altorienulische Bilder, no, 441, followed by Unger ZDPV 77 (1961), 81 
(1986), 322, interpreted the animal-shaped coniainer as an oil lamp, Baket-Klshn Bildsten, no. 81-84, 
‘nentioned an animal sculpture and ani 
19) ‘The lower part of such a vase made of gypsum and dedicated for Gudea's life was found at Tello, see 
Braun-Holringer Weiigaben, Stinder 4 








"Seidl Or SS (1986). 322, rightly questioned Bétker-Kluhn’s new interpectaion 
from the vase (ef, Bildstlen, no. 81-84 ad § 103), ad 

\which is supported by analogy with other libations poured om tce-tike plants as, fo 
[Dynastic door plaque from Tetlo(Boese Weikplaten, T 10), the Eannatum Stela( 
Sicla (Fig, 334), andthe Susa Stela (Fig. 34) 

WS So already Gressmann Altorient 
and Monuments mésopotamiens, 21 










smoke evaporating 
a reading as plant, 
ample, onan Bary 
27), the Urnamna 








he Bilder, no 41, followed bry Content M. 738 fig. 519, 
Xd, and Bérker-Klaha Bildseten, § 103 and fig. Bi-84. Unger's 
restoration (Fig. 16) shows him dressed in a long mantle. When I examined the pce. 1 was unde the 
Impression that there were traces of pleats under his lft arm and a line across his chest which may have 
inspired Unger's restoration. These traces are perhaps better interpr ularitis inthe surface, since 
they are not compatible with any known dress and because of th mented nodity ofthe libator 

6” Several scholars erroneously ideaified the libstor with Gudea: Jasttow Bildermappe, oo. $3, Conicnaa 
Manuel Il, 738 fg. 319, idem Monuments mésopotan LM, Parrot Tello, 179, sod again Barlet 
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B. The Imagery 


is shaved, and wears the fringed mantle. He stands on a small platform, and holds 





his hands folded on his chest. 





ister, without 
left and 


ins of a libation scene in a lower r 





Two other fr 
adding any new details. ST.30 preserves the shaved head of a libator faci 











from which liquid flows." ST.33 preserves the tip of a bushy 
from the conical vase on ST.4, but with coarser leaves. In 


the upper end of his ju 








plant like the one eme: 
addition, some of the fra figures could hi 
of alibation, Their attribution to a particular scene remains problematic, since et 
deities are also an essential part in presentation scenes. It is interesting, however, 

t side, while the libations 


mentarily preserved divi 

















all identifiable presentations of Gudea are directed to the 
on ST and 30 are directed to the left. If the direction of the two scenes was consistent, 
the goddess on ST.35, who raises her left forearm, would be a likely candid 
libation scene, The fragment preserves only her bust, which is seen frontal, She wears a 
id a flounced her shoulders, Her wavy hair 
g in a curl, two on the side falling on her shoulders, 











multiple-horned crown ment coverin; 
is separated into four strands endi 


he face falling on her breast 











and two allo 





umply documented on early Mesopotamian stone reliefs and cylinder 
seals, Early Dynastic images show a nude priest pouring a liquid from a spouted ju 
«conical vessel from which a bushy plant sprouts," while Umamma and other kings 
after him perform the libation personally, pouring liquid from a goblet over a date-palm 
33-34),! Stepped altars with the same offerings as those 
+r support on ST.4 occur on Akkadian seals. If combined with a 

















shoot in a conical va 
depicted on the hi 
libation, however, the liquid is poured on the ground. The spouted jug commonly used 
by the nude libator on Early Dynastic ima appears on the Enheduanna Disc," 
and is still used by UDUN (Fig. 21), acontemporary of the Ur Ill kings Amar-Suen a 

Su-Sin from Girsu,!" perhaps because he isa priest and not a king.” The libation goblet 
is frst attested on Akkadian seals, where it is used by male and female figures dressed in 














CRRA 19 (197A), 90 90. FTA. Ungers restoration as well as he fact hat 0 trace ofa fringed mantle is visible 
¢ speak agains this interpretation, 
ion, $114, mentioned an unpublished fragment in Istanbul which preserves a 





fon the lft arm ofthe 
7 Boker Kithn Bild 
complete libation jy 





















T8¥ Compare side B ot the Eannatum Stel (Fig. 27), a plaque from the Gipara at Ur (Boese Weihplaten 
{U.A), and one from Tell (ibidem. T 10}. On other door plaques an he nude priest is represented just 
holding the jug in font ofa deity as if a abbreviation of such alibation scene, A bushy plant ina conical 
vessel is represented in front of the goddess on a plaque from Nippur Gihider N11), 











"9 Compare many seals predominantly from Ur, but also from ello: UE IX nos. 
nos. 42-2. Most ofthese 5: 

‘Urmannma aod 8 
lon Asian Art S (1992), 39 fig. 9 
% Bochmer Gilypik figs. 373, 387, $46, 646. 
1 UEIV, pl Ald, and Winter CRRA 
performed by a pres in front of her. Unfortunately this figure i so badly preserved tha its attire can be 
termined 
Fischer Bai 27 (1996), 222 with note 43. Note the discrepancy between main text and footnt 
the dating ofthe other seals of UrDUN. 
5 It ako occurs as an abbreviation for a libation or as an attribute or filing motif on some lower-quality Ur 
IMT seals, for example, Colloe Brith Museum Il, no 466. 


pique 





are of low quality. and show abbvevisted scenes. A beautiful parallel to the 
sovernor of Nippar in Sulg's time 





is found on a seal belonging 
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IV. The Stelae 











Fig. 21: Seal of UrDUN at scale 








fringed mantles, 


® In sum, Gudea’s libation 
nd Akkadian elements in a new composition which 
prefers the Early Dynastic nude priest with the spouted jug over the Akkadian novelty 
Of the direct libation with a goblet, but includes an Akkadian stepped altar. 

Textual sources inform us about various occasions for libations. A problem with their 
interpretation is the definition of the term fibation, Can all sorts of liquid offerings be 
considered libations, or only specific pourings? The latter seems more likely, yet the 
nouns and 3 libation as distinet fr 
ntified. In Gudea’s Cylinder Inscriptions, the pouring (06) of liquids 
occurs in two diffe 

introduced with 


# and one example is attributable to Gudea. 
arly Dynastic 











bs designating 





other liquid offerings have not 








clearly been id 





nt contexts. Gudea's prayers during the verification process are 
offer (gi-tag) of bread and the pouring of water." Since all verbs 
have ba-prefixes, Gudea did not necessarily perform the act personally. At the reception 
for Ningirsu after his at the inauguration banquet, 

nals are offered and Gudea pours wine into bowls."% I would consider the latter 
offerings and the former libations, since they function as a ritual frame for the prayers 
and may have been poured by a priest. Ifso, the libation scenes on Gud 
related to the verification of the divine commission necessary for any temple building 
project." In more fies a petition, and libations could 
therefore also occur as introductions to other petitions of the ruler. 











ntry into the new temple, and ag 














yeneral terms, the prayer si 








7. Presentation Scenes (ST.1, 2, 3, 6-9, 17, 32, 33, 36, 37, 41, 44) 








‘A number of stela fragments of Gudea contain parts of presentation scenes. The most 


Boehmer Glypik. Bigs. 373, 54, 646, O48 
SV. in Appendix A, sce chapter ILC2. 

See Heinypel RUA 7 (1987-90, 1-5 5. Libation, 
CA28 = 225 2456, 

(CB 5.204. and 18:19-21, 

1 Naramsin and Amae Suen were refused 
see Cooper Curse of Agade, 27 








ive oracle when verifying a temple consruction project 





B. The Imagery 


substantial such scene is preserved on ST.1, which shows three figures facing right 
Gudea, identified by a label on his fringed mantle, is bareheaded, and carries a palm 
branch in his right hand. He is led by his personal god NingiSzida, identified by the 
serpent-dragon heads protruding from Ningigzida wears the flounced 
garment and the multiple-horned crown, and raises his left open hand to his nose. They 
are preceded by another god in the same outfit as NingiSzida, who holds a staff in his left 
hand on the chest, while the right hand grasps the wrist of the left. The staff characterizes 
this god as a minister." In front of him are the remains of a vertical water jet rendered 
by four wavy lines. If ST.2 belonged to this scene, as suggested by the restoration in 
Berlin (Fig. 17), the three figures faced a deity who is dressed in a flounced garment and 
seated on a lion throne. Behind the throne stands a smaller figure in the same outfit 
as the approaching gods and the same arm posture as the minister, He is doubtless the 
divine attendant of the enthroned deity. 









s shoulders 























By analogy with Gudea’s seal image (Fig. 9) and other sealings from Tello,*™ one 
expects the source of the water jet on ST.1 to be vase held in the 
enthroned deity’s right hand and offered to the approaching party. In addition, one could 
imagine a goddess with an overflowing vase hovering above the seated deity from whose 
vase more water flows into the vase below, as she is depicted on Gudea’s basin (Fig. 8) 
and in the presentation scenes in the top registers of the Umamma Stela (Fig. 33). As 
argued in the case of Gudea's seal, the mos likely deity to bestow prosperity signified by 
the overflowing vase upon Gudea is Ningirsu. In the ease of the stela, this is corroborated 
by the lion throne, since Ningirsu is often associated with lions. The seal of UrDUN 
(Fig. 21), for example, represents a nude priest libating before an enthroned god from 
Whose shoulders protrude lion heads, and whose throne and foot-rest are decorated with 
lions.2® Since UrDUN is identified as N 





























ifsu’'s iib-priest in the seal inscription, the 
od) must be Ningirsu and the libator UrDUN himself. The fact that the minister on 
ST.1 is not the double-faced Isimud speaks against Bérker-Kliihn’'s identification of the 
enthroned deity on ST.2 as Enki.®® If the enthroned god on ST.2 is-Ningirsu, then the 
1d the attendant can tentatively be identified with Saganiegbar and Kinda, 
Who occur as minister (sukkal) and sort of a valet de chambre (Id 6-d0 
ion of Ningirsu’s staff in the Cylinder Inscriptions. 














minister 





9a), respectively 








in the enumer 





200" Next to the palm branch seems to emerge another object from behind Gudes's hand, which, o 
with what migh Be fs other end below Gudea’s hand, looks somewhat like the adze held by the god in the 
on side A of the Urnamma Stela (Fg. 33), This shape, however, could be an iregularty in 

















the surface, the piece below Gudea hand the end ofthe palin branch, and the diagonal lin from the palm 
nch to Gudea's neck the seam of his dress. 
Se chapier ILC 3. 
See Wiggermana JEOL.29 (1985-86), 7-16 

99 For this throne type with back and arm supports see Metager Kinigsthnon und Gortesthron, 290 and ph. 





See chapter ILC-3.a with notes 155-15 
orthe god seated oa in throne and with lion heads protruding f 
Delaporte Catalogue Lounre V pl. V no, 1004; 

120.617; Fischer Bal 27 (1996), 28 6 «ion heads 

to Ningirsu, see chapter ILC 2a 

10 So observed by Wiggerman: see chapter ILC.3.2 

20 Wiggemann JEOL 29 (1985-86). 8 note 14, Note, however, that the deity holding the shepherd’s staff in 

KAR 119-5, mentioned by Wiggermann in this context is not Sapantephar but Sumugan, For Saganfeghar 


ier seals from 
Easier Seuls 
dea dedicated 





Shoulders on 
an Barly Ne 
‘on objects 
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IN. The Stelae 





a figure led by his personal god. ST.6 preserves a 
2 ure, with serpent-dragon heads protruding from his shoulders, lead 
ie dressed in a fringed mantle of whom only the torso remains. This figure can only 
be Gudea, since NingiSzida is not attested as the personal god of any other ruler. Both 
dea and NingiSzida raise one hand to their nose. The fragment thus combines the 
posture of the Gudea figure from the seal with that of the NingiSzida figure from ST. 
The other fragment, ST.44, shows a headless figure dressed in a fringed mantle with the 

























same arm gesture as Gudea on the seal and on ST.6, and being led by a figure of whom 





only the right shoulder and arm remains. Traces of the case of a label inscription on the 
fringed mantle suggest that this figure was a ruler 









ILis tempting to identify both fragments as p 

ure leading another by the hand is attested only in such scenes. The Cylinder 
Inscriptions, however, mention Ningizida holding Gudea by the hand on his way t0 
make the bricks. In view of this passage and the scarce comparative material for 
extensive visual narratives as represented on the stelae of Gudea, one cannot exclude 
the possibility that this motif could also occur in other contexts, ST.6 is a likely part of 

tion scene, since the large size of its figures speak for its belonging to a top 
register, and presentation scenes occur in the top register on the stelae of both Gude 
and Ur In contrast, res on ST.44 are much smaller, Because this fragment 
does not preserve any characteristic element of the original monument it belonged to, it 
may as well have been part of a door plaque. 





ts of presentation scenes, since the motif 
of one fi 


























he fig 














Another top register fragment, ST.3, preserves the upper body of a shaved male figure 
dressed in a fringed mantle. He is holding a palm branch, as does the C 
ST.1. Behind him appear two open hands side by side, The hand on the left is seen 
from the outside, the other from the inside. This gesture is attested only for the Lamma 
goddess.” A Lamma follows Gudea in the presentation scene depicted on his seal (F 
9). In contrast to the latter, the one in this top reg ly much sm 

than Gudea. A cor yer Lamma is depicted at the left end of the right side 
of ST.9. She wears the pleated dress and a single-horned crown, like that on Gudea’s 








idea figure on 











ister was appa 








seal. Her hair falls over her shoulder down to her waist, and her neck is adorned with a 


necklace consisting of several rings. Since Lammas 
scenes, and because this fragment as well as ST.3 belon 
parts of presentation scenes. 





fe widely attested in presentation 
to top registers, both are likely 








ST.32 shows remains of three lower bodies facing left: the first of a deity dressed in a 
flounced garment, the second of a Gudea figure with a fragmentary label inscription on a 
plain garment, and the third of a figure wearing a pleated dress. Borker-Kliihn interpreted 
them as part of a presi with ST.1 and 442° Although the pleated 











ation scene by an: 





‘and Kinda sce also chapter V.C2 
CA IBIS see chapter V.C2. 
See chapter ILC. with nate 147, Parrot Telle, 185f. followed ty Borker-Kishn Bildstelen, §72, 
alli” based on CA 18:14. Gatalim, however, an outdated reading for Igalim. 
hapter MLC.1.d 














2 we know as Ningiesu's son 
‘ildstelen.n0. 31 

















B. The Imagery 





(not flounced) garment of the third fi 
the one depicted on Gudea’s 





sure probably belonged to a Lamma figure, like 

9)" her interpretation is not beyond doubt. 
The party faces the opposite direction of all identifiable presentations of Gudea, and 
the proportions of the fi 





could have 





ster. The fra 
dance, 


ures are too small for a top regi 











shown Gudea heading to the construction site under divine g 





Moving from the party of Gudea to that of the seated deity, the assi 
toa particular scene becomes less certain, since deities are not limited to presentation 
scenes, If all presentation scenes had the enthroned deity on the right side, the divine 
ures on ST.7, 36, and 37, as well as the lion throne of which parts are preserved on 
ST.17 and 33, are candidates for the enthroned deity in such a scene, those on ST.8 and 
on the left side of ST.9 





nment of fragments, 

















hishher attendant, 





aft in his left hand 





ST.36depictsa r 
on the chest, and probably gestured toward an approaching party with his now broken 





od seen full-face, who holds an object with a lo 





gods, and 





right arm. He wears the flounced garment typical for 
of which only traces are left. He has a long be: a chignon 
on either side, perhaps in an attempt to render a frontal view of a single chignon at the 
eck. His throne has back and arm supports, like the one on ST.2, Only the left end of 
a single-horned crown remains of the mythical creatures which decorated the th 

Bérker-Klihn convincingly attributed this crown 
the object held by the 


Itiple-horned crown 





rd, and his hair is bound in 








» a bison-man.*!? Heuzey identified 
weapon, !* 








other scholars saw 
which Solyman specified as a curved sword. Unfortunately the shaft breaks off ju 
at the 


xd as a scepter,2” while most 








J, and a line on the much eroded surface gives the deceiving 
d end to it. This weapon was more likely a curved blade 
ax as seen on the shoulder of the enthroned god on the seal of UrDUN (Fig, 21) and 
several other sealings from Tello.2" The ax has a long shaft held exactly like the one on 
ST.36. Its blade, which may end in a lion-head, like the one on ST.60, is clearly beyond 
the shoulders of the god, where the surface of our fragment is broken, On two sealings 
this god is further characterized with a seven-headed mace and a lion-headed eagle, and 
there can be no doubt that he represents Ninj Barker-Kliihn’s reconstruction of 
‘ST.64 in the hand of the god on ST.36 is correct, he too held a seven-headed mace. The 


impression that there was a curv 




















Tr cannot be the pleated skin worm by male figures, since the preserve legis the one which would be 

ride protruding from the slit ofthe ski, 

Bildstelen, wo. 42 and pl. F 

‘wear multiple ws. Meyer Sumerier, 54, sugeest 
Id be without parallel, ar is 

eas art are the Lana oo 











thal the single-hom throne 
refore. not convincing. The figutes weating 


andon ST, and Ningizida 





belonged toa lion, which w 





the single-horned cro 














serpent-dragon on Gdes ‘on the lbation vase SV9 (sce Appendix A). Neither ofthese figures is 
attested on thrones, while the bison-man occurs on a throne os as OW Babylonian cylinder seal from Ma 
Metager Kinigsthron und Gottesthron, no, 800 A. This crestre is therefore, the most likely candidate for 


this throne 
13 DC 212, followed by Meyer Sum 
14 Jastrow Bildermappe. no. 10: Meisner Gi 











16 Buchanan Early Near Eastem Seals, 00 
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IV. The Stelae 


postulated bison-men on his throne accord with a 





Ningirsu figure, since they are this, 
god’s trophies, and occur also on his chariot on ST.14 and ST.61 




















ST.7 depicts the upper body of a goddess seen full-face. She holds an overflowing vase 
in front of her with her left hand. Her right arm is broken, but probably gestured toward 
party on the left" She wears a multiple-homed crown and a flounced 
elaborately decorated neck and a shawl, as well as two necklaces, one 
nier. H 
wavy lines onto her shoulders. Because of her dress and crown, and also because she 
‘was probably enthroned and receiving a petitioner, this goddess cannot be the minor 
deity associated with the overflowing vase on Gudea's basin.” In presentation scenes in 
Gucdea's art, the overflowing vase is a generic symbol of prosperity, and therefore does 
not provide a clue to her identity. In view of several features which this fragment shares 
with $7.36 — both show a deity full-face, are of about the same proportions, relief height 
and similar execution in details — one is tempted to see in her the counterpart to the god 
on ST.36,™ and tentatively identify her as Ningirsu’s consort Baba. The bestow. 

prosperity would certainly befit the h oddess of the Lagasite pantheon, 











‘an approachin; 
garment with a 
consistin 








of several rings, the other with three beads in the ¢ 



















































ment and 
ambiguous. This throne is 


ST.37 shows the lower body of an enthroned deity dressed in a flounced 








sitting on an apparently cubic seat; its precise shape re 
placed on several roughly cut steps, which have been interpreted as the representation 














of a rock. A slim support for this interpretation might be found in an Akkadian seal, 
which shows an enthroned Sama’ on two similar, though thicker steps, since Sama’ 
can also be enthroned on mountains represented by the common scales.2™ If these steps 








indeed signify mountain lands, the enthroned deity might have been Ningirsu’s mother 
Ninhursag, the lady of the mountain lands. Itis probably this goddess that is represented 
seated on mountain scales on an Early Dynastic door plaque from Tello.2® The preserved 
imagery on ST.37 is clearly too small for a top register. Whether the piece belonged to 
astela at all is doubtful. It does not preserve any characteristic elements of the original 
‘monument and may well have been part of a door plaque.” Its attribution to Gudea 
remains uncertain as well, If the steps represent mountains itis, in fact, unlikely, since 
mountains are rendered as scales in Gudea’s art 














See chapicrIV.B.A, Already Heazey DC-211, identified this god with Nis 
Mis perhaps no coincidence thatthe god on ST i represented fll-fac 
ls, see Boehmer Glypik, 70 
So also Unger'sreconstrction in Istanbul, see Bérker: 
See chapter ILC. 
So also Bérker-Klihn Bildstelen, 904 
221 Jastrow Bildermappe no 19.4 3 Baba, 
1497, identified the gocldes with Nanic,b 
of plaque dedicated to Baba for Gi 
odes seated on the lap of an enh 
© upper body ofthe godess 
Heuzey DC 215; Part Te 
CCollon British Museum, 0.16 
‘Boehmer Glypuik igs. 456, 461 
Boose Weilplatten,T 10 
So Boese Weilplatien, 206, Barker-Klshn did not inchude iin her Bildsten 


au, though without discussion 
ike the war 











aho Bildstlen, Hi. 1b, 





Van Buren Flowing Vins, 67, and Biker: Klin Bldstelen 
om thei tow narow interpretation of the overflowing vase. A 

n-Holzinger Weihgaben, W 24) show 
lett where one expects the petitioner. 































B. The Imagery 


ST.17 and 33 show a frieze of two rows of overflowing vases of the same proportions, 
and must have belonged to the same scene. ST.17 preserves the right edge of a register 
field. On top of the frieze one can make out the remains of the hind part of a lion in 
front of a recessed structure. A fraction of a lion’s mane is left on the continuation on 
1.332 which, in addition, shows a foot facing right with a piece of the hem of a long 
dress in front of the overflowing vases. Tos 

the shape of a recessed temple gate, like the ones on the Umnamma Stela (Fig. 33) and Ur 

















TH seals.2* It was flanked by lions, and stood on a pedestal decorated with overflowing 





vases, Placing the two fragments as close together as the balanced continuation of the 
frieze allows, makes it unlikely that the mane on ST.33 belonged to the lion on the 
throne. Rather, it must have belonged to a foot-stoo! also decorated with a lion.2 The 
indistinct remains in front of the lion's mane may then be part of the lion rather than 
the heel of the enthroned deity,2” The foot on the same level as the pedestal must have 
the throne from the lef. 

















belonged t 





figure approachin; 





ST.41 shows the bare upper body of a 
multiple-horned crown, He doubtless represents Isimud, the double-faced minister of 
Enki well attested on Akkadian seals. Borker-Klihn proposed placing this 

a presentation of Gudea to Enki, the deity she 
on ST.17433" Akkadian representations associate Enki with the overflowin 
but never with lions.2® By analog: 9) and the combin: 
ST.1 and 2, the lions 
with Ningirsu, The attribution of ST.41 to a stel 
Isimud is never mentioned in the Gud 

in the construction of Eninnu recounted in the Cylinder Inscriptions? plays a very 
minor role in the cult of LagaS during Gudea’s reign. Second, ST41 would be the 
his and the Ur 111 period. On Akkadian se: 
Isimud usually occurs in scenes of mythological content, and only rarely in presentations 
of humans to Enki.2 After the Akkadian period, his representation is relegated to 
ns, except for two anomalous Old Babylonian seals that evidently derived 
ry from Akkadian seals. The Isimud on ST.1 is smaller in size than most 
| the relief is flatter, If he did belong 


d with two bearded faces in profile under one 








assumed to be on the throne depicted 





with Gudea’s seal (F 





ind the overflowing vases on ST.17+33 can also be assox 
of Gudea, however, is doubtful. First, 
is master Enki, though participating 











texts, an 











only representation of an Isimud during 

















ures on the Gudea fragments discussed so f 





Borker Klin Bildstlen, no, 40, saw a claw of a wild cain addition wo fur 
So already van Buren Flowing Vase, 6 











® A lion-decorsed footstool occurs, for example, on UrDUN's seal (Fig. 21). 
Béirher-Klihn Bildstlen, § 6, mentioned inthis cootext a badly eroded fragment inthe Louvre whist 
supposedly shows a lion throne combined witha lion footstool, yet did not imtprate this consideration in 








This fragment is doubtless AO 28543, fragment of & 
ad pot make out the 





her reconstruction drawing 


mpl. A Fig. 19d) 
ced when I examined it th 





door plaque, 








2" pilstelon, $67 and pl A (Fig. 19) m0, 49, 
Tat lions flanked his temple in Eridu is not enough evidence, since lions are common guardians of 
temples of many deities. 









® See chapter IILC.Lt 
The only inscription addressed to Enki ison clay nail recor 
this godin a small hamlet of the state, see CN-4 in Appendix 

Boehmer RUA S (1976-80), 179-181 sv. Isimud: Nuna "Mehrpesichtgkeit.” 145 
al-Gailant Were Chronology, 82 lon British Museum Ill 90. 103. Contrary wo Boehmer nd 
Nunn (see note 235 above), I doubt that the double-Faced master of animals.on Kasste and Nuzi seal is 
really mean 





jadea’s reconstruction ofa temple for 






















































IV. The Stel 





to a stela of Gudea, however, he is best imagined in connection with his ma 
lower register which may have visualized Enki’s participation in the construction, 











The left side of the top re mace behind the remains of a 
standing figure facing left. The figure wears  flounced garment, and probably held his 
left arm on his chest. Macesas tall as human and divine figures appear in presentations to 
‘warrior deities on seals They are usually stuck into the ground, rather than mounted 
oon pedestals, like the ones flanking a stela on ST.60. The best candidate for the enthroned 

y associated with this mace in LagaS is Ningirsu. The standing figure was most likely 
the divine attendant behind his throne.* ST.8 shows most of the right side of a god 
facing let, He wearsa flounced garment, a horned crown of which only a part remains 2™ 
aabeard, and a chignon. His left arm rests om his chest. The large size of the figure speaks 
in favor of his belon ster, and there the most likely role would be the 
divine attendant behind the thro 





er of ST.9 depicts a hi 





























ing to a top re; 














The orig 9 back to the Early Dynastic period, From 
the Laga’ II through the Old Babylonian period, it is the most popular subject on 
. There are variations in its components 
and composition, some specific to a certain period, others depending on the context 
These, however, do not affect the underlying concept. At their basis, all presentation 
scenes render an official or ceremonial encounter between two parties of different status 
and rank, usually a petitioner and his/her grantor, As Winter convincingly argued, 
the presen oted in the structure of 
society, In the case of Gudea, itis his interaction with the Lagasite pantheon on behalf 
of the people of L 


ns of the pre 


royal monuments as well as on seal ima; 

















tion scene manifests a relationship of authority n 








which establishes his position in this city-state 





The core components of Gud: ation scenes are a standing Gudea in front of 
an enthroned deity. Usually Gudea is led by his personal god Ningiszida. Only when 
the latter is in the position of the enthroned deity himself, is he led by another minor 
god. The Lamma, who may accompany him, as well as the minister and attendant 
fof the enthroned deity are optional complements. Lamma is not present on ST.1+2, 
while the minister and the divine attendant are absent on the seal (Fig. 9). On the ste 
fragments and on the seal the enthroned deity is either Ningirsu or his consort Baba. The 
higher status and rank of the chief couple of the Lagagite pantheon vis-a-vis the other 


s pres 























articipants is expressed in their enthroned position and their role as bestowers of 
ignified by the overflowing vase. Gude 
nplied in his gesture of holdin; » the nose. If he carries a palm branch, 
ms the petition gesture for him. Similarly, his personal god may 
jim, Statue N (Fig. 5) renders Gudea in the possession 








ty, si 





's role as a petitioner vis-a-vis them 








his personal god perf 
receive the overflowin; 





vase for 








‘See Solyman Gotterwatfen, 

So already Heusey NPT. 285, 

The Istnbul restoration witha singk-horned crown illustrated in Barker-Klshn Bildsele 

unlikely, since all ether divine attendants had a muliple-homned crown. 

20 Sq also Unger’s restoration, see Botker-Kl mfg. Uh 

1 ides 21 (1986), and “Legiimation of Aut 

*2 DP: in Appendix A, see chapter ILC 3.3 
See chapter 1VD.14 


38. For this mace sce ako chapter VC 











B. The Imagery 


of this prosperity. The bestowal of prosperity upon Gudea by Ningirsu or Baba signifies 
of the ruler by the hig in 





the blessi 





Inthe context ofa temple construction, the bestowal of prosperity can be associated with 
the divine blessings Gudea receives as a reward for his successfully completed project in 
the Cylinder Inscriptions.> The blessings are conferred in the form of a direct speech, 


ind Gudea may be imagined standing in front of the deity who pronounced them, Note, 
however, that the deity in the written account was probably not Ningirsu but a higher 
ranked deity of the Sumerian pantheon. Rain and abundance from heaven are promised 
by Ningirsu already for the construction,*® and a metaphor alluding to abundance as a 
prerogative for the project occurs at the very beginning of the text. Abundance and 
prosperity are not only a reward but also a prerogative for the temple construction, That 
both thes 

















pects are epitomized in the presentation scene accords with its conceptual 





nature 
8. A Divine Combat (ST:38) 


The fragment ST.38 in Berlin shows an unusual co 
with achignor uts his throat with adagger. Only the 
upper bodies of the fi ght shoulder of the victorious 
.0d protrudes the head of a serpent-like creature, similar to the serpent-dragon heads 
of NingiSzida on Gudea’s libation cup and stela fragments.” Whether it wore a horned 
crown like the latter is unclear, si aks just at that point, While the 
bison-men on the chariot (ST.61) wear multiple-horned crowns, this one has simply two 
;nimal horns, The human hair and beard, and the bull’s ears, however, are the same.>* 
His head, seen in profile and facing his enemy, is attached to a frontal body turned to 
the side, The carving quality is rather crude 


smbat. A bare-chested, bearded god 








abs a bison-man by his beard, and 








ures are left, From the preserved ri 











e the fragment br 








The divine combat is a typical theme of the Akkad period, and the defeat of an an: 
thropomorphic god over a bison-man well attested on Aki 
inthropomorphic ruding from his shoulde 
but never by serpent-dragons, He usually holds the bison-man by his tail and one horn, 
only once he attacks the beast with a d: mn heads pro- 
trudin 








od is sometimes characterized by r: 





spr 








The god with serpent-¢ 
from his shoulders does not occur before Gudea, and is nowhere else attested in 











combat 
CB 23:102-24:8, see Appendix C no, 8 
#5 CA 11:81 1, see chapter ILB3.2 


6 CA 1:5-9, sce chapter HLB.L 
#7 Compare SV9 described in ch 
ofthe neck, and of 

*® Wiggermann’s identi 
known mainly from Old Bablslonian 
with several diffrent pes of go 
°° Boehmer Giyptik, 49-59. 





 ILC2d, and ST. Slight sliferences seem wo oocur in the rendering 





ofthe figure asthe “ull-cared god” in RIA 8 (1994), 235 sv. Mischwesen, 
eta, scars ae combined 
Wrede Ba 





















































IV. The Stelae 


Opitz, who first published the fragment, identified the victor with Ningiizida, and dated 
the fragment to Gudea’s re He assumed that it represented a specific myth, now 
lost. Hymns addressed to Ningifzida describe him as a warrior, though this was not 
his main aspect." According to textual sources, the subduer of the bison-man, who 
is essentially a monster or personification of distant mountain lands, is traditionally 
Utu, the overseer of the mountain lands, but from Gudea’s time onward also Ningirsu, 
probably as a by-product of his dealings with the mountain lands? Was Ningirsu’s 
appropriated by Gudea’s personal god NingiSzida? 























defea 





Wiggermann observed that textual sources exhibit a fundamental lack of precision 


bats of gods with monsters, which also partly applies to Akkadian seals 





conceit 
in regard to the subduers. He has come to the conclusion that such combats do not 





represent specific myths, but are “examples of the general scheme with one or several 





le players on both sides.”®” Thus, texts as well as images are not meant to represent 
specific combats, but rather the common struggle with the forces of evil and may reflect 
upon historical events, As Bérker-Klihn observed, such a topic has no place in the 

fe belonged to another 





context of temple construction on Gudea’s stelae and must hi 
monument. 








9. Other Fragments (ST.12, 16, 19, 21, 1-31, 39-40, 42-43, 45-47, 49, 50-52, 57) 


The remaining fi ares which 
are too deficient to be assigned to specific scenes. Seven fragments must be attributed 
to Gudea, since they contain a label identifying this ruler. ST.42 and 43 each preserve a 
nearly complete Gudea figure with the J mantle. Both wear a brimmed 
‘cap, and face right, On ST43 Gudea holds the hands folded on his chest, on ST.42 he 
holds a palm branch in his right hand, while the left forms a fist on his chest. Neither 
fragment could have belonged to a presentation or libation scene, since Gudea never 
‘wears the brimmed cap in these scenes.** Furthermore, one would expect him to be led 
by the hand in a presentation scene, and facing left in a li 
his hands on his chest, these fragments must have belong 
Gudea participated in a passive way. 





ments represent parts of bodies of human or divine fi 




















jon scene, Since he holds 






J 10 other scenes in which 





The right side of ST.12 shows the lower body of 
Jong dress to the right. The surface is very eroded. Only traces of Gudea’s label are left 
on his mantle. The position of the fringe indicates that Gudea held the left arm on his 
chest, Between the figures there are remains of an object clearly indicated by the higher 
relief. The p calls a shaft, though it is now somewhat shape! 
the broken surface. Since the figures turn their back to the importation scene depicted on 


Gudea following another fig 














sss due to 





eserved part 










350 5 (1928-1929), 

nd Sjoberg Sr 46 
Spiris, 174-179, Note the bison-men depicted on Ningira’s chariot on ST.14 
iis throne on ST:36 








and 61, and pethaps al 
Protective Spirits, 1SAf 
Bildsiclen, $110 
‘Also Backer Klihn Bildselen, 08 
Not indicated by Barker Kish Bild 





7S and §72. 


en, pl.C AF 














B. The Imagery 


the left side, they probably belong 
right side, 





sd to another scene which continued on the adjacent 


The upper re; 





ster of ST.30 depicts the lower body of a Gudea facing an obscure 
object on the right, The frin s posit 
indicating that he held the left arm on his chest. The object, of which only the lowest part 
srved, looks like the giant foot of a piece of furniture. It may have b 





© of his mant 





ed as on the previous fragmet 











similar 
addition 





is pre: 


the equally obscure object depicted on ST.31, which shows part of a “leg” in 





to the “foot.” Nothing else remains of the scene. 


ST.19 preserves only the head of a Gudea figure identified by a label in front of it, Gudea 
‘brimmed cap, and faces right. ST.45 preserves a head with the same cap facing, 
right, It must have belonged to a ruler figure, since the brimmed cap is reserved for kings 
throughout the Ur III period.2” ST.46 and 47 pr 

mantle with Gudea’s label inscription. 





wears th 








serve only a fraction of the fringed 


$T.49 depicts the upper body of a male figure with neck-lenj 
beard stylized by parallel zig-zag lines. He wears the fringed mantle, and holds his arms 
on his chest in the same position as the divine attendant on ST:2. His outfit and posture 
scent of the ruler figure on ST.10. In contrast to the latter, the male on ST.49 
faces the opposite direction, and is compatible in size with the other Gudea fragments, 
A similar figure, though with raised forearms, occurs on an isolated fragment of the 
Umamma Stela, which has been placed in the lowest register on side B (Fig, 33), This 
figure is clearly not a ruler figure, and ST:49 probably was not either: 


th curly hair and a short 


























ST.50 and 51 preserve each a fragmentary head with neck-length curly hair, Bérker 
Klihn considered attributing them to musicians by analogy with the Umamma Stela.2* 
The drummers on Gudea’s stelae (ST:13, 23, and 54), however, wear chignons, ST.50 
and 51 may have belonged to workmen instead, since the workman on ST.34 has this 
hairdo, 











ST.52 preserves a complete shaved head. Bérker-Klihn’s attribution to.a standard 

that of the standard on ST.25 ~ is feasible.” To whom the broken shaved head i 
the lower register of ST.22 belonged remains unresolved. That the relief remains on the 
lower register of $1.29 are scalps of human figures, as suggested by Bérker-Klihn,2* is 
not beyond doubt. 








ST.57 shows a bare flexed left arm with its shoulder and part of the chest. This fr 
can belong only to a bare-chested male figure. Women have covered 
the flounced garments of gods as well as the fringed mantles of me 


ment 
shoulders, and 











always cover the 





‘See chapter IVD. 
% Bildstelen, $112. 

9 Bildstelen, §93 an 
20 Bildselen, $98 and pl. D (Fig. 19e) 90.78. 





19) no. 66, Heuzey's sttrbation to ST.10 in DC 221, isnot possible de 











IN. The Stelae 


left shoulders no matter which direction they face.**' The arm may have belonged to a 
workman or a gift carrier 


The relatively large head of a god facing right on ST.39 can be attributed to a Ningivida 

ure, since part of a serpent-dragon head protruding from the right shoulder is still 
Visible. Its size as well as its direction allow an attribution to a presentation scene in a 
top register, ST.40 depicts the head of a god facing left. This head could have belonged 
to a seated god" or his divine attendant in a presentation scene, or to a god leadi 
Gudea in another scene. 


nent the feet stand on a very narrow band which 
separates the imager in inscription in the case of ST.21, and from an overflowing, 
vase, probably the remains of a frieze, carved in shallow relief in the case of ST.16. In 
contrast to other overflowing vases on Gudea’s monument, this has a plant in it, and fish 
swimming upstream, like on Statue N. 


‘Compare, for example, ST.1 and S. tean, therefore. not have belonged to a Gude figure. as Borker-Klihn 


Bildsielen, no. 52, suggested. 


2 Bueker-Klahn Bidstelen, pl. A (Fig. 19d) n0. 36, 





































'. About the Reconstruction 








Due to the prec 
remain conjectural. The fragments are insubstantial compared, for example, with those of 
the stelae of Eannatum and Uramma, and belong to an unknown number of monuments. 
The recurrence of motifs, to 

| objects, leave no doubt that they belor 

attribution to particular stelae remains difficult. Borker-Klahn already observed that 
neither the provenance nor color and erosion of the stone are valid criteria.** Although 
the imagery of many fragments can be identified as part of distinct scenes, hardly 
any of these scenes is complete. Nor can their sequence be firmly established. The 
reconstruction and organization of scenes on the original monuments is hampered by 
the scarcity and fra nd Libation 
scenes are well documented in early Mesopotamian art, An equally detailed visual 
narrative concemed with royal construction work is attested only once more on the 

Umamma Stela, This monument is incomplete and its imagery 

in a number of details from the stelae of Gudea. 


ious preservation of the stelae of Gudea, their reconstruction must 








ther with variances in size of the represented figures and 





their 





ged to several similar monuments, thou 











smentation of comparative material. Only presentation 








nd composition differ 


In view of this situation, I cannot offer more than conceivable scenarios2* Any such 
attempt requires first a clear idea of the formal characteristics of the extant early 

| Mesopotamian stelae, and of the prin y 
on early Mesopotamian monuments. With thes 
fragments which preserve formal characteristics of the ori 
to determine the shape and composition one would expect of the stelae of Gude 
next step I will consider the compatibility of the fragments in terms of ima 








ciples underlying the composition of in 





idelines established, | will review the 
al monument and attempt 
Ina 














and stylistic peculiarities, and propose some conceivable scenarios 


1, Formal Characteristics of Early Mesopotamian Stelae 





Table IV.C. provides a synopsis: 
from the Early Dynastic to the Ur Ill periods. Since m: 

has to turn to different monuments for different characteristics. Yet, enough is preserved 

to show that the stelae were neither uniform in terms of form and proportions, nor do 
) they lend themselves to a clear typology. Rather than identifyi 
that underwent a process of standardization culminatin; 
and Urnamma, as Borker-Kliihn did without clearly detini 
despite the formal differ n the stelae of Gudea and Umamma, 1 se 
stela exhibiting individual traits as well as characteristics shared with others, thoug! 
different combinations. In pa 
blocks of stone that wer 


he pertinent formal characteristics of Mesopotami 











stel mplete, one 








a “classical registered 








in the stelae of Gud 








ts form or prototypes and 








ces betwer 








1, this is probably due to the shape and proportions of the 
lab 





55 Bildstelen, 8853-56 
2 Technical rest 


improve the work 
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About the Reconstruction 





In general, Mesopotamian stelae have an oblong body and a curved top, with the possible 
exception of the Naramsin Stela, which was apparently elliptical, like the mountain 
depicted on it.™ The preserved bottoms consist of an unpolished zone below the ima 
and/or inscribed text, which may have been originally embedded in a pedestal or in the 
ground. The height of the stela tends to approximate twice its width, Only that of the 
Eannatum Stela is less than one and a half its width. The width always exceeds the 
depth, though the ratio between them varies considerably from 1:12 (Eannatum) to 
1:1.5 (Sargon), and may have largely depended on the proportions of the stone block 
from which the stela was cut, The less flat ste! 














tend to have rounded edges as opposed 
to sharp ones.” The monuments can be carved in relief on one, two, three or four sides. 
There is not necessarily a pattern between the width-depth ratio and the number of sides. 
carved: the Eannatum Stela with a ration of 1:12, for example, has imagery on three 
sides, while the Naramsin Stela with a ratio of 1:4 is one-sided, 








Table 1V.C.1: Form 





1 Characteristics of Early Mesopotamian Stelae 























Tella so] 200 | 20 +lelt 1 50 

25 |Umanie (16) ow r Gi Le 0 
28 | Naranasin (2 | 10s] 25] + if il+lo | 
it 


The numbers in parentheses following the stela designations are those ofthe catalogue in Burker: 
Kliihn Bildstelen. H = complete he 
sone: E 





tht; W = complete width; D = complete depth; Bot = bottom 





edges; Sid = sides which are carved with relief and/or inscribed; Mar = margin 
= number of preserved registers; HRT = height of top register; HRO = height of other 
inded; += sharp; * = restored or estimated. 








i Unles this isan 
Borker-Kishn Bil 


ical ilasion due to the breakage 
§ 1-33. dist 








ished between “Platenstele” an 
pacon these two types ean 


Pfeilersele." There is, 
other formal characteristics that would commend 





rsiers only the sculpted fragment AO 2678, not the inscribed fragment AO 2679 which 
has been atributed to the same stela on uncertain grounds (sce most recently Foster Frag 47 (1985). 17 fi. 1), 
gents i unlikely in view ofthe diferent contents of text (distribution 








sce Gelb eta. Land Tenure, 20. 










































IN. The Stelae 





Regardless of how many sides are carved, some have margin bands alon; 
Most stelae have several horizontal registers separated by dividing bands. Exceptions 
are the stelae of UmanSe and Naramsin. The two preserved registers of the Bedre Stela 
are of equal height, and identical on all four sides. The same seems to apply to the 
rectangular registers of the Akkadian stelae with two or mi 

‘on the other hand, the 
rent heights, but differ also in number on opposing sides: one broad side has two 
isters whereby the top one is twice as high as the other; the other broad side and 
the narrow side carved with imagery share the same five regist 
similar in height, while the top one is much narrower. The two ca 
mma Stela have the same number of registers; the top registers 
the other four rectangular registers, which among them are of similar height 
Although neither of the 





the edges. 








we carved sides (Sargon, 


Nasiriya, Tello). On the Eannatum Ste 
dif 





sters have not only 











s, four of which are 








ved sides of the 






fe about twice as 








ter two stelae have the bottom preserved, they do not seem 10 
‘any additional registers. They have well-balanced proportions, and there 

for additional registers. Ifthe Sargonic fragment (Fig. 29) belonged 
rgon Stela, or to another Akkadian stela of the same scale, that stela had the 
same ratio of top register to other n Stela. On all the stelae the 
height of the registers corresponds more or less to the height of the figures or objects in 
ther 








no fragments exta 
to the Sa 











ters as the Um 














Written labels identifying human 
On one stela and the plaques of Umange (Figs, 25 and 37) not only the ruler, but also. 
members of the royal family and high officials, are thus identified. Since the time 
of Eannatum the labels are almost exclusively reserved for ruler figures. On Akka 
dian victory monuments they also identify defeated rulers and certain objects in the 
representation.” On the stelae of Eannatum and Sargon the labels are placed next to 
the head of the ruler, while on the Umiamma Stela the label is on the lower part of 
his garment, Commemorative inscriptions are originally carved in the same field as the 
magery, but gradually become Separated from it: on the Eannatum Stela the text is 
placed in the blank space between figures; on the Sargon Stela in the lower half on one 
side of the bottom register; on the Naramsin Stela beyond the head of the king; and on 
the Us a Stela on a broad band between n 
also have been inscribed on the pedestal of the monument. 





res are attested since the Early Dynastic period. 




















isters. In some cases inscriptions may 





2. The Composition of Imagery on Early Mesopotamian Monuments 





Scene versus Episodes, 
short but fundamental study on narrative 
tinguished two basic “methods.” on 
group of figures, one moment of ti 





carly Mesopotamian art, Perkins dis- 
allusive, “employing the culminating scene ~ one 
at the climax of a series of events — to stand 
















next to Umante are short building inscriptions, 
ation and/or profession, Several high oficial 
identified by labels also on the USumgal Kou, see Gelb etal. Land Tenure, no. 12 
re known only in copies of inscribed on now lost meouments, see Braun 
Holeinger Weihgaben, 281-290, Buccellaa Tablet Darkly.” offered a reconstruction of such a 
‘monument which i hard to acc 


271 Braun-Holzinger Weihgaben, 


































About the Reconstruction 





c 








for the entire story;” the other more explicit, showing 
often juxtaposed without clear delimitation.” She observed that the more explicit 
method rarely includes all episodes of a story, but only a selection with the climax 
in view, and, thus betrays a tendency toward the allusive. There is neither a thematic 
nor a chronological distinction between them, and both “methods” can be combined 
‘on the same monument. Perkins characterized the difference between them as one of 
‘empha lopment of action, or on its completion, The former 
‘encoura ter “lends itself especially to symbolism.” 


‘successive episodes of a story 








s, placed on either the dev 
‘concrete realism,” the ki 





(One of the oldest examples of the “episodic method” is found in the Lion-Hunt Stela 
2). The roughly cut boulder is polished and carved on one side only. 





from Uruk (Fi 
Two scenes of hunting 


se superimposed: an identically looki 
tions once with a lance, another time with a bow. The male figure wears the skirt, beard 


g male figure attacks 








and ribbon that ch: sents two 
episodes of a royal hunt, in which “sheer concrete vi 


sment of this ruler’s power: 


acterize the ruler in this period. This stela doubtless re 
nveys the “challenging 








sta 








The Uruk Vase (Fig, 23)?" exemplifies the “culmination method:" it shows the encounter 
of a ruler, almost entirely Jost in the break, with the divine in the form of a female figure 

‘who probably represents the goddess ~ in front of a temple.*”” The temple is indicated 
gateposts that must be imagined fla 


atues and vessels filled with plenty 





by two reed bundles which are the ts entrance 
‘of cult objects behind it, including 
of food. The ruler is preceded by a nude figure who offers a vessel filled with food 
to the female figure, and is followed by a servant dressed in a short skirt, who holds 
the end piece of a textile terminating in a huge tassel.2 The scene extends over two 
sters. The middle one depicts a row of nude figures who, like the one in front 
female figure, cary vessels filled with food and drink. Below follows a row of 

am of 





and a se 








more 
of the 
alternating sheep and 
‘water, The bottom register illustrates the source of the food provisions carried by the 
figures above, the animal and grain husbandry, which probably belonged to the temple's 
ster can be viewed as an expansion of the food carrier in the 








oats on top of a row of barley and flax growing on a str 








estate, while the mid 
top register. 





This image portrays the ruler providing the gods with food by stocking up the temple's 
supplies. In view of later sources, the occasion for this event may have been the New Year 





® AIA 61 (1987), 58, t 








® idem, 61 
* Boeker-Klaho Bildstelen, no. 

'S Grdisewegen Frankfort Arrest and Movement, 182 
16 AUE9 (1993), 81 no. 226 





7 Whether she wore distinctive headdress cannot te verified, since an ancient mending obscures the 
above her head. At this eatly period anyway, the visual distinction of divine as opposed to human figures is 
‘ot yet canonized. That the female figure represented a pristess i the goddess place is less likely n view 
Of later images, which never show the ruler in front of a priestess, but eque 

This textile, generally interpreted as part ofthe rulers dess, could also tea gift the ruler brought for 
the godess, and which his servant helped to cary. On contemporary seal images similar pieces of textiles 
tending in tases, pechap belts, ar par of the gifts brought fo the temple in processions, see Rova 
Sigil, nos. 120, 065,692. pique Mésopotamienne, 10. 656). 



































WV. The 





telae 








festival.2” In this case, the image alluded to a particular cult event. At the same time, 
it epitomizes the ruler’s role as the one who communicates with the divine on behalf 
of the human society, and illustrates 1 chy of this society. Abbreviated 
versions of this scene are depicted on several seal images contemporary with the vase: 
they include the figures of the ruler and the goddess in conjunction with two la 
vessels.” The goddess is usually identifi 
form of a reed bundle, and the ruler may carry a barley plant which clarifies his role as 
the provider of the storage 





e cosmic hi 









by an isolated gatepost of her temple in the 














Encounters between rul 
‘one from Ur (Fig. 24) looks like the truncated top of a registered ste 
to be complete." A presentation scene wraps around three sides of the monument. The 
enthroned goddess is placed prominently on the broad side with her attendant behind 
the throne, while the two figures approaching her are seen on the small sides, The stela 
from al-Hiba (Fig. 25) is more elongated.™ The broad side with the largest image field 
d by a similar enthroned goddess. She is approached by five male figures: one 






ie of Urnange. The 
thou; 


and deity are represented also on the two ste 






















(on the adjacent small side, Umanie followed by a servant with a jug on the back side, 
and (wo superimposed figures on the other small side. The back side cont 
the first image field a second one, which forms a self-contained sub-scene: Umanse’s 
wife and daughter are seated facing each other and holding each a drinking cup. The 
combination of the drink nifies a banquet 














‘cup with the seated position si 




















The text inscribed on the back side of the stela from Ur commemorates a temple 
construction. The presen n, therefor nderstood as to the 


divine blessing the ruler received in return for his temple building, and the blessing 





ation scene 





doubtless represents the climax of the events in a temple construction story. Except for 
the labels which identify the ruler and his family members, the inscription of the st 
from al-Hiba is unfortunately not edited. If the extended presentation scene alluded to a 
similar eve the stela from Ur, the banquet may elaborate on the nar 
of the blessing which, according to Gudea’s account, took place during the 
celebrations for the temple, 








as ive context 





auyguration 


jon of military victories of Early Dynastic III rulers can combine 
episodic scenes with a culminating one. The two main panels of the Standard of Ur (Fig. 
26) recount episodes of a war and the ensuing victory celebration, and contain the 
culminating scenes in their top register. On both panels the sequence is from bottom 



















ans of a similar scene 
Borker-Klahn Bildstelen, no. 15; Braun-Hotr 
yer-Klahn Bildstelen, no. 16: Sela Hankertscene, 227-229; Braun-Holzinger Weihgaben, Stele 5. My 
(Fig. 25) is based on high-quality photographs which Bob Biggs nly provided 
Perkins AJA 61 (1957), 57, For a schemat ation of the composition and detailed description see 
Sele Hankettscene, 233 and 332-336, A fe on ofthe picce i illustrated in Collon Ancien Near 
Eastern Art, 67 fg. 50. Margueron's resent pessimistic contribution in CPOA 3 (1996), ignores universal 
conventions in visual represeniation, ad, as a result, dismisses many clues inthe reconsiniction of the 





































213, 



















About the Reconstruction 
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to top, and the lower two registers progress from left to right, while the top registers 
show confronting figures. The bottom register on side A shows four manned chariots: 
the first one on the left seems to be just entering the battlefield, while the others are se 
in action, the equids galloping over wounded or dead enemies, and the combat soldier 
ready 10 attack. In the middle register, a troop of foot soldiers wearing helmets and 
capes follow into the battle; three, who have taken off their cape, fight and/or capture 
an enemy; and a group of captives is led away from the battle field. The top r 
shows the culminating episode, the review of the captives by the victorious ruler. He 
sands in the center of this image field and is larger than the other figures. Behind him 
follow several of his generals dressed like the chariot warriors and holding their lances, 
and at the end the ruler’s chariot also emphasized by size. The ruler receives several 
oups of his warriors presenting captives. The captive of the first group, who is dressed 
in contrast to the other captives, probably represents the defeated enemy leader 




























es identified by their dresses and 
the others carry heavy loads on their 






The bottom register of side B depicts a row of 

igners, Two each lead a cha 
shoulders. They are headed by a man of the victorious ruler in civilian dress." This 
is doubtless a parade of the booty taken during the military campaign represented on 
side A. The middle r 
life-stock including bulls, caprovines, and fish, That u 
booty parade is made clear by the first three 
foreigners, and thus link this scene to the previous one. The banquet on the top, like the 
review of captives on side A, can be considered the culmination of the preceding events. 
The gain identified by his position and larger size, He wears a more elaborate 
skirt than the other participants, and is attended by his own servant, while another servant 
caters (o the six seated males facing him. The partly broken figure behind him, who is 
probably his wife. 








hairdos as forei 








ter proceeds to the banquet preparations: a row of figures bring 
s procession follows upon the 











jgures at the left, which are characterized as 

















also individually attended, w: 











(Fig. 27)" apparently depicts episodes of a war led by a human 
ind its successful completion, epitomized by the icon of the city god" 
battle and displaying the captives in a net, on the other. The episode: 

ds and a smaller top register, while the 
registers. The protagonist on side B is 
ina symbolic gesture of dominance. On 





returning fro i" 
contained in fou 
‘culminating scenes expand over two much larg 


enga 








pre of less equally high ba 








ged inaction, while that on side A is show 





This igure which belongs at the far ight, was cro 

e Selz Bankettscne, 334 note 1 

35 Sele Bantettsene 272. nthe famous “garden scene" on Assurbanipal’s palace relief, his wife pantakes 

in the banquet celebrating the victory over the Elamite | 
For a stimlating discussion of the imagery and composition of tht stela see Winter “After the Battle 

ind for a different interpretation Becker Ba 16 (1985), 278-281. Previous literature is given in Winter 

“King of Kish” 206 note 8, and Braun-Holzinger Weikgaben, Stele 7. 

3 ‘The possibility that this figure represents Eannatumn rather than Ningitsu, as defended by Becker BaM 16 

(1985), 288, cannot be entirely excluded. Litaver and Crouwel JNES 32 (1973), convincingly argued that | 








sy placed in second position in the reconstruction, 























the chariot was more likely polled by equids than by a hybrid mythological creature, and the presence of 4 
mall dety does not exclude that of a ruler. A very similar hatle net is held by an Akkadian king on another 
cela (Fig 25). 
Only the Anzu emblem, nowhere else associat 








gure on the Unanie Stela form al-Hiba ( 
nains problema 


29), and the same skit is wor by a bum 











IV. The Stelae 


side A the sequence from bottom to top is suggested by the logical order of return before 
the display of captives. Indications for the same sequence on side B are the position 
of the king pros nd that of the vultures 
in the top register, The reconstruction and interpretation of this side, however, remain 
problematic, Because of the juxtaposition of a burial ritual with three battle s 
now lost figure who held the my leader in the bottom 
register has been taken to be one of Eannatum’s predecessors in a scene visualizing 
one of the battles of the Laga’-Umma border conflict related in the inscription2* The 
representation of a ruler other than the one who dedicated the stela, however, would be 
unprecedented. Furthermore, the room for this ruler as well as for the burial mound in 
ped. Were it not for the alignment of the foot on the other side. 
‘one would like to move the three fragments at stake to the middle, and perhaps restore 
the lance holder in a chariot similar to the scene on the third register. Barrelet observed 
several discrepancies between these fragments and the rest of the stela, and argued that 
they belonged to another monument with similar imagery,” a possibility which cannot 
be dismissed. The battle scene in the third register shows Eannatum fighting with a lance 
from his chariot followed by an army shouldering lances, the one in the fourth shows 
him on foot leading a phalanx of soldiers armed with shields and holding their Ia 
attacking position, while nude corpses are piled up at the The repetition of the 
ruler figure suggests that these scenes depicted consecutive episodes ~ perhaps different 
‘moments of the same battle —as on the Standard of Ur. 











essively moving to the center of the register 











enes, the 





yormous lance point 




















the register above is c 






































All extant Akkadian stelae depict military exploits of the kings, The Naramsin Stela 
(Fig, 28), features a culmi ntire carved side of the 
monument in an extraordinary dynamic composition which glorifies the king’s triumph 
over his enemy. He stands out isolated at the top in a much larger size than all other 
figures. Although heavily armed, his posture is almost immobile, as though his men 
appearance brings about the defeat of the enemy. There is no explicit fighting at all, 
The Akkadian army moves in three diagonal rows upwards behind its king, while the 
‘enemies fall down under his foot. The two enemies in front of the king are dwarfed by 
his size. One is dying, the other beg ntions Naramsin’s 
‘campaign in the mountains of the Lullubi.? These mountains are apparently indicated 
by the peak against which the two enemies are depicted. The image the 
military campaign in one symbolic image at the moment of victory, the climax of the 
story. More abbreviated versions of the triumphant king are encountered in a number of 








ting scene extending over the 
























for mercy. The inscription 














AF Becker Bal 16(1985), 283, based er interpretation of the hack sie asa summary ofthe mostimportant 

events of the war history related in the text, onthe wrong premise that the enemy leaden the bottom reeister 

represents the king of Kis: see Winter ZA 76 (1986). Winter “After the Bate.” 191, interpreted the ritual 

scene as visualization of Eannatum’s dream related ia the inscription, which prompts him to wage a War 

Such an enigmatic episode does not seem suited for pictorial representation, and Winter herself (ibidem, 23) 
and intent 


















0 Foran insightful 
Binder Siegesstele, 171 
21 This Mesopovamnian image stands in sharp contrast to Egyptian tro 
itomized stking down is enenmy, see Davis Canonical Tradition, 6 
Braun-Holzinger Weihgaben, Stele 13 


scription see Groenewegen Frankfort Arrest and Movement, 1634, and now also 








on in which the vietorious king is 






















About the Reconstruction 





c 





rock reliefs dating to the Akkadian and Ur ITI periods. 


They depict the king tread 
ty. Similar scenes or simply prisoners 





on his enemies, at times in front of a warrior 
or tributaries are also depicted on pedestals of royal statues,” 








In contrast, the other Akkadian stelae are organized in registers around several sides of 
the monument. They illustrate episodes leadin ined a 
‘culminating scene in the top register. One isolated top register fragment shows a battle 
net (Fig, 29), similar to the one in the culminating scene of the Eannatum Stela, The 
figure holding the net as well as that which it confronted are almost emtirely lost, The 
latter is seated and has mace-like objects protruding from the shoulders. It is obviously 
throned deity, and most probably represented IStar, the warrior goddess who plays 





tothe victory, yet may have cont 

















‘a major role in the inscriptions of the kings of Akkad, In the figure presenting the net to 
arment accord with the dress 
30). 








her one would then expect a king, and the remains of the 


Strgon wears on the stela that bears his inscription (Fig. 






























pottom register and half of a second one on 
dentified by a label, leads a row of soldiers 


The Sargon Stela (Fi 

three sides, On the bottom 

shouldering curved blade axes. A scene of vultures devouring corpses behind them 

suggests that the army is leaving the battle field. This interpretation is supported by the 
sun with a parasol. The second 


30)” preserves a 
ster, Sa 








ster shows six 





attendant protecting the king from t 
paits of combatants. Sargon's soldiers all face right and wear short skirts as opposed t0 
p. another Akkadian 








the nudity of the 
soldier drives away in the opposite direction a row of seven nude and bound captives. 


mies they subjugate. Turning his back to thé 





While the scenes of the second register are comparable to the second register of the 
Standard of Ur, the bottom one is reminiscent of the king’s review of captives on its top 
episodes implies that the Sargon Stela was read from top 10 
ed to this or a similar 

of him in 





register. This sequence o! 
bottom. The same applies to a fragment which may have belor 
stela (Fig, 31): it shows an Akkadian soldier pushit 

the lower register, and parts of two pairs of combatants in the upper n 











Wwo captives in fro 





gister 





registers. The lowest one 





The stela from Nasiriya (Fig 
shows a row of Akkadian soldiers carrying off booty from an Anatolian campaign,” the 
middle register a row of bound prisoners followed by an Akkadian soldier at the end, The 


32)" preserves parts of th 









Dirk Kian i 
Some ure known in origina se Mo 





Art. figs 148 and 177; others only from descriptions in texts, 








Brauin-Holvinger Weihgaben, 261-29. 
2 pieker-Klshn Bildstelen, 90.19; Braun-Holzinger Weikgaben, Stele 10; Binder Siegessele, 116-120 
m Braun-Holzinger Weihgaben, Stele 10, wondered whether the figure represented a god, apparently in 
spired by the inscription above the shoulder which mentions the god Abs, The fragmentary imscripion 





however, need not hea abel 


tole 9; Minder Siegesstele, 99-108 no, 





Borker-Klshn Bildvelen, no. 18: Braun-Holzinger Weikgaben 












% rker-Kishn Bildsten, no. 20: Binder Siegesstel, 113-116 no. 3 
Foc additional smaller fragments compatible with the Sargon Stela sce Bo¢ker-Klihn Bildsefen, no. 18, 
‘and Binder Segesstele, 10-112 no 





0 iker-Klahn Bi 0, 22: Bis esstele, 13S-141 00.8 


Dit Mellnk Anatolia 7 (1985 









IV. The Ste 










ures of both rows face left, while the lower body of the soldier in the upper register 
faces right. If the king was the focal point of the captive procession, one would expect 
him on the lost fourth side. Both scenes succeed the battle. Since the booty procession 
follows the review of captives on the Standard of Ur, this monument may have been 
read from top to bottom, like the Sargon Stela. 





















The stela from Tello,*® which consists ofa fra 





ment of the upper right side with parts of 
three registers on either side, exhibits a different scenario. The remains on all registers 
(on either side depict individual ants. Akkadian soldiers defeat their 
enemies with the bow, the lance, and the battle ax, and capture them. Similar scenes are 
depicted on contemporary seals,™" and the stela gives th 
Of battle scene types, almost like a book of patterns. 





oups of cor 








impression of a compilation 

































The Urnamma Stela”* was restored at the Univ 
fragments found scattered throughout the Nan 
icized early on by Legrain.™ Other reconstructions integra 
have been proposed by Bérker-Klithn (Fig. 33b) and Becker (Fig. 33c).™ In order to 
examine the precise shape and stone composition of the individual fragments, the stela 
was disassembled under the supervision of Canby. She has proposed new readings of 
some scenes (Fig. 33d-f), and will soon publish a full report, including hitherto un: 
published fragments from Ur. In view of her observation that not all fragments belonged 


1932 (Fig, 33a) from 





inct at Ur. The restoration was crit 








additional fragments*" 














to the same monument,” the effort of integrating as many fragments as possible is futile 
ore the public: 
the imagery of the lar 





n of their material analysis is available. I will therefore focus on 


fragments, 











st top re} lds 
water from an overflowing vase and the bust of the king below facing the wate 








33c)"" depicts on either side a hovering 








Burker Klin Bist 
» See Bander Siegesstele. 129 
For possible Egyptian influence in Akkadian a 
® Legrain MJ 18 (1927), 75, and RA 30 (19: 

his son Sulgi, based on 








ce Borker-Klshn WZKM 78 (192). 
113, wanted to attribute the seta not to Uimamma but 
‘details ofthe imagery which he misinterpreted. His thesis found surprisingly 























wide acceptance. Neither is Sulgi represented im Ningal’s lap ithe top regivier an side A, a he 
worship a Statue of his father in the botom register on side B. The figure in the laps a goddess, as shown 
below. The identification of Sugi on the Fragment randomly placed in the bottom register is uncertain, and 
the larger size of the Bgure of Urmamma there beter explained by the use “ 
chapier 1V.D. 1d. Furthermore, the represenation ofthe king al diferent ages of his li ‘me 
hnomument is unprecedented in Mesopesamnian art. The inscription onthe wide dividing band commemorate 








canal diggings which are known to he Urnanima's ~ sce sow RIME 3 
inscriptions in which aking enlists the dec of sf. 

authorship ofthe scl should not be questioned 

NS Legrain RA 30 (1953), For the history ofthe discovery and restoration sce Canby Expedition 29 (1987 


112: 
cr unless he approrates them for himself, Umama's 











40” UE VI pls. 43-48, 
Borer Klihn PAG 14 (197 

(1.985), 290-205, 

fre 





7-154 with pl. G-H; Becher BaM 16 






‘anby Expedition 29 (1987 
® Based ona petrographic an 
bel (personal communication 
21 Baekee-Klahn Bildstelen 
fm the same side 








the garmin fragment with Urnamma’s 













C. About the Reconstruction 


flow. On one side he is clearly shown as petitioner with his hand held to the nose, 
and focusing on an enthroned divine couple. Canby reconstructed the couple based 
on a similar image depicted on a votive plaque from Tello dedicated for Gudea’s life 
(Fig. 334). Combining the divine couple with the king he opposite direction, 
however, is unlikely. The condition of the surface is no valid criteria for the assignment 
to one or the other side, The goddess apparently gestured in the direction of the king, as 
indicated by a fragment with an arm in front af a jet of water, Another fragment shows a 
hand in front of a water jet which belonged to a figure facing the opposite direction (Fig 
33a), and may have belonged to a deity in the same position on the other side. That the 
king on that side poured a libation (Fig. 334) is not convincing, since it is most unlikely 
that the water origins divine source fed a human libation vessel. Instead, 
he could have raised his forearm along the line of the break. A fragment preserving a 
1 of water above the dividing band (Figs. 33b-c) indicates that the wat 

was flowing on the ground. Although there are remains of four hovering goddesses, 
there is no compelling in the top registers, be it only 
because the king faces a divine couple on one side. The king may have been followed by 








faci 























horizontal str 
















reason to reconstruct mirror im 





a minor deity. The enthroned divine couple can be identified as Nanna and his consort 
Ningal."" As the divine patron of Ur, Nanna is the most likely candidate to bless the 
king with prosperity symbolized by the abundance of water, and the stela fragments 
were found in his temple at Ur. There is a fragment which removes any doubt about the 
main deity’s identity: it depicts a homed crown topped by a moon crescent (Fig. 33c), 
d must have belonged to a top register beca 

















The 
L 
toward him, and another one to a seated god on the right who points @ measurin 
rod and a rope in his direction. The repetition of the king and his escort may be a 
symmetrical rendering of this party in front of a divine couple seated side by side."* 
The two registers below formed a unit, since they a ated only by a line. They 
show pars of a construction scene in which the king appears with tools on his shoulder 
guided by a god and followed by a servant, while basket carriers approach and climb 
a ladder leaning against a brick structure.” Legrain interpreted the objects in the right 
hand of the seated god above as builder’s tools, and concluded that the libation scene 
rendered the divine command to build, which was rea 

measuring rod and the rope, however, are different from the builder’s tools carried by 
the king. They are attested in other encounters between a king 

the Susa Stela (Fig. 34), the Hammurabi Stela, and the investi 


igister below the enthroned couple is nearly complete, The king, followed by a 
the left who stretches out her hand 








ma, pours a libation to a seated goddess 











sep: 























ized in these registers.” The 





ndan enthroned deity on 





¢ painting in the palace 





32 (1987), @. 
So already Legrain MI 18 (1927), 77-83. Bacher 

‘BaM 16 (1985), 292, saw Enlil legitimizing Urnamna’schotce 

‘uidated interpretation of Legrain RA 30 (1933), 1I2E: see m 

Si" UE VI pl 45a. According to Canby Expedition 29 (198 

couple on side A, and may have belonged to the go oa the 
Frankfort Art and Architecture, 102. 

© Other fragments including the edge of a recessed temple gate can be assigned 

peccse location remain uncertain; see chapter 1VB 

IF Ads 18 (1927), 43-89. Other scholars, including Woolley UE VI 76. and Boker-Kishn Bildselen, § 141 

‘identification ofthe deity 





Bildsten, $140 and 150, followed by Becker 
he crown prince, a thesis based on the 
1 305 above 
61, this fragment cannot be fited with the 
side 


















his scene, though their 











accepted this interpretation, though not 








IV. The Stelae 






of Zimrilim, Textual sources inform us that they are insignia bestowed upon the ki 
a deity, usually the patron of his state, as a sign of passing on the right and obl 
to rule.*" Since the Sumerian terms, €8 and g-ninda, which entered the art historian's 
discussions as ring and rod, originally refer to instruments for the measuring of fields, 
fone cannot exclude that on the Uma 











nma Stela an allusion to the measui 





also occurs in the course of a temple construction, was intended as well. 









The back of the libation fragment shows a slaughter scene in the center, as well as the 
of two figures in front of what look like poles with crescents on the right, The 
egister below apparently depicts statues of enthroned deities, The one on the right is 
attended by a nude serv g its face with a dust-whisk, while holdin 
towel in his other hand, a es turning their back on it, In 
the cent tic” The 


fes 










next register depicts two figures playing a huge drum followed by acymbalist on the left 
The same scene may have been repeated on the right, since there is another fragment 
with part of a drum,™! The left side of the register below shows the king followed by a 
servant in front of a rectangular stand, seemingly empty, and another male figure facing 
them and holding what looks like a stick or libation vase. Behind, a water jet flows to 
the ground, The attribution of other fr 














nents to this register re 





ins uncertain, 









The 
ipparently the construction 


Groenewegen-Frankfort observed the “momentous climax” in the top registers." 
king is rewarded for his successful accomplishment of a task 

of a temple, That this was the main topic of the stela is indicated by the prominence 
given to the construction scene.” The other image fields represent episodes of this 
event. While the construction work dominates the obverse, the scenes on the back seem 
to be concerned with the temple’s inauguration, The musical performance as well asthe 
laughter fit such a context, The dichotomy of construction and inauguration is evident 
in Gusdea’s Cylinder Inscriptions, and can be observed much earlier in imagery, namely 
‘on the largest Urnanse plaque (Fig. 37). It is comparable to the dichotomy of battle 




















IF See Krecher RIA (1976-80), 109-114 a. lsignien. 


N® So also Becker BaM 16 (1985), 291f. Bérker-Klahn Bildsefen, § 141, acknowledged their meaning as 
iD, yet dismissed the possibilty thatthe ones depicted on the 

stelandced represented these insignia in favor of Legain's thesis 

2 Legran’s interpretation ofthe gs 





insignia since they are mentioned in U 








up on the left as part of a war-elated scene is cenainly wrong, since 
the figures do not wear military outs ations offered by Petkins AJA 61 (1957), 
6), and by Borker-Klahn PRG 4 (1975 en, $4 146-148, remain 
hypothetical, and are nt convincing. Canby Expedition 29 (1987), 63 fig. 18, saw a wrestling scone in the 





204, ZA 64 (1 









2" See also chapter 





VBS 
Arrest and Movement, 167 

Becker Bult 16 (1985), 290-95, proposed that side A matches Urmamma D, and represented canal 
for various reasons. Motifs such as the temple gate hive no place i 

gings, but are found in temple constrction scenes such as the one on the Borowski seal and 
‘Gudea fragments: see chapter IV.B.3. There are, to my knowledge, no other visual representations of canal 
fa txt into imagery is un-Mesopotamian (see chapter A), 
early as the author contends, Moreover, side B remains 
sna, it should be compared to Uma B (sce Klein AS/ 11 
the temple constriction inthe images 


diggings. Her thesis is untena 








diggings extant. The literal t 











‘which commen 
was that of Nanna’s temple in Ur. 
BY See chapter IV.C2B, p. 222. 
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C. About the Reconstr 
































and victory celebration on the Standard of Ur (Fig. 26). The libation scene, in which the 
king receives the power (o act, could either illustrate the successful divination necessary 
for every temple construction or the preparation for a petition for blessings." 











b. Core and Expansion 
The notion of core and expansion is crucial forthe understanding of early Mesopotamian 
imagery. Hansen observed it in one of the most popular images in Early Dynastic 
rt: the banquet scene, which occurs in diverse media includ door plaques, 
inlays, and seals, He defined the “basic theme” as “Iwo seated figures drinking with 
straws from a large vase or two seated figures with one attendant.” and as “elaborated 
men and women, attendants, musicians, 
tables, etc.""” Selz further developed this idea: she distinguished three formal types of 
banquets drinking with straws, drinkin dicated by a table ~and 
identified a prototype with reduced and extended versions." Her prototype corresponds 
to Hansen's basic theme of two figures, though without attendants. Her extended version 
includes more banquet participants and attendants, which she classified as primary and 




















Versions” scenes includin 





from cups, or eatin 











secondary figures, respectively, while her reduced version is limited to one primary 
figure who is associ 





ed with elements typical of banquet scenes, 


Since a banquet, per definition, includes a crowd of participants, 1 would place the 


‘emphasis differently in regard to reduced and extended versions, and view Selz’s ex 





tended version as the norm, and her prototype as the core components of the scene 
The principle of core and expansion in the visual arts is comparable (0 that in texts 


similar to the core of Gudea’s building inscriptions which is always combined with 





optional complements,” the core of the 
optional complements, Abbrevi 


anquet scene hardly ever occurs without any 
ed versions occur mainly in media which are limited in 








field(s), especially seals and door plaques, while media with larg 
available show banquets approximating reality. A case in point is the top register on 
side B of the Standard of Ur (Fig. 26), which includes eight seated participants, three 
attendants, and two musicians — a lyre player and a singer — at the far right side, A 


similarly detailed banquet should be expected in the upper register of the Bedre Stela 





(Fig. 38), the preserved bottom and second registers of which dey es usually 








combined with banquets. 





Unlike Hansen, Selz considered all fi 
Janis, or banquet utensils as parts of accompanying scenes (Nebenszenen). In this 


ures and objects that are not strictly bangueters, 





shed between scenes simultaneous with the banquet, mythological 
themes, and scenes concemed with the cultic context of the banquet.” This classification 
is based on the premises that all banquets represent one and the same “ritual,” and that 
all motifs combined with a banquet are subordinate to it" | would accept only the 





See chapter IV.B.6. 
For core and expansion in Egyptian at, compare Davis Canonical Tradition 
INES 22 (1963). 16if 
Bankenscene, Wf 

® See chapter ILB. 

® Bankenszene, 462 
Sele Banke 


























IV. The Stelae 


second premise, and even that only for her first group, which includes music and dance, 
wrestling, servants bringing food and drink, servants preparin 
Since these elements hardly ever occur in other contexts, I would consider them optional 
complements of the banquet scene. The mythological themes and motifs occasionally 
combined with a banquet scene are, in my opinio ted. More frequently they 
‘occur independently, and if combined with a banquet, are often formally separated from 
it, for example, inthe second register of two-re es. An exception is the 
flock of bovines or caprovines, which is not mythological, but probably represents the 
ghtered on the occasion of the banquet. In the third group, Selz included 

the one-time combination 

















istered seal im 





animals sla 
the well attested boat scene and the row of chariots as well 
with 
in assuming that these scenes hint at the context of the banquet, tho 
coultic, In the ease of the chariots and the construction, I would a 
subordinate to the 








coitus scene, a construction scene, and a harvest scene. She is probably correct 
this need not be 
that the banquet is 











er context indicated by them. 









The interpretation of the relation of the banquet scene with other motifs requires, like the 
definition ofits core, aconsideration of the media. Our main source of imagery, the seals, 
will prove to re I! implications 
inherent in an im 

they are mass-produced, and one cannot expect every such image to make perfect sense 
in terms of composition and contents. Monuments with Ia 

and often incomplete, An exception is the Standard of Ur (Fig. 26), which elucidates the 
relation between banquet and military exploits. Although Selz carefully described the 
links of its two sides," she dismissed the hierarchic superiority of th 

which the banquet is tied on this monument. This is doubtless due to her banquet-centric 
perspective. It is the war theme on side A which occasions the banquet on side B, The 
banquet in this case isa celebration of a military victory, which remains unidentified in 
the absence of an accompanying text 





der the most abbreviated versions, and cannot elucidate 











Caution is called for when using them as par 








image field(s) are rare 














By analogy, the chariots in the bottom register of th 
be understood as alluding to the larger context of a milit 
represented in their top register. They are not driven but paraded, because the war is 
over.."* Two plaques from the Diyala Region show nearly identical imagery (Fig. 

in the bottom register a chariot with a team of four equids is accompanied by wo n 
figures with whips, one walking behind and holding its reins, the other in front. The 
image field on the left side of the central hol 
a beer jar on a carrying pole, the one on the other side shows male(s) bringing live: 
stock and other hard food. The top register consists of a couple of banqueters with their 


registered door plaques can 





yy victory for the banquets 








of the plaque depicts two males transporting 








i roups can be considered simultaneous, the last must precede the 


he repeated in the course ofthe banquet. Fo 3 ertque of 


F Striclly speaking, only the fist 
‘banquet, while those concerned with food 
Sela's fist premise sce chapter LA, p10 
Y Bankettcene, 334 

29 Perkins AJA 61 (1957), $6 
335 There is no indication such 
Banketscene, 470, thatthe chariots 
{hough later in date, see chapter IV.B 4 
3 Boese Weihplatien, AG Zand CT 2. 











n. in support of the suggestion by Selz 
For representations of divine chai 


3s, for example, adi 
tbe dedicated t 

















C.Abo 





Reconstruction 



















attendants, and a harp player entertaining them. A plaque fragment from Ur must have 
had similar imagery (Fig. 36):*" its preserved bottom register shows the same elements 
as the Diyala plaques with the addition of a second male figure behind the chariot 
The two pairs of feet facing right in the middle register could belong to men carrying 
provisions for the banquet. In this case the link between the chariot scene and the larger 
context of a victory celebration is made explicit by the extra man: he carries a load on a 
pole, and is reminiscent of the booty carriers on the Standard of Ur (Fig. 26). 




























The extant Early Dynastic construction scenes are rudimentary. 
mainly from the Diyala Region, depict a scene, the core of which consists of two figures 
ular object on its top. Usually the 
ids on their heads,”” who approach that 
structure, and sometimes involves ladders, Since the latter two elements are typically 
found in construction scenes of later date,™" and because the structure is in some cases 
iggurat,™* this scene has been interpreted as a temple construction,” 
Selz observed the presence of a seated figure associated with typical banquet elements 
in almost all of these images." In terms of space and the number of elements, the 

's over the banquet. A reasonable assumption then would 
be that the banquet celebrates the completion of the new structure. 


A group of seals," 






on either side of a structure, who place a rectan 






scene includes a row of figures carrying | 







reminiscent of az 






























construction clearly domin 





The combination of even more abridged versions of a construction and a banquet is 
depicted on a door plaque of Umange from Tello (Fig. 37). The construction is 
reduced to the icon of the ruler as temple builder, which shows him carrying a basket 
‘on his head: the banquet to the image of the seated ruler holding a beaker, An 
explanation for these extremely truncated versions may be the space made available for 
the inclusi fe confronting him in both 
‘Scenes, « phenomenon found only on the monuments of this ruler. At the same time, the 
dn 0 intentional. The 
inscription records the constructi 








1 of Urnanie’s children and court members, wh 








g with its tendency towards symbolism may have be 
of more than one temple. The plaque was apparently 
eds at the particular moment of 
of the temple in which is was installed. 








intended to commemorate a summary of Umanie’s d 





its dedication, rather than the constructic 


The optional complements of banquet scenes, too, can be more or less detailed. They 


ure or of configurations which form new sub-units, The borders 





may consist of asin 
between element and scene are fluid, and to some degree depend on the subject. Musical 


7 Bosse Wei 
3 See Amiet Glypiqie m 
Tider, nos, 1442, 44 
Tider, nos. 14460. 1450, 1458, 
See chapter V.B.3. 
The somewhat i 
cal, 
33 See Selz Bankenscene, 421123, f 
181-186, that these scenes cannot render the construction ofa ziggura, since such buildings did not exis i 
the Early Dynastic period, needs revision, see Suter 2A 87 (1997), 10. 
 Bankettcene, 822 
#3 Boese Welplanen, T4 
#© See chapter ILC.L.b 











istinct 12 appearance may be due tothe rather low quality ofthese 





erature. The conte 




















IV. The Stelae 





entertainment, for example, can be visualized by a si 
requires a minimum of two combatants. Certain themes lend themselves better to closed 
‘units than others: ina wrestling match the combatants naturally confront each other, and 
thus form a unit, while the provision of food supplies asks for a row of figures, which 


¢ harp player, while wrestling 









ins open-ended. 








Certain complements of the banquet scene can develop into new series of units. On the 
Bedre Stcla (Fig. 38),™" for example, the wrestling theme expands over three sides of 
ster, each forming a unit: on one broad side three wrestlers, identified 
1 ground with their legs crossed.™* and holding a long stick 





the 








the second re 
by their loin-cloth, sit on 





3; on the narrow side stand two male figures in long 





which disappears behind their le 
skirts, one shaved, the other with lo 





g hair and a beard, who hold short sticks; the other 
on, All figures of the first two units face 








broad side depicts two pairs of wrestlers in 
right, i. ¢. in the direction of the action. On door plaques, wrestling scenes consist of 
id by a dressed figure with 








several pairs of combatants in action, or one pair accompa 
the short stick.” This latter figure apparently represents the referee, and thus forms a 
a, distinguished by their 









scene with the wrestlers in action. The two referees on the st 
ha 
not attested elsewhere, seem to be waiting to be called into action. If they are identical 
with the wrestlers in action, the scenes would be consecutive: if they represent additional 
wrestlers watching the match while waiting, the scenes would be simultaneous, This 
ticipants in another kind of contest, which 





:do, could represent the two competing parties.” The cross-legged sitting wrestlers, 















would be the case also if they represented pa 
‘may be indicated by the stick they carry. The bottom register shows two pairs of servants 
with food provisions —kids and a beer jar, respectively — juxtaposed with two rows of four 
figures each, who may represent the banquet participants on their way to the banquet. If 








so, the sequence is from bottom to top. 
Core and expansion can be observed in the visualization of other themes. As noted 
mple’s supplies depicted in detail on the Uruk Vase 
ponents on seals. On the Uruk Vase itself, the 





above, the ruler stocking up the 
(Fig 
figures in the lower registers can be considered an expansion of the scene in the top 











register, With respect to monuments which combine episodic scenes with a culminating 
scene, one can go even a step further and analyze the episodes as an expansion of the 


the Standard of Ur (Fig. 26), for example, the scenes in the 








culminating 
lower registers of the main panels can be conceived of as an expansion of those in the 


scene. C 





top registers. The episodes detail the events which led to the climatic completion of 


the narrative. Consequently the latter can stand by itself for the whole story. Thus the 

















‘Bérker-Klthn Bildstelen, vo, 12, abd Sel scene, 1944 
The posture of these wrestlers corresponds to that of gatckeeper figures for which we have one thre 

dimersional rendition, the metal scalprare f stk, which shows the figure sitting with crossed legs 

sce Braun-Holzinger Figiiche Bronzen, no. 61 and p.24 with note 81 

"? Bocse Weihplatten, CN 2 snd CS 76K 7. Th cd in CN 2.do not necessarily belong 10 

the same plaque: sce Selz Bamlettscene, 193 note 4. The left depicts two pairs of combatants the 

right may have belonged toa scene as depicied on CS 7+K 7. This configurations found alsoon the eylinder 





eal Amiet Glyprique m 
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C. About the Reconstruction 






them in a net, or treading 







triumphant victorious king reviewing the captives, displayin 
them can capture an entire military ca 








npaign. 











¢. Image Field and Narrative Unit 
‘The demarcation of the surface used for representation isa vehicle which adds meanin; 
especially in the case of visual narratives, Any reconstruction proposal of Gudea’s 
stelae must thet ¢ field and narrative unit in early 
Mesopotamian art. On the Urnamma Stela (Fig. 33) image fields are delimited by pro: 
truding dividing bands in horizontal direction and by the uncarved narrow sides in 
vertical direction, Each image field contains one pa 
tive unit, This systematic relation between image field and narrative unit is not the 
on earl gle image field may contain more than one narrative unit, 
and a single narrative unit may extend over several image fields, On the Lion-Hunt Stela 
-¢ of the stone boulder, while on 









ore consider the relation of ima 








cular scene which forms a 














monuments. A si 




























‘two consecutive scenes float on the undelimited surfs 





registered bands. On. 
ge field, while on his 


the Uruk Vase one expanded scene extends over sever Imanse’s 
large plaque (Fig. 37) two scenes are superimposed in one 


stelae (Fig: 





24-25) a presentation scene wraps around all carved sides of thé monument. 
a (Fi ular 








On the larger st 25) the different elements of this scene are contained in irr 








window-like image fields, one of which, representing a minimal banquet of Umani 











wife and daughter, forms a self-contained sub-unit 
Similarly complex relations between image field and narrative unit can be observed on 
the other Early Dynastic and Akkadian monuments discussed above. A large number 





of Early Dynastic door plaques are divided into three registers. They contain the core 
components of a banquet in the top register and optional complements of this se 
as well as elements that imply its occasion (the chariots on Figs, 35-36) in the other 
registers. The optional complements can be considered sub-events or sub-units, and 
more than one such unit can occur on the same register. The Bedre Stela (Fig. 38) is 
organized in registers extending over its four sides, yet each side is"framed by a margin 
band at its edges. The image fields thus generated contain each one sub-unit of the 
thematic unit confined to one register. Similarly, the Standard of Ur (Fig, 26) has thre 
registers wrapping around its four sides. Yet, the main panels are separated from each 
other by the mythological contents of the side panels, and they are vertically framed 
by the same decorative band which horizontally separates them into registers, Each of 
these panels contains one particular extended scene, and the registers include several 
sub-units of that scene, The narrative units, in this case, are: entering battle and battle 
with chariots; entering battle and battle with foot soldiers, making captives; review of 
captives by the king; parade of booty; procession of food provisions for the bang 
banquet with musical entertainment. 


























On the Eannatum Stela (Fig. 27) distinet scene types are confined to distinct sides of 
the monument: the two culminating scenes are contained in two large registers on side 
A, while the episodic scenes are separated into five registers on side B. Each register 
on side B contains a distinct scene which begins on the left adjacent, narrow side, In 














See Meyer Schapiro Semiorca 1 (1960) 















IN. The Stelae 





ery on the narrow side does 
Jement depicted 


contrast to the monuments previously described, the ima; 
not contain additional sub-units but forms a mere extension of a scen 
on side B. On the one-sided Naramsin Stela (Fig. 28) one expanded scene extends over 
‘one large image field, while most other Akkadian stelae were apparently four-sided and 
separated into registers. On the Sargon Stela (Fig. 30), which has rounded edges, the 
registers continue uninterrupted around the sides. Several scenes can be juxtaposed in 
1p around sides. In contrast, the registers 
bands, though sin 














le sce 
32) are vertically delimited by marg 
ter seems to have contained 


the same register, and 
of the Nasiriya Stela (F 
scenes may equally wrap around a sharp edge. 
particular narrative unit 
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The Stelae of Gudea 


























a, Formal Charact 
Like most early Mesopotamian stelue, the stelae of Gudea are curved at the top and 
ters, If they comprised four or five registers, they must have had an 


divided into n 
plong body. Part of an unpublished bottom zone below the ii 
Early Dynastic and Sargonic stelae, seems to be preserved on ST.11 and 12. Only one 
fragment, ST.28, encompasses a section of an entire rectangular register. Itis 38 cm high, 
and approximates the avera of the rectangular registers on the Umamma Stel 
Other fragments with smaller size figures may have belonged to registers of a height 
comparable to that of the registers of the Sargon Stela, Whether the rectangular registers 
‘were of equal height, as seems to be the case on the Akkadian register 
on the Uramma Stela, cannot be determined 





gery, as exhibited by 


























hily varying height 
with any certainty. The size of figures on top register fragments, compared to other 


telae, or of sli 





fragments, allows for the possibility that the top registers were twice as high as the other 
perhaps already on some Akkadian stel 





registers, like on the Urnamma Stela, an« n 
sular registers of equal height, a top register twice as high, and 


to which ST.28 belonged would have been 2.56 m 


Assuming four rect 
7 cm high dividing bands, the ste 
high, without the bottom zone 








Since no fragment encompasses an entire side, the width and depth of the original 
‘monuments are ster fragments 
ST.1+2, yields a width of approximately 90 cm for the stela to which they belonged. 
Completing this top register toa height of 58cm, and assuming that it had four rectangular 
registers of half that height, the ratio of the height of this stela to its width would have 
been 1:2.2, not far from the average ratio of other early Mesopotamian stelae. This stela 
would have had registers approximately as Sargon Stela, yet its 
Width clearly exceeds that of the latter, If its depth was approximately one fourth of th 
width, as on the Urnamma Stela, and probably also on the Akkadian stela from Tello, 
which seems to have had similar proportions completing the curvature, it would have 
been about 22.5 em deep. 


ore difficult to assess. The combination of the top regi 














as those of U 


















Acconng toBérker Klin Bikstelen, no. 40, an unpubli 
height ofa bottom ther with three rows of mowntain 


eserves the compete 
os depicted on ST.11 





25 





c 





About the Reconstruction 
Like the post-Sargonic and Urnamma stelae, the corner fragments have sharp edges. 
Those with imagery on either side suggest that at least some of the stelae of Gudea had 
four carved sides, like most Akkadian stelae. Margin bands occur on some top registers 
(ST.1+2, 3, 9), though, as ST.9 shows, not on all sides of the same monument. Labels are 
used primarily to identify the ruler Gudea in each of his occurrences — nine are inscribed 
‘on his garment (ST.1, 12, 30, 32, 42, 43, [44], 46, 47), two next to his head (STS, 19) 
— but once also a raft of cedar (ST.11), One of the three commemorative inscriptions 
is inscribed in the blank space between figures (ST.22), like the inscriptions on Early 
Dynastic reliefs, the other two below a register with imagery (ST.20 and 21). Since the 
Tower end of the latter two is not preserved, it remains uncertain whether they were 
inscribed on a bottom register of the stela, similar to the inscription of the Sargon Stela, 
e dividing band, such as on the Umamma Stela 


























b, Observations about the Composition 

The stelae of Gudea share with the Urnamma Stela the 
theme of the imagery. Yet, the cor gery on either side indicate that 
the relation between image field and scene was different, If narrative units could wrap 
around corners, as they do on ST.13 and 14, one expects image fields extendin 
four sides on each register with one e narrative units per image field, such as on 
Akkadian stelae. Moreover, the better preserved scenes which the stel 
1 of Urmamma show variations in their composition. In eo 


neral shape and the main 





ier fragments with im 

















1¢ of Gudea share 
ast to Urnamma, 








‘a never confronts the deity directly in presentation scenes, but is introduced by 
his personal god. The direct interaction with the divine may reflect the propagation of 
A more intimate relationship, perhaps inspired by the increased power of Urnamma 
Similarly, the libations are poured by a priest in Gudea’s presence rather than by Gudea 
himself. Other scenes not paralleled on the Umiamma Stela show compositional affinities 
With earlier monuments. The parades of carriers of standards and dedicatory gifts, for 
example, are comparable to the procession of food carriers or military parades of Early 
Dynastic and Akkadian monuments. These scenes may wrap around comers or be 
combined with other scenes on the same r fore, that the composition 
ind Akkadian monuments 

















er. Itseems, th 
rly Dynastic 






of the Gudea stelae has more in common with E 





than with the Urnamma St 





With regard to the height of registers and the size of the carved representation in them, 
any reconstruction attempt must consider the following principles, which the stelae of 
Gudea share with most early Mesopotamian registered monuments. The dividing bands 
serve as the ground-line for the representation.” In the curved top registers, the figures, 
usually consisting of the ruler and standi 
in the other register. Their height varies according to their differing status, and their 
heads do not touch the upper edge (ST.1, 3, 4+5), although a sun-star hovering above 
(ST.4) may. In contrast, the height of rectangular registers corresponds more or less 
to the height of the standing figures in them. Some immediately abut the upper edge 
(ST.53), and the same applies to certain objects (ST.25, 26, 27). Other figures, however 





as well as enthroned deities, are larger than 

















‘Compare ST.1, 4, 6,9, 12, 14 16, 18, 22 
object 








ures, and ST.17,25, 27,29, 31,33 for 











IV. The Stelae 







are involved with objects exceeding their h 
T, 23, 24, 28) or the basket carriers (ST.34), while still others may stand on a ship or a 
4 mountainous landscape indicated by three superimposed rows of scales (ST.20). In the 

case of heads or objects that do not immediately abut the upper edge (ST.22, 30, 33, 49), 
fone can assume that a ruler figure emphasized by size or a tall object in the same 
exceeded their height and touched the upper border. Thus the 





as, for example, the standard carriers 



















The reconstruction of frag 2 
canon of proportions for the human body in Gudea’s art. The height — width 
statues was determined by the dimensions of the imported stone block." If it was too 
small for a life-size statue, the superimposed units were reduced only on the vertical 
axis. A similar scheme seems to be at work on the stelae when the figures are combined 
with landscape or objects which prevent them from encompassing the entire height of a 
register, The figure on the ship on ST. 12 is clearly reduced in height compared with the 
figures on the adjacent side, though his feet are not much smaller. Similarly, the 
figures on ST.42 and 43 have 
body on ST.43 is clearly much shorter than that on ST.42. 


res is complicated by the absence of a realistic 
atio of his 









dei 
ne-size heads, lower arms, and waists, yet the upper 


















¢. The Compatibility of the Fragments 
As mentioned above, there 
carving of the fragments, such as provenience, material, and condition, that would result 
in clear-cut groups attributable to distinct monuments. This holds true also for the height 
nplete dividing bands, whi 

vary within a range of one centimeter on the same fragment. The irre 
high in relation to the narrow range of values. Similarly, the overlap of the dividi 
over the ground surface of the register can vary from one 
‘on the same fragment. The reconstructed height of n 
representation in them may not directly lead to the distinction of different monu 
either, since it remains uncertain whether all re 
the same height. Yet, the comparison of the size and of the figurative representation 
together with carving quality and iconographical details will allow the determination of 
fragments which are compatible and may have belonged to the same stela. 








re no productive criteria detached from the imagery and 


























ranges between five and seven centimeter, but may 











mands 
fone and a half centimeters 
1 
nents 
sters of the same stela were also of 






sgisters and the size of the carv 

















ps7. 
These heights are exceeded only on ST.19. if we a 
Located in the Iraq Museum it was 


to believe the dimensions given by its publisher. 














C. About the Reconstruction 





Table IV.C urative Representatio 





The Fragments Grouped by the Size of the 





size of top register 4m {lan 10cm 58 90x 225em 
height of other repnters tela_|34em Woan 











standard parades 
pment of materials 














[lemple equipment 9,29.55,59-61 2. nie 
Tower det 

[eter des 

[eter Gude ur na was 146 
[eater naman figures 30-52 30. 


ST.1 and 2 are compatible in terms of size, depth of relief, and carving quality.” They 
have been restored in one image field in Berlin (Fig. 17), which is $7.5 em high and 
this image field (Fig, 19d) is not 
ed deity and his 
an overflowing 





‘88 cm wide, Borker-Kliihn’s proposed enlargement 
productive, since it leaves an unexplained blank space between the sea 








vase was feed 





minister. If a hovering goddess with an overflowin; 


vase held by the seated deity,* ST.2 only needs to be moved a few centimeters down 








field would have been 
sted (Fig, 19d), the 


and t0 the Fi 
approximately 58 cm high and 90 cm wide. As Bérker-Kl 
head ST.40 could have belonged to the enthroned god. 





ht. The scene would be complete, and the imag. 














+ 10.4 top register measuring 57 81,5 cm (Fig, 16). 
some added details cannot be established beyond 


ST.4 and 5 were restored by Un; 
Their combination is likely, thoug 
doubt, namely the dress worn by the libator, the gender of the deity, its size, and the 








shape of the throne for which Unger took as a prototype those on the Urnamma Stela. 
ments; ST.35 could fit in terms 
ep to fit with the 





There is no candidate for the deity among the other fi 





of ts size and carving quality, but the goddess’s arm is at an a 
hand on ST.4, Ifthe enthroned deity is reduced in size, one could imagine an attendant or 
‘object behind the throne, which would give the composition a better balance, and would 
ult in an image field only slightly larger than that of the top register in Berlin (Fig. 
17). That the two top registers could not have belonged to the same stela is indicated 
f the label identifying Gudea on sss on ST.1 but next to his hea 




















by the place 


The measurements are of course approximate. The stela fragments ae refered to by their aumbers 
acconling to Appendix 8 

Birker-Kluin Bildselen, $8 62-64, produced alist 
fragments without making a decision, yet reconstrocted them in one top regiscron pl. A against the doubts 
‘Of Moortgat Kunst, 117, and Bochmer MIO. 13 (1967), 290f, These doubts were based on the impression 
that the fragments differ in curvature. which may. however, simply be an optical illusion caused by the 
fragmentary state ofthe margin band. Bochmer had reasoned thatthe waterjet on ST.1 belonging to Ea's 
realm could not be combined withthe lion throne on ST2 belonging to Tsar's realm: on ST.17, however, Hon 
throne and overfiowing vases are combined 
358 See chipter 1V.B.7 p. 198 
39 See also Borker Kahn Bi 








9s pro and conta the combina 
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addess on ST.3: 
a libation scene on the other side of the top register." 


T.S. This leaves the g 
perhaps presidil 


as a compatible counterpart of the god on ST.2, 













Borker-Klihn assigned ST-3 and 39 to the front top register of her “Eninnu Stela” (Fig 
19b), and ST.9, 36, and 64 to its back (Fig. 19a). ST.3, however, is not compatible with 
the other frag band has only half the thickness of that on ST.9, and 
the Gudea figure is proportionally much smaller than the head of NingiSzida on ST.39, 
which is not drawn fo scale in her illustration, Furthermore, the front top r 
would have been less high than the back one, the edge of which the author did not 
‘and its ratio of height to width is unrealistic. While ST:3, with 
a Gudea figure only slightly taller than that on ST.1, could have belo 
ister as ST.4¢5, the other fragments are compatible with ST.6-8, which have 
register field by Unger, followed by Birker-Klhn™', They 
share not only the proportions of the figures, but also the porot 

as well as stylistic features as, for example, the full face representation on ST,7 and 36, 
Furthermore, the dividing ht. Ie is 
tempting, therefore, to assign all these fragments to the four sides of the top register of 
fone stela, which would have shown two present 
64), the other to a goddess (ST.7). The deities are best conceived as a divine couple.” 
Each scene included a divine attendant behind the enthroned deity (ST.8 and 9) and a 
Gudea figure (ST.6) led by his personal god Ningiszida (ST.6 and 39) into his/her 
presence, while a Lamma (ST.9) followed behit 
in sides would have measured about 78 cm in height and 120 in width, 
the narrow side would have been at least 






rents. Its margi 







ister field 









complete in her drawi 














been assigned to another t 






quality of the stone 






bands preserved on ST.6 and 9 are of the same he 










tion scenes, one toa god (ST.36 and 








Gudea on each narrow side. The im 






















fields of the 











Based on these top register fragments, there were at 
‘one, to which the fragments just discussed belonged; a smaller one to which ST.3-5 
belonged; and third one only slightly smaller than the previous, to which ST.1, 2 and 35 
belonged. Assuming that the rectanj h as the top register, 
We can count on a height of about 38 cm for the largest stela, and about 30 cm for the 
smallest one. The largest had i 
Of the other stelae remains uncertain. In the following 


st three different stelae: a large 














on all four sides, while the number of carved sides, 


I will consider the compatibility 











Of the remaining fragments with these top registers in the order of the scenes to which 


they can be assigned. 


The frag 
and alls 
em, Thus the standard fr 





nents that show parts of standards or standard carriers are compatible in size, 
andards face right. The preserved height of the register on ST.28 measures 38 
npatible only with the largest top register. A few 
m to indicate that not all belonged to the same stela 
ests that, if preceded by 













differences in details, however, se 
The empty space in front of the carriers on ST.23 and 24 su 








(Fig. 19d) proposed. 
251" See Burket-Klahn Bildsten, fig. 416. The right edge of fragment STS isnot clearly an edge of «sels, 








+ ofthe stela to which ST.1+2 belonged, as Boeker-Kishn 






asthe restoration of Unger and the reconstrction of Béker- Klan sg 
For their identification see chapter V.B.7 
* The break of ST.39 looks almost as if it joined ST6, were it not for the repeti Se ips with th 
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About the Reconstruction 








ther carriers, these were spaced wider apart than those on S28. Further, the streamers 
on $1.23 and 24 are larger than those on ST.28, while those on ST.63 © wider 
than the others; the wings of the bird-man on ST.28 are bigger than those on ST.23 and 
24; the head on ST.24 is closer to the upper edge of the re 

on ST.23 and 28; the dividing band on S27 is larger than those on ST.23. 
surfaces of the latter are well preserved, while those of ST.27-28 and 63 are eroded, 
That the dise carried by the lion on ST.63 is truly spherical and nearly double the size 
of those on ST.25 and 27 is probably because there was more space available due to its 








gister than those of the carriers 
and the 












not being carried by a teamster. 





190), 
to her 


Barker-Kliihn assigned ST.24, 28, at 
ST.23 and 25 to her second and larger “Eninnu Stela” (Fig. 19c), and 
Ningirsu-Nanshe Stela” (Fig. 19e). I would group ST.24, which does not join S'T.60, 
with $7.23 and ll three fragments share the same height of the dividing band, 
‘and the standard emblems on ST.23 and 24 are practically identical. The taller size of the 
carrier on ST.24 may be explained by his being the leader of the parade. Nothing speaks 
‘against the combination of $7.27 with 28, while ST.63 is closer to ST.25 in the rendering 
of the lion, Ifthe standards belonged to two different monuments, there must have been 
two large stelae. An unpublished fragment in Istanbul depicts three standard ca 

s with the ones depicted on ST.28, 


4 63 to the back of her “Eninnu St 






(Fig 


1.27 



























identical in size, spacing, and iconographical deta 
This indicates that the parades extended at least over one broad side, and may have 








continued around the stela 





ments which form part of an importation scene (ST.11 and 12) are 
they do not join. The third one (ST.20) shows mountain 


Two of the three fray 
clearly compatible, even tho 
se size than those depicted on ST.11, while the workmen pulling the cart 
‘must have been of about the same size as the man standing in front of the raft. Since the 











height of the same dividing band can vary within a range of one centimeter on a single 
side of a stela, one cannot entirely exclude an attribution of ST.20 fo the same stela as 
ST.11 and 12 based on the differently sized mountain scales, though ST:20 would have 
ewhat in space from the other fragments. All three fragments must 
e stela, if we complete the figures on them, If ST.58 belonged to 
Id be compatible with a large stela, too. 





to be removed son 








have belonged to a lar 
a shipment scene on a Gudea stela, it 





The mn scenes vary in size: the man carrying a lar 
on ST.18and the workmen on ST.34 must have belonged to a medium-sized stela, while 
the field measurer on ST48 and the workmen on ST:22 are compatible with a large 
jae. The man handling ropes on ST.56 could have belonged to a medium-sized or to 
depending on his posture. * The assumed transport of a gate lion on ST:29 
¢ stela because of its large-sized objects and substantial 
ures on ST-22, 29, and 48 are rounder than those 
ents is at least one 





widates for construct ¢ coil of rope 

















large ste! 
should be assigned to a lar 
dividing band. The bodies of the fi 
on ST.18 and 56, and the relief on the former fr 











timeter deep, 





while that on the latter is clearly below one centimeter. 
0 "The fragment is mentioned by Barker Klshn Biddselen, 90.68 
The scale of the drawings in Borker-Klahn Bildstelen, pl. B( 
Fig. 195) ST18), 15 inaccurate 








19b) no. 67 (= ST.34), and pl E (= 










































IV The Stelae 








The 





res that qualify as participants of a procession of dedicatory gift all face left. 


In terms of size, the ones on ST.S5 and 59 must be attributed to a large stela, 


those 





ery on either side of 





on ST.13 and 14 to a small one. Since the latter two have imag 
an edge, at least one small stela had four sides. The fine carving quality as well as the 
depth of the relief of ST.14 is compatible with the top register ST.1+2. The emblem on 
ST.26 would fit on top of the chariot on ST.14 
three fragmentary chariots (ST.27, 61, 62) all face right, and belonged to a large stela 
according to their dimensions. If they were part of a procession of dedicatory gifts for 
the divine beneficiary of the stela, as the chariot on ST.14 apparently was, each should 
| be expected on a different stel 
Ningirsu,” If the chariot on S761 was nearly identical in desig, 
one on ST.27 had at leasta slightly different back part, and its 
than the ch; 
depicted in the lower registers of these two fragments, The poor remains of the chariot 
on ST.62 are compatible with the one on ST.61. ST.60 depicting a stela and dedicatory 
‘weapons is attributable to a 





n terms of size and direction. The other 














unless a second chariot was meant for the consort of 
with that on $T.14, the 
tribution to another stela 
1 on ST.61 is supported also by the differences in the standard emblems 















¢ stela, and could be imagined in the center of a gift 
procession scene, 





Moving to the musical performances, the drummers on ST.54 clearly belonged to asmall 
stela, and the one on $7.23 to a lar alter must have been of about the same 
size as the fragmentary drums on ST.9 and ST.25. The remains on ST.25 could be part 
of the drum on either ST.23, as proposed by Burker-Klilhn (Fig. 19¢),2 or ST.9. That at 
least two drum frag register is supported by the compatible 
standard emblems in the lower registers of ST. 23 and 25, The clappers on ST.1S and 
53 face right, and must be attributed to large stelae, though the figures on ST.53 are 


¢ one." Thi 











nents belonged to the s 





Of slightly larger size than those on ST.15, and their heads touch the upper end of the 
register 


Birker-Kliihn placed the parts of a seated deity on ST.17+33 combined with the Isimud 

figure on STI inthe register below ST. 1+2 (Fig, 19d). The resulting register, however, is 

portionally too large for this top register. Furthermore, the differently shaped thrones 

speak against the compatibility of these fragments. ST.17+33 and ST.41, if Isimud really 
c of Gudea, should be assigned to a medium-size stela. 








The remaining Gudea figures are of varying size. Those on $T.30, 42 and 43 must have 
been taller than th gure on ST.| and shorter than that on ST.6, and could have 
m size ora lower register of a large stela, The latter is 
more likely, since the top registers were apparently reserved for presentation or libation 
scenes for which neither fragment qualifies, The same holds true for the head STS, 
which must have belonged to a figure of about the same size, since Gudea is usually 





Gudea 








belonged (o a top register of medi 








@ ‘oeker-Kluhn's reconstruction of pair of chariots in antithetic arrangement 
make any sense, noe doe 


Figs. 19a, c,€) does not 





Jn conform with four-sided monuments 









4 with the Ia piser fragment ST.9 (Fig. 19a) and ST.13 
composition: the drum of ST is too small in ber drawing, and the 
‘of the upper body of the drus sins of the drum depicted inher drawing are 

















~. About the Reconstruction 





bare-headed in the presence of an enthroned deity. In contrast, the f 
46 are much smaller, and could have belonged to rectangular re 
that on ST.44 to a recta 


sures on ST.32 and 
isters on a small ste 











i register on a medium-size one. 





If the Gudea figure in the upper register on ST-30 belonged to a rectangular register of a 
large stela, the libator in its lower register must also have belonged to a large stela. The 
heads of other human figures on ST.50, 51, and 52 are all compatible with a large stl 
The figure on ST.49 is of about the same size as Gudea on ST.1. and may have belonged 
to atop register of a small stela or a rectangular register of a large one. In the first case, 
the fragment probably did not belong to a stela of Gudea, since the only human figure 
expected in a top register is the ruler, and Gudea is never represented with this hairdo. 














d, Conceivable Scenarios 
If the compatible fragments ST.6-9, 36, 39, 
‘one large stela (PI. A), and if ST.11 and 12 belonged to the same monument, this stela 
showed two presentation scenes in the top register, a scene involving a drum in the 
register below, and the shipment of material in the bottom register. The placement of a 
construction preparation at the bottom and a dedicatory gift in the uppermost rectangular 
gery was read from bottom to top. The shipment scene on 
ST.11 and the left side of ST.12 stretches over more than half of a broad side, and may 
ready on the narrow side to the left, where one might imagine people 
goods for shipment which a scribe is registering before they are loaded, The 
puzzling figure on ST.58 can tentatively be restored sitting on the ground with writing 
tools in his hands, On the right side of ST.12, Gudea and another figure, by whom he 
is preceded, both face the other broad form the beginning of a new unit which 
must have continued there. ST.48 depicting men equipped with tools for measuring is a 


1d 64 were part of the top register of 







































‘good candidate for this scene for several reasons: it can be combined with the head in the 
lower register of ST.22; in the analogous row of figures on ST.10 these men are followed 
by aruler 
is one of the preparations that can stand on the 
ST.22 shows workmen in its upper register. If ST.2: 





sure on the adjacent narrow side; the measuring out of the construction site 
ame level with the shipment of material 
belonged to this monument, ST.20 
should be excluded from it because of the different placement of the commemorative 














The construction scene to which the workmen on ST:22 belong must have filled at least 
idea stands on ST.30 has 
-d to it; the libator in 





‘one broad side. (If the mysterious objects in front of which 
anything to do with construction that fragment n 
its lower register may then have signified the purification of the construction site before 
sd out.) The only conceivable place left for the parade of standard c: 
(ST.23-25) signifying the recruitment of work-force, would be in the second register. 
Note that the spacing of the standard carriers is similar to that of the workmen on ST.22, 
and may indicate that there was an inscription between the figures like on ST.22. This 
inscription would then have stretched over the entire register around the monument. The 
rade may have extended to the adjacent narrow sides. If there was a place where the 
standards were stuck in the ground (ST.63) to mark the loam pit, this could have been 
depicted, for instance, on the narrow side preceding the row of workmen 








ay have belor 









it was measu 




































INV. The Stelae 





This place of the standard parade results in a musical performance 
since a drum fragment and a drummer are depicted on the upper registers of ST.23 and 
25, respectively. With the given width of the st ge drum would 
fit on the broad side, and itis, therefore, best placed in the center of this image field, 
allowing for a combination with the clappers depicted on ST.15, Since the installation 
‘of gate lions she guration festivities, ST.29 may be placed on the 
other broad side. If Gudea appeared at least once on each n 
side of the stela, either ST.42 or 43 should be placed on the narrow side to the left of the 





ot more than one 








Id precede the inaut 





ister, and once on each 








musical performance 


The drum in the register below the top (ST.9) can now be combined with other dedicatory 
in procession during the inauguration festivities. Possible candidates f 

he chariot on ST.6I, the display of the gifts on ST.60, and the carriers of 
F and 59. If combined, this scene stretched all around the fourth re 
Again one would like Gudea present, and we are left with either ST.42 or 43.as candidate 











Even if not all fragments used in this scenario necessarily belong to the same stela, the 
attempt to place compatible fragments on one stela has succeeded in a reconstruction 
n terms of the narrative, and agrees with Mesopotamian 
ery. Like several Akkadian stelae, this Gudea stelat 








proposal which makes sense 








tradition in the composition of its ima, 
round all four sides of the monument. 
y is read from bottom to top. The 





shows one or two scenes per register wrapping 
In keeping with Early Dynastic tradition, the imag 
construction and its preparations are depicted on the bottom and second registers, the 
inaugus including a musical performance and the dedication of gifts — on the 
third and fourth register, while the top register culminates in a visualization of Gudea’s 
achievement: he is the one blessed by the divine beneficiaries of the stela in return for 
his temple building, and his title and status in society are thus legitimated, Another stela 
of the same size may have shown a similar scenario, since the fragments that remain for 
it (see Table IV.C 


























duplicate the motifs depicted 





The small stela (PI. B) showed a presentation scene to Ningirsu in the top register 
‘on the front side (ST.1, 2, 40), and perhaps a libation scene to his consort or to his 
sister Nange, whom Gudea consulted during the verification of his dream revelation, 
‘on the back side (ST.35). The fragments ST.13 and 14, if they belonged to the same 
monument, indicate that the stela had four sides. In analogy to the scenario of the 
large stela, these fragments depicting parts of a gift procession, as well as the Gudea 
figure on ST.46 and the musical scene on ST.54, can tentatively be placed in the first 
and second register from the top. Note the change of direction in one part of the gift 
procession (ST. 13 and 14) and in the role of the drummers (ST.54), If the remaining 
ment compatible with the small stela (ST.32) depicted the ruler appearing on the 
, it can be imagin ter below, where the figures may 
faced approaching basket carriers. The other sides of this register and the bottom register 
ald have depicted construction preparations. This proposal for a small stela remains 
of course, hypothetical. It is intended to visualize the compatibility of the fragments 
under discussion in one conceivable scenario. 












































C. About the Reconstruction 


Whether all stelae of Gudea were four-sided is not certain, In fact, the fra 
which depicts a construction scene extending over two 
the stela, analogous to the Umamma Stela (Fig. 33), speaks for a two-sided monument 
The medium-size stela to which it belonged may have included a scene comparable 
to the second register on the obverse of the Umamma Sicla in terms of contents, for 
which ST.17+33, 41, and 44 are possible candidates (PI. C). Note that ST.17 depicts 
the only niched throne among the Gudea fragments which is comparable to the thrones 
‘on the Umamma Stela. If the compatible top register fragments ST.3-5 belonged to it 
ST.3 could have been part of presentation scene on one side, ST.4-5 of a libation scene 
‘on the other. The remaining fragment compatible with this stela (ST.18) depicts a 
which could, in analogy to a recent reconstruction proposal of the Uramma Stela (Fig, 
33e-f), be placed to the left of the ladder depicted on ST.34. Like on the Urnamma Stela, 


ment ST.34 
isters on the same side of 

































the rectangular registers of the other side may 
inauguration. This ste 
than the above chartered larg 


ave been concerned with the temple's 





la would then have followed a different compositional scheme 
and small stelae in that the narrative was conceived 


of two parts, construction and inauguration, each depicted on one side of a two-sided 








‘monument. 
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IV The Stelae 












C. About the Reconstruction 








Eannatumn Stela, Side A, at scale 1:12 ) 
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Fig.31 





20; Surgonic Stela Fragment at scale 1:8 
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C. About the Reconstruction 
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IV. The Stelae 


(Old Philadelphia Reconstruction at scale 1:16, 
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IV. The Stelae 


Becker's Reconstruction 
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C. About the Reco 





























Fig, 336-£ Umamma Stela, Canby’ Partial Reconstruction atscale 1:16 









C. About the Reconstruction 








Fig. 36: Door Plaque Fragment from Ur at scale 1:3 









































IV. The Stelae 


D. Analysis of the Narrative 





ent Participants 





The event participants of the visual narrative depicted on Gudea’s stelae consist of a 
variety of different anthropomorphic figures. They are characterized by a combination of 
the following features: hair styles, headgear, attributes, 2 

Only Gudea, the ruler of Lagas, is identified by a written label. The identity of the others 
can be inferred on the basis of their features and context, though not all with the same 








sture, and posture. 











precision. The following discussion explores the visual characterization of these event 


nts, their identity, and their role in the narrative context as far as preserved. 








particip 








(Gudea, the Ruler of Lay 
The figure of Gudea is labeled on eleven fragments (ST.1, 5, 12, 19, 30, 32, 42, 43, 44, 
46, 47), and can be identified by analogy with these representations on three additional 
ones (ST.3, 6, 45). Gud 
by a few other male f 











always wears the fringed mantle, a ceremo 
«is either bare (ST.1, 3, 5) or covered 
with a brimmed cap (ST:19, 42, 43, 45), In the Laga’ II and Ur III periods, this cap is 
wom exclusively by rulers a well be one.of the headge: 
mentioned jn texts.a6-an insignium of sulership," In contrast to the plain brimmed cap 
of Ur III kings, that of Gudea exhibits a checkered pattem on the stelae. By analogy 
With the sculpture in the round, each square must be imagined as a spiral, which may 
represent the curl of a fur. The significance of a dre 
vague, since the scenes in which Gudea wears the cap cannot be clearly identified. That 
he is always bareheaded in front of enthroned deities on the stelae (ST. 1, 3, 5) as well as 











ures on the stelae, His h 











d, therefore, could ver 

















“ap as opposed to a bare hi ains 








‘on the door plaques and the seal (Figs. 9-10), however, may indicate that the cap was 
worn in scenes in which the ruler participated at the side of other humans, and signified 
his authority in relation to his subjects. In contrast, Urn ap in front 
of deities (Fig. 33). If given an attribute, Gudea carries a palm branch on his shoulder 
(ST.1, 3, 42). This motif was obviously not specific to a 
another royal insignium. 








articular scene, and could be 








Although many fragments depicting a Gudea figure remain without a clearly identifiable 
context, it can be surmised that he appeared in a.number of different scenes, This is 
supported by the frequency with which he is depicted, and by comparison with the 
better-preserved stelae of Eannatum and Umamma on which the king appears in almost 
every scene, If Gudea was the leading figure in the narrative and took part in all major 
events, interacting with gods as well as humans, he was nevertheless not the agent 
of these events. When presented to an enthroned deity, he is led by NingiSzida who 











3 Bochmer RIA 6 (1980-83), 205 =. Koptbedeckung 
Asher-Greve Af0 42-43 (1995-96), 185 tentatively identfid it with the aga. See also Wactzold RIA 6 
(1980-83), 197-203 s.. Kopbedeckug, especially 197 and 203, For other royal insignia see chapter L.A p, 
6 








For good detail reproductions sce Johansen Statues of 
> See chapter VCS, 





pls 44-46, 




































D. Analysis of the Narrative 





intermediates between him and the higher-ranked deity. Libations are poured by ap 
in his presence, In other not clearly identifiable scenes, he seems to attend actions 
performed by his subjects, since he is represented with his hands resting on his chest 








b, Other Human Beings 
The human participants other than Gudea remain anonymous, though they are distin 
guished by different garments and hair styles. The only fe: 

on ST.15, and possibly ST.53. They wear the same dress, chig 
as statues from Tello that represent female relatives of the rulers of Lagas.”” Since 
irments signify status and rank in mat 
too far-fetched to assume that the clappers on the stelae represent ladies of the court 








ale figures are the clappers 


ion, hair cover and ribbon 








1 societies, and especially ancient ones, itis not 





Male figures may wear a fringed mantle like that of Gudea, a long skirt combined 
ied skirt on top of a short one, or a short skirt only. The 
Ip, neck-length curly hair, and long hair tucked up in a 
double chignon. The latter two are usually combined with a short beard. The fringed 
antle is well attested in early Mesopotamian imagery, where it is worn by rulers and 
out of the construction site, in 
ition, and th 
ony. 





with a cape, a 
hair styles include a bat 


long ple 











high officials on ceremonial occasions. The measuring 
which the figure on ST.48 was an active participant, accords with this tra 
res on ST.23 and 49 are also likely to have participated in some sort of cer 
The first two are shaved, while the latter wears neck-length curly hair and a beard 

















nt of that of soldiers on other 


The lo 


monuments, is exclusively worn by standard « 


skirt combined with a cape, an outfit reminise 
riers (ST 
for the temple construction are shaved in contrast to the male figures performing actual 
labor in other scenes, they may represent their foremen. The long pleated skirt is worn 
by drummers (ST.23, 54), carriers of dedicatory gifts (ST.13, 14, 59), and most likely 
also by the figure in front of the temple on ST.18. On the Umamma Stela (Fig. 33), 
jure in front of a stand in the lowest 





), Since these conscripts 














the same skirt is worn by drummers, and by the 
register on side B. The drummers and two dedicatory gift carriers on the stelae of Gudea 
beard: the figure on ST.18 has the same hair style, but no 








have a double chignon and 
beard. If the pleated skirt and the double chignon were associated with a profession, it 
may have been with temple employees. 





The common short skirt is worn by workmen in importation and construction scenes 
‘on $1.20, 22, 34, and can be surmised also for the bare-legged ones on ST.11 and 12. 
None of them has the head preserved, though the two curls on the shoulder of one 
worker on ST.34 indicate that he had neck-length curly hair, like the workmen on the 
Umamma Stela. Like these, he and his companions were probably bearded. This hair 
style is attested on two fragments which preserve only a head each (ST.50 and 51), 














Tiree inscribed staves wear the same dress: a wife of Gudea (Brasn-Holzinger Weibgaben, S132). 4 








‘wife of the court of Namiahni (bidem. St 141). and a dauphter of Luirial, a Lagatite ruler atthe time 
of Sui ibidem, St 153). Fora reconstroction of this dress, see Stommenger APAW 2 (1971), Of. no. 13. 
Their heads are not preserved. The combination of dress and hair style, however, is found in the upper body 
‘ofa statue from Tello without inscription (DC pl. 24bix- 2), fr the hairstyle compare also a well preserved 


head fr 
Si 


n Tell (DC ph. 255), 
nmenger APAW 2 (I 






































IV. The Stelae 


Two bare-chested male figures of whom only the upper body remains exhibit hair styles 
which differ from other skirted men. The man carrying a foundation deposit on ST.55 
is shaved, and the one handling ropes on ST.56 wi pethaps a sort of 
protection. The libators on ST.4 and 30, whose heads are shaved, may have been nude, 
as they were in the Early Dynastic period 














ments and hair styles are associated with rank and 
nd wear short skirts; drummers and men bringing 


The preceding review confirms that 





profession: workmen have curly hair 
dedicatory gift, who may have been temple employees, wear a double chignon and a 
Jong pleated skirt on top of the short skirt; standard carriers, probably the foremen of 
construction workers, are shaved and wear a long skirt and a cape; clappers and field 
asurers, who probably were part of the ruler’s entoura 
ir entire body; the f 
¢ human 














ments covering 





ales have their hair covered, while the males are shaved, All 








res are stereotypes. Except for the libation priest, they appearin groups, 
ited number of scenes, 





i.e. as a collective. In contrast to Gudea, each type occurs in a lis 
0 its function. The 





and performs an action aecordi ;nonymous human beings are the 


nts 











Deities, 
Deities ‘re distinguished from human beings by their horned crown, which usually 
consists of four pairs of homs, This headg e de 
terminative in texts, In addition, most deities wear a flounced garment never worn by 
All gods have elaborate long beards, and their hair tucked up in a chignon; 
hair loose in locks falling around their shoulders, While some 
divine figures exhibit features which permit an identific ty, the 
identity of others is not that evident on first sight, Only Gudea’s personal god Ningiizida 
from whose shoulders serpent-dragon heads protrude (ST.1, 6, 39) is depicted with 
a “physical” feature that establishes his identity.” Other deities are characterized by 


sar functions in images like the di 














goddesses wear thei 





ion with a specific d 














gesture, posture, and attributes, though these do not necessarily establish their precise 


identity, They designate particular aspects or functions. 





The gesture of raising both arms behind the ruler (ST.3 and 9) characterizes Lamma as 








a protective spirit.” She is a personification of a named divine function rather than a 
specific deity."”” Her low rank in the pantheon is denoted in her headgear and garment. 





In contrast to all other divine event participants, she wears a single-horned crown and 
1 pleated, rather than flounced, garment. By analogy with Gudea’s basin (Fig. 8) and 
the Umamma Stela (Fig. 33), one can surmise the same outfit for the goddess with the 
overflowing vase, who probably hovered above the enthroned deity in the presentation 
scene on ST.1+2. She can be interpreted as a personification of prosperity signified by 
her attribute." These minor goddesses personify concepts, divine protection, and 

















FF See chapter ILC.3a, p. 66f. Note, however, that the seepent-dragon is not exclusively associated with 
Ningifvida, but with snake-gods in general: see chapter ILC2.d. It isthe context of Lagaf and the role of 
Teading Gudea that allow an identification as Ningiida ofthe figure with serpent-dragons protuding from 
his shoulders on Giadea's monuments 
See chapter ILC3.2,p.6 
77 Foxvog etal. RUA 6 (1980-83), 446-455 sv. Lama 

See chapter ILC... 
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D. Analysis of the Narrative 


given prosperity, which are expressed once in a gesture, the other time in an attribute. 
imilarly, the staff and the position behind the throne characterize the gods on ST:1 and 
as minister and attendant, respectively, of the enthroned deity.” Their precise identity 
can be established only in relation to their master or mistress, since their attribute and 
posture designate no more than an office. 















Enthroned deities can be male or female. The enthroned position denotes status and 
authority, and one expects them to be of primary importance and of higher rank in 
the pantheon than the other divine participants in the same scene, Their identity is not 
marked by idiosyner tures such as that adopted for Nanna on the Urnamma Stela 
(Fig. 33c). Although their attributes and throne decorations give some clues, they cannot 
settle the question. They are known to be associated with more than one deity and only 
specify a certain aspect, not unlike the staff denotes the office of the minister, The lions 
flanking the thrones on ST.2 and ST.17+33 are associated with warrior deities as, for 
example, Inanna and Ningirsw/Ninurta,>" and must denote their prowess. The bison- 
‘man, who most likely decorated the throne on ST.36, is originally a defeated foc of Utu 
but had become a generic trophy of warrior deities by the time of Gudea."? Similarly 
the overflowing vases on the throne pedestal on ST.17+33, originally signified Enki's 
ribute, fresh water, but had developed into a generic symbol for prosperity by that 






























ard to the objects held by enthroned deities, it is important to ask whether they 
function as attributes characterizing the deity or play a part in the represented event 
An object pointed toward an approach 








party can be an object of exchange in the 
ribute, On 





interaction taking place, while one held on the chest is more likely an a 
Gud 9) Ninj 
approaching Ningiizida, and on ST.36 the god holds a weapon, a com 
warrior deities, on his chest. There are, however, exceptions. On UrDUN’s seal (Fig. 21), 
Ningirsu holds his seven-headed mace, clearly his attribute, towards the approaching 
party, and on Gudea’s seal Ningirsu holds an overflowing vase, clearly an object of 
‘exchange in this scene, also in his right hand. Thus, the nature of the object as well 
the context of the scene must be taken into consideration when interpreting these 
objects 





rsu offers with his left hand an overflowing vase to the 
ion attribute of 

















Amore conclusive, yet often overlooked, criterion for identifying the enthroned deity lies 
in the context of the monument. The door plaques of Gudea showed his presentation 
to the deity to whom they were dedicated." By analogy, one expects the enthroned 
deity who blesses the ruler in the culmin 














ing scene depicted in the top registers of 





77 See chapter 1VB7. p. 198 


280 See Winter BiMes 21 (1986), 255 and 260, 
281 For representations of lon thrones of male and female deities see Me 
p65 and 72, and Haussperger Einfahrungsscene,% note SOD, ad 104 
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BS See chapter LC 3.2, p. 68 
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ly depends on the context ofthe seal, as was 








IV. The Stelae 






stelae to be identical with that to whom the stela was dedicated, and in whose temple 
it stood, Unfortunately, the original location of Gudea’s stelae cannot be determined, 
{ and what is left of their commemorative inscriptions does not reveal to whom they 
were dedicated. Yet, there are several indications that the preserved enthroned deities 
represented Ningirsu and Baba, the divine patron of Laga’ and his consort, Since 
Ningirsu is the only high-ranked deity in Girsu to be associated with warrior imagery as 
well as with the function of blessing the ruler with prosperity,™ he is the best candidate 
for the enthroned deity on ST.2 and ST.36, and his consort Baba for that on ST.7 and 
ST.35, if they belonged to the same stelae. This identification is corroborated by the 
ict that all stela fr ly excavated at Tello were found near remains of 





















Gudea’s Eninnu. The Cylinder Inscriptions confirm that several stelae were dedicated 
to Ningirsu and Baba in this temple. Moreover, most inscribed objects attributable to 
Gudea pertain to his (re}construction of Eninnu. In terms of throne decoration the deity 
who sat on the throne on ST.17+33 could also have been Ningirsu, although the lack of 

on 






context and its likely place in a lower register leave this unclear. If the Isimud fig 


ST.41 belonged with it, for instance 









he deity must have been Enki 













The enthroned deities are set on pedestals, like statues. The 
sentation se 


tive role they pla 





in pre: 








es, however, and the participation of other divine figu 
gest that more than a simple cult act is, 





which show no signs of being statues, strongly su 





represen 
with an ani 


ed. The scenes play in a not-entirely-human realm in which the ruler interacted 





nate divine world. This does not exclude the possibility that the imagery was 
life cult events, as Barrelet has argued in regard to Akkadian seals 























inspired by re 


Divine statues were conceived 





as endowed with life not only in Mesopotamia, but 





also in many other civilizations.” If the ancient beholder recognized the scene as a 





ritual act performed in front of a statue, he may have imagined the statues to be animate, 


and deity. 





and understood the inherent messaj 





regarding the relationship between rul 
ILis interesting to note that the representation of the statue of a seated deity in the third 
Stela (Fig. 33) is not differentiated from the repre: 
ties in presentation scenes on the same stela, and can be identified 
as a statue only because it is dusted by a servant. A sim ard to the 

representation of divine figures which are supposed to be statues of a temple and, at the 

same time, take an active part in the scene playing there can be observed in Attic black 
{ figure vase painting 





register of side B on the Umamm 
sentation of seated d 




















The deities in the visua 





arrative thus included high-ranked deities of the Lagat 
pantheon — probably Ningirsu and Baba — their attendants and ministers, personifications 
of divine protection and ven prosperity, and Gudea’s personal god NingiSida. 
Most, if not all, deities are confined to presentation and libation scenes. High-ranked 
deities bless the ruler, commission him with a temple construction, or receive a libation, 








H86See chapter ILC. .b, and compare chapter ILC-3., p. 67 
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D. Analysis of the Narrative 





‘which may be understood as the petition for blessings, or as an allusion to the veri 
of the commission, Their attendants serve mainly to underline their rank and st 
‘Their minister (ST.1) may announce the approaching party of the ruler to them. The 
personification of prosperity emphasizes the object of exchange in the event. Lamma 
protects C Ningiszida leads him and intermediates for him, In sum, the high- 
ranked enthroned deities occur both as agents as well as beneficiaries, while the minor 
deities each appear in one function, much like the stereotypical human beings. With the 
exception perhaps of Ni behalf, as he does on 
the seal (Fig. 9), they can be considered part of the setting. 













































a, who may have acted on Gude: 











a 
A genera differenitiation 
size in relation toother figures. The use of scal 
art, A royal figure larger than other human figures in the same scene can be observed on 
the Standard of Ur (Fig. 26), the Urnanse Plaques (Fig. 37), and the stelae of Eannatum 
(Fig. 27), Naramsin (Fig. 28), and Umamma (Fig. 33). On the stelae of Gudea, deit 
whether standing of seated, are taller than hui her-ranked ones taller than 
lower-ranked ones, as can be seen on ST.142. That Gudea was taller than other human 
figures is exemplified in the libation scene on ST4+5, and suggested by the relative 
¢ size of other isolated Gudea figures (ST.30, 42, 43). Humans other than Gude 
on ST.1S, 28, 34, 54, 


Scale and Gesture | 
mng the event participants is communicated through the 
for emphasisis common in Mesopotamian 














ans, and hi 











usually of the same height, as seen 





The most sophisticated scene on the stelae of Gudea is doubtless the culminating scene: 
the presentation of Gudea to a high-ranked deity that was depicted in most top registers, 
number of individual figures of different rank and status, most of 
whom donot occurin other scenes. Mo 
in the happening and their relationships within the cosmic ord. 
ed in Western 
topic of investigation in regard to Me¥opotami 
n justified here 


This scene involves 





over, it employs gesture toexpress their function. 





The use of gestu 





expression is well docun and has also been studied in ancient ar 
though it has hardly been 


Thus the following observations s 











seated deity (ST.1, 6, 44), 
jon and libation 


The raised forea 
is well as of the seated deity itself (ST.4, 35), common in pres 





m with open hand of figures approaching a 








On carved stone moni 





scenes, has been understood as a gesture of greeti yents 
nd high quality however, is usu 
wider angle than that of approaching figures. This suggests that we are dealing with 
two different gestures. Th scalls the Sumerian term kirg 
‘u-g4l, which literally means “having the hand at the nose."* This term occurs in the 
text of prayers as an introduction to a petition.” Thus the gesture is likely to have 
ure concerned as a petitioner, if for nothing specific, then at least for 





als the forearm of the seated fi ly raised at a 








sture of approachit 








identified the fi 








For example, Gombrich Image and Eye, 63-104, and Brilliant Gesture and Rank 
Haussperger Einfihungsscene, 91, 107, 11 

Already Barret CRRA 19 (1974), 6 sub 1. Greve Frauen, 8 

For arecent discussion of the tem, more usfal forthe compilation af sources than ther interpretation 
see Averbeck Ritual and Sructure, 463-468. The analogy of presentation scene and prayer has been noticed 
by Abusch JAOS 103 (1983), 13; se also Winter BiMfes 21 (1985), and Suter JCS 43-45 (1991-93), 68 
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Iv The 











the recognition by the hi \ked seated fig 
sense in presentations to deities as well as to ki 
devotion with respect to an authority, It is interesting to note that lexical sources give the 
reading hubud for KA SU.GAL, and translate it with Akkadian baldsu,” which 
‘means “to step forward,” and is related with Semitic ‘bd, “to serve. 


re. The expression of a petition makes 





since it includes an expression of 





asically 





Ifthe 
wider an 


sture of the 
le by the 





Siti jon, then the forearm raised at 





hi a pet 
hroned figure is best understood as expressing the approval of that 
petition, This approval can be specified by an object held in the hand of the 
figure and pointed towards the petitioner. On Gudea’s seal (Fig, 9), the object is an 
overflowing vase, a symbol of prosperity, which Ni irsu on. 
(Fig. 33) and later kings (Fig. 34), the seated 
gship, toward the king.” In the first 





pp 








throned 





giizida receives from Nil 








Gudea’s behalf; on the stelae of Umamm 





nia of kin 





god points measuring 





rod and rope, ins 





case, the divine approval is specified as a blessing with prosperity, in the second case as 


an investiture 
Secondary figures in the scene also exhibit symbolic gestures. Lamma is characterized 
by her r both arms (ST3 and 9), Since her only function is to protect her 
prot ify this protection. Ningigzida holding Gudea by the 
hand (ST.1, 6, 44) can be conceived of as 





her gesture must sig 








sture expressing the re 
of the 


tionship between 






personal god and man, in which the former intermediates on beha vis-a-vis 


divine authority of higher rank. 





Both, the divine attendant and the minister of the seated deity hold their hands on their 
chest (ST.1 and 2). The same posture is exhibited also by the high-ranked men on ST.10 
and 49, and by Gudea figures (ST.S and 43). While the former position their right hand 
on the wrist of the left, whi ist, Gudea holds the palm of one hand 
against the back of the other, interlacing the thumbs. The first position of the hands 











s clenched in a 





is the one common to the Gudea statues, the second occurs in his Statue M. Both are 





already attested in the Early Dynastic period. Because statues of human beings with 
their hands held on the chest are dedicated in temples, they are usually interpreted 





As representations of worshippers, and their gesture as one of prayer." The various 





narrative contexts in which the gesture is encountered, however, speak against this 


wures exhibiting this gesture are 








thesis, not least because it does not befit deities, The fig 


neither agents nor beneficiaries of the depicted events. Considering that we do most of 








‘our activities with our hands, this accords with the mere notion that hands resting on the 


chest are inactive, That the arms do not simply hang down may imply that attentiveness 


Dirt Uparis 77, aod Erimhual 5.170; personal communication Miguel Civil 
® AHw 98, 
% See chapter L.A.2. p.7 with note 39, 












00 Alternatively. the gestures i they were the same. could denote the act of speaking. The petitioner could 
the imagined presenting his petition in speo eranior proclaiming a sanchon or Messings. For 
pectic yesture denoting the act art see Gombrich Image and Ee, 66 
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D. Analysis of the Narrative 


‘was involved rather than mere passivity.*% If it was a symbolic gesture, it must have 
denoted the attentive attendance of an event. 





‘This review shows that 








e signifies the part played in the event by the figure affected, 





and its relation vis-d-vis other participants. In presentation scenes Gudea petitions 





Lamma protects him; NingiSzida intermediates between the ruler and the high-ranked 
deity, and sometimes also petitions on his behalf; the approached high-ranked deity 
‘approves of the petitioner, and possibly blesses him; attendant and minister are present 
in their functions as his or her servants. Gudea’s gesture in most, if not all, other 
scenes demonstrates his attentive attendance in the events and shows that he was the 
commissioner of the temple construction, rather than the agent carrying out the labor or 
performing the ritual. 














2, The Representation of Space 


The common method of rendering space in ancient Near Eastern art can be called parat 
es and their parts are set side by side, and lack corporeality. Groenewegen- 
Frankfort observed that “the conflict between the three-dimensional object to be rendered 
and the two-dimensional opportunity given has not been solved in favor of either." As 
a result, the spatial relation between represented object and observer remains ambigu 
ous. Accustomed to the illusion of space achieved by single-point perspective since the 
Renaissance, we may conceive of such ancient images as lacking perspective, a concep: 
tion certainly not shared by ancient viewers. Space in two-dimensional images, whether 
sd by a one-point perspective or par 























render tic method, is always reconstructed in the 





viewer's mind, Therefore, the perception of space, rather than the “correctness”of spatial | 
representation, should be examined.“ What clues are given to the viewer for perceiving 
the intended space? In view of the analysis of narrative, I will be less concerned with 


the corporeality of bodies than with the arrangement of figures and objects in space, and 





the identification of the locales. 





On Neo-Assyrian palace reliefs organized in registers, there are two basic methods of 
making the depth of space perceivable: different ground levels are generated either by 
horizontal overlapping or vertical stacking.*” In the first case, the figures are on the 
same ground line, and those closer to the viewer overlap those farther removed in space 
in the second, the figures closer to the viewer are on the bottom line, and those farther 
removed in space are stacked above the former. Both methods are rudimentary in e 

Mesopotamian art. On the Eannatum Stele (Fig. 27), for instance, a phalanx of soldiers 
is shown once on the same ground line with their heads and swords partly overlapping 
the heads and shields of other soldiers, while in the register below one row of soldiers is 
stacked on top of another in such a way thatthe soldiers of the bottom row overlap the 
lower bodies of those on top. Stacking without overlaps is employed on the Naramsin 
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IV. The Stelae 






army climbing a mountain is shown in di 





Stela (Fig, 28), on which the marchi 
rows of soldiers 











In contrast to these earlier monuments, the figures and objects on the stelae of Gudea and 
Umamma are placed side by side on the same relief level without overlapping, They are 
raised from a flat, polished surface, and invariably as deep or slightly less deep than the 
raised bands which divide the surface into registers, and serve to demarcate the fields 
for the representation, The registers function as compositional boundaries. They are 
just high enough to accommodate the standing figures and objects. Their lower borders 
serve as ground line, their surface as background. The compositional boundaries 

art of the space of the representation.* But the space, in this case, 




















The perception of spatial depth is also precluded in the two cases in which the figures 
do not stand on regular dividing bands. The construction scene on ST.34 extends over 





fields of the size of regular registers, joined by a ladder leading from one to 
jon of a fine ground line separating them serves the same purpose 
as the dividing b other registers. In the importation scenes on ST.11+12 and 20, 
the figures stand on mountain lands or on a raft floating on water. These are indicated by 
nd three superimposed beams on wavy lines, respectively, Due to 
zontal ground zones, the figures on the raft on ST.11412 
untain zone, and the latter smaller than those 
side of the same register, yet no 
alistic rendition of landscape on 

tation 






the other. The impos! 











three rows of scales 








the stacking of one or two ho 
are smaller than the figures on the 
standing on the regular ground line on the adjoini 
spatial depth is intended or evoked. After the more re 
the Naramsin Stela (Fig. 28) and on Akkadi 

of mountains and water by scales and wavy lines, respectively, must be considered 


































in seals, the conventional repre 





conservative. 





The explicit indication of a locale is restricted to importation scenes, The mountains 
sd further, though the label identifying a cedar raft on ST.11 
ns,” a poetic designation for Amanum, today’s Lebanon.#” 


inst a neutral background, the polished relief surface. 








and rivers are not specifi 
hints at the “Cedar Moun 








The other scenes are staged ag 
Their locales can be only inferred from the context. The construction naturally takes 
place at the construction site. The parade of standards is best imagined on the procession 
street of Girsu called Girnun,* while the presentation of dedicatory gifts, the libations, 
and the presentation scenes must be imagined in the temple. The same applies to the 
musical performances, if they took place during the inauguration banquet. Practically all 
episodes depicted thus take place in the city in which the temple was built, and most of 
them at the site of the temple itself. Only the provision of materials is st 

mountain lands, taking the viewer outside of Girsu. 
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D. Analysis of the Narrative 





Aspects of Time 


‘a, Moment and Movement 
Since images arrest movement, they can capture only a particular moment of an event, 
which then arouses in the spectator the memory or imagination of the preceding and 
ments to complete and identify the event. Only an illusion of movement 

ly 








through time can be effected by compositional means.*"! A good example of this in ea 





Mesopotamian artis the diagonal on the Naramsin Stela (Fig. 28). The arrangement of 
of Gudea, however, does 
es are seen in dyna 
tered stela of Sargon (Fig, 
*, the body seen almost frontal, 
together with the lack of spatial 
ig still or striding. 












not encourage a dy 





30). Most stand up ot in front of the oth 
and the head in profile. Such “unfunctional” rendering 
depth, make movement ambi 
Whether a differe 
the spacing of the feet of the fi 








uous." The figures could be standi 





ation betwe 






arrest and movement was intentionally expressed by 
wures is not that clear, It is true that the pair of feet of 





Gudea and Ningiizida in the presentation scenes on ST.1 and 6, for instance, are close 
kmen 


a space between them, Yet the same space 





together, the toes of one touching the heel of the other, while those of the w 
on $7.22 and 34 are wider apart, leav 
between a pair of feet also occurs with the drummers on ST.23 and 54, who must be at 








ahalt while playing their instruments. 


A single moment is captured in the representation of actions which require a specific 
irm movement, such as the beating of a drum, the playing of cymbals, the hand clappin 

in musical performances (ST.15, 53, 54), or the pouring of a liquid from a jug in libation 
scenes which also show the water flow (ST.4, 30). Similarly, the men handling ropes 
on ST.18 and $6 are 
which escapes us. The raft on a river on ST. 11+12 alludes to move 
abuts land, the scene seems to capture the moment before its departure. In the case of 
the workmen ca 
effected by the 











apparently seen at a specific moment of 





n action, the meaning of 
nt, yet, since it still 








-ying something on their head on ST.34, an impression of movement is 





wder they leave behind, and must have climbed just a moment before 









The ambiguity of arrest and movement is evident in rows of figures facing the same 
direction. The row of standard carriers (ST.28) implies a parade, and the figures could 
as well as standing still while passed in review, The men bringing 

jfts (ST.13, 14, 55) were probably part of a procession, and could 








be imagined proceeding to the temple, or standing in front of already-displayed gifts 
(ST.63). Similarly, the figures carrying measuring tools (ST.48, compare ST:10) could 
be imagined on their way to the construction site, or standing there ready to perform their 
task, In presentation scenes in which Gudea is led by the hand by Ningitzida, preceded 
by a minister god or followed by a Lamma, the procession of the figures and the leading 
gesture evoke movement, yet the enthroned deity they are approaching suggests arrest 
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IN. The Stelae 





The conjunction of figures in movement and figures ata halt is common in Mesopotamian 
art, On the Standard of Ur (Fig. 26), for example, captives are led off the battle field, 
and this row of fig the upper register, where it comes 
toa halt in front of the king reviewing them, Conversely, the chariots proceed from a 
It into movement when entering the battle field. While the Standard shows several 
guity of the rows of figures on the stelae 








ies continues bustrophedon 





moments by repeating identical motifs, the ambi 
of Gudea could be intended to 





are several moments in one unit: in the case of the 





standard parade, for example, the parading as well as the review by the ruler; in the 
present Gud essed by the 


deity, 





tion scene, the approach 





his petitioning, and his bei 








The combination of sev 





fal successive actions in a single image without repeati 
individual participant has been recognized as the predominant method of narrative in 
ily Greek art.*"? An oft-cited example in this context is the black-figure cylix ascribed 
to the Rider Painter, which depicts the blinding of Polyphemos.*"* The scene shows 











Odysseus and three of his companions in front of the seated cyclops, The latter holds the 
n he is devouring, while Odysseus hands 
him @ cup which will lead to his drunkenness and subsequent sleep, and at the same time 
points the stick to his eye with which he will blind him during his sleep. The scene thus 
Captures three successive actions in the attributes of two figures. More than one action 
mian art. Yet, one cannot exclude the 


limbs of one of Odysseus’ companions whe 

















in one figure does not seem to occur in Mesopot 
possibility that more than one action can be intended in one 





The two scenes on the Akkadian seal in Jerusalem (Fig. 20) probably depict successive 


cous actions, The combat consist 








episodes, though they give the impression of simul 






mace and the construction scene discussed above 
ibably in jubilation over 


of a god who beats another with 
are linked by the god next to the victor who raises his arms 
the vietory.*" While his head is tu 








ed back to the combat, his legs are directed toward 
ads 








the construction site. In addition, three of the construction workers turn their h 





fe watching it. That the two scenes render successive 
as two episodes of a mythological 


toward the combat as if they w 
events is suggested by the interpretation of the im: 
story known from texts of a later period.!"” The directedness of the figures must then 
be understood as an effort to link the two episodes. While the first episode consists of a 








single action, the second contains six different ones. Although some of these activities 
are disputable, itis clear that the seated figure and the one with the hoe ged in 


the preparation of buildi al which the basket 








rier carries to the construction 








¥ Best expla 






y Weitzmann R 





ltancous, and Snodgrass Nar 











and Allusion, who called it synoptic, se also Connelly "Narrative and Imag 
Ai Weitzmann Rell and Codes. ig 1 and Snodgrass Narration and Allusion, 8. 

MS-See chapter 1V.B.3, p. 181 

NS Opitz A/O 6 (1930), 61. iaterpreted the gesture as consternation; Wiggermann in Porada Man anud 


Images, 719, a8 the attitude of anata 
‘Opitz A/O 6 (193%), 61, followed by Frankfoxt Clim f.interproted them as the killing 
Kingu, and the buikling of Mardak he creation epic Enuma Eli. I 0, the visual nara 

would antedae the earliest written ver c than a millennium. Wiggermann in Porads Man an 

Tages. 79, opted for an earlier version ofthe creation of mankind (A.tahasis) hough 

the combat. Whether one can explains the gap or inconsistency with oral tradi 

evidently mythological, and mast have had some underyin 
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D. Analysis of the Narrative 





































site, while the other fi 
by the different 
st 





res are working on the structure, Thus the activities performed 
res in the construction scene can be understood as successive work 











With this last example in mind, the possibility can seriously be considered that some 
scenes on Gudea’s stelae compressed successive moments or actions of an event in 
cone narrative unit, The parade of standards, the presentation of dedicatory gifts, and 
the measuring of the construction site show a group of similar figures simultaneously 
involved in the same activity, though the precise moment of this activity is ambiguous, 
and the ambiguity could have been intended to capture more than one moment, The 
importation and construction scenes, if the former combined the transport of stone 
with that of lumber, and the latter combined workmen carrying dirt in baskets with 
‘others handling ropes, etc., showed several successive actions of the event. The musical 
to 























performances depict different musicians and clappers play 








period of time, though only one moment is captured in the image, 
‘captured the moment during which the liquid was poured, while the present 
hhave signaled not only the deity blessing the ruler, but also the ruler’s approaching 
the deity and putting forward his petition. 














b, Scene and Episode 
Tha ityin 
scenes which represent different episodes of a temple construction, The combination of 





€ proposed ide he imagery on the stela fi idea as parts of 


several episodes presupposes a temporal sequence, which finds support in the recurring 





appearance of Gudea. Examining the relation of scene and episode, one should bear in 
mind that not all parts of an event can be equally well visualized. The 
the mo 


ist must choose 
ables the 





nent which best convey() the event he wants to visualize, that which, 





spectator to reconstruct it in his mind. Furthermore, the composition of 





scene depends 


‘on how many agents are involved. The compression of successive episodes in one scene, 





for example, is possible only if the event involves agents carrying out different actions, 





Ir 

the scene captures the parade or review of the conscripts, rather than the 

itself, which would have been difficult to visualize. The importation scenes seem to 

render the transport of s about to be embarked on the river which will carry | 

them to Girsu, This way, the artist was able to indicate the origin of the material 

from distant lands. The scenes representing construction work apparently included 

several construction activities. The equipment of the temple with dedicatory gifts was 

;presented in a procession of figures bringing the gifts along, reminiscent of the rows | 
food supplies to the temple in Early Dynastic images, as well as a 

display of the gifts. The inauguration festivities were apparently denoted by musical 

performances. The libation scene could signify the introduction to a prayer in which 

Gudea communicates with the gods in order to verify the divine commission, or, if in a 

top register, refer to his prayer petitioning for blessings. 





ye standard carriers stand for the recruitment of the work force, as suggested above, 
suitment 

































In the context of a temple construction, the presentation scenes are best understood as 
representing the divine blessing of the ruler in retum for his service of (re)constructing 
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IV The Stelae 
the divine house, the maintenance of the cult, At the same time, they 
sum up the ruler’s achievement, and situate his deeds on the level of cosmic order. 

Frankfort noted this climactic quality in regard to the similar situation on 





Groenewe} 
the Umamma Stela.*"* The presentation scenes are placed at the top of the stela in a 
much larger image field than all other scenes, and are loaded with conceptu 
Not unlike how the victory scene sums up military achievements, the presentation scene 
can be considered a summation of the ruler’s civilia 
the cult was a main occupation of the ruler in times of peace. The reception of prosperity 
from the gods enables him to guarantee prosperity for his people. The culminati 
is staged in a not purely human realm, and occurs in isolation on other monuments. 
T would argue, therefore, that the stelae of Gudea show culminating scenes in the top 
registers and successive episodes in the other registers, and that the episodes can be 
considered an extension of the culmin: 








ichievements. The maintenance of 


















idea and Umamma have repeatedly been labeled “cult” stelac in contrast 
to “historical” stelae that depict military events.‘ This distinction is based on the 
usually unexplained assumption that a battle or victory scene must refer to a specific 
historical event, while scenes such as a libation, musical performance, and the like, 
which cannot be put in place in terms of political history, must refer to generic cult 
events. Becker attempted {0 explain the difference with Eliade’s concept of sacred and 
guing that “cult” stelae render cyclic, repeatable events, while “battle 











profane time 
events.” Such a distinction, however, 





and victory” stelae render unique, non-recun 
is unjustified, since a temple construction was viewed by ancient Mesopotami 
much a historical event as a military campaign." Both type of events were undertaken 
repeatedly, recorded in the same media, and represented by means of a repertoire of 





ster 





eotyped scenes. 


‘The visual representation of military campaigns is not necessarily more specific than 
that of temple construction, The scenes on the Eannatum Stela (Fig. 27), for example 
cannot be identified with specific battles precisely because they lack 
a specific enemy or place. It is only on the basis of the inscription of the stela that 
they have been interpreted as historical battles. The same applies to Akkadian stelae 
except for that of Naramsin (Fig. 28) and the one from Nasiriya (Fig. 32). The former 
indicates t n took place, and characterizes 
the enemy by means of ethnic features; the latter specifies the captives and t 





ny reference to 














¢ place, a mountain land, where the campai 








In the case of a temple construction, a specification is more difficult to effect, since 
the temples were built at home. The foreign landscape which may be represented in 
the context of the provision of build 1 imported for the construction cannot 








Arrest and Movement, 167 
For example, Borker-Kluho Bildwelen, $34 
‘2 Becker BAM 16 (1985), 278-297. This distinction has farther | 
alo by Davis Masking the Blow, 24 
ypotumian Historical Consciousness." 48 











mption that only 
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See chapter IVC, p. 2 










D. Analysis of the Narrative 


identify the main event. Not unlike the inscriptions that accompanied stereotyped battle 
scenes and identified them with historical events, we can assume that the fragme! 

inscriptions on the stelae of Gudea and Urnamma once identified the depicted temple 
constructions, and thus made them specific historical events, Moreover, these stelae stood 
in the temples the construction of which they commemorated, and a visual specification 
would have been redundant. What probably was more important to the commissioner 
of the stela, was the assurance that a visitor to the temple knew who to credit for its 


construction. 

















IV. The Stelae 









E. Comparison with the Imagery on Other Objects 








In contrast to the extensive visual narrative on the registered stelae, the imagery on other 
is toward the symbolic, It is 





sculpted objects of Gudea is much more allusive and 
confined to single, isolated scenes and to symbolic figures. They allude to an event ina 








summary Way or epitomize a particular concept 






The repertoire of figures overlaps the one on the stelae and the characterization of the 
figures is similar. In addition to Gudea, Ningirsu, Baba, Ningiizida, and Lamma occur 
Ningiszida’s minister Alla, the god with the peg, serpent dra 





ons, a human-faced bull 





and human warrior 


and captives. Ningirsu's minister and attendant, and the human 






figures represented on the stele, are not attested. As on the stelue, Gudea wears the 
ceremonial gown in the scenes on the seal, the door plaques, and in statuary (Figs, 3-5, 


9, 10), but he also appears dressed in a short skirt (Fig. 6). The label inscription on the 






shoulder of his statues and on his seal is comparable to the caption on the stelae. He is 
bareheaded in front of deities (Figs. 9, 10), but wears the brimmed cap in the review of 






the same flounced 





captives (SO.5) and in statuary (Fig. 5). Ningirsu and Ningiizida wea 
nent and multiple-horned crown, and their hair is tucked up in a double chignon 
9); NingiSzida is equally characterized by serpent dragon heads protruding from 
his shoulders, Lamma (Fig. 9) and the goddess with the overflowing vase (Fig. 8) wear 
the same pleated dress and a single-horned crown, Lions that decorate Ningirsu's throne 














tand chariot on the stelae also occur as decorations on a vessel (SV.6) and a mace head 





















(MH.7) dedicated to this god 





TWo types of narrative scenes occur: the presentation of the ruler to a deity and the 
review of captives by the ruler. Both are culminating scenes well documented in early 
n imagery, The remains of the pedestal SO.S show parts of a review of 
captives, as it is represented on numerous Early Dynastic and Akkad 
.¢ captures the moment of victory 





Mesopotan 








‘monuments 
which commemorate military campaigns.*® This im 
and can be considered the climax of a series of events. Some monuments combine it 
sodles, but it also appears in isolation, as on this 
centire military campaign, 








with other scenes visualizing such e 





pedestal, In this case, the review of captives stands for 
Although this event involves by nature human participants different from those of a 
temple construction, they are stereotyped and remain anonymous, much like those on 
the stelae, except perhaps for an enemy leader characterized by an unusual hair style, 
who may have been identified in the now lost part of the inscription. 








‘The presentation scenes on Gudea’s seal (Fig. 9) and door plaques (Fig. 10-12) are 
‘comparable to the culminating scenes in the top register of the stelae (Pls. A-C). On the 
seal and the plaques, the scene is reduced to the essentials, For reasons of space neither 
minister nor attendant of the enthroned deity occur, though the seal includes a Lamma 
and, no doubt as a decorative filler, the serpent-dragon, the emblem of Ningiszida. Like 
¢ the construction of a particular temple and 




















the stelae, the door plaques commemora 
were dedicated in this temple. The presentation scenes depicted on them are customized 


3B See chapter IVC 





E. Comparision with the Imagery on Other Objects 


for a particular temple, the enthroned deity being the one to whom the temple is built 
and the plaque dedicated. This explains the appearance of Alla on the plaque dedicated 
to Ningiszida (Fig. 10). Despite their fragmentary condition, we can surmise that the 
scenes on the plaques included only the ruler, the enthroned deity, and the deity leading 
idea to it, since the latter two occupy the entire left side of the best preserved plaque 
(Fig. 10), These are the core elements of the scene. The plaques dedicated to male gods 
may have included the female consort on the god’s lap, as does a plaque dedicated for 
Gudea’s life: On the stelae the ruler's presentation to the god's consort was apparently 
expanded into a second scene on the back side (PI. A-B), which repeated the pe 
party 

















On aconceptual level, the presentation scene expresses a relationship of authority roo 
in the structure of society.*° In the context of a temple construction, it can be assoc 
with the final episode capturing the climax of the events: the moment when the ruler 
eceives divine blessings in return. On the stelae the events which led to this moment 
led in the lower registers. In the case of the door plaques, the reception of 
be understood as standing for an entire construction account, not unlike 
how the review of captives stands for an entire military campaign, because the plaques 
‘were customized for a particular temple, In contrast to the stelae and plaques, the seal is 
not part of the equipment of a temple, but a portable instrument used in administration. 
‘Therefore I would argue that the message of the seal only conveys the abstract concept 
that underlies this scene, The enthroned deity who blesses Gudea with prosperity is the 
chief god of the city-state, He is only associated with the symbol for prosperity, and not 
tributes as on the stelae (Pls. A and B), perhaps because the seal expressed 






















with warrio 
the bestowal of blessi 
ng ruler led by his persona 








igs in more general terms, and took the god’s identity as evident 








{god into the presence of the divine patron of 
fe by whom he is blessed does not allude, in this case, to a particular event, 
bbut manifests in general terms the ruler’s legitimacy in his office 





to the narrative scenes, the imagery on other sculpted objects of Gude: 
includes several symbolic figures which, with the possible exception of the goddess 
with the overflowing vase, do not occur in this form on the stelae, although they relate 
to temple building. Gudea is portrayed with the utensils of an architect drafting the 
plan of a temple (Fig. 4), in the short skirt of construction workers carrying a basket 
Fig. 6), and in the possession of prosperity symbolized by the overflowing vase (Fig, 
5); an unidentified god is depicted holding a huge peg between his legs (Fig. 7), These 
images allude to particular episodes of a construction account. They do not occur on 
the stelae because the stelae represent these episodes in entire scenes, and therefore had 
no need or use for symbolic icons. The drafting of the temple plan is implied in the 
scene that renders the measuring out of the construction site (ST. 182, 48), while the god 
With the peg probably evoked the divine guidance in this same event. The construction 

showing Gudea’s subjects in the short skirt performing the 
work (ST.22, 34, 56), while the ruler dressed in his usual gown may have overseen it 























work is visualized in scene 





‘BU See chapter 1VC2a, p_218 with note 312 
#25 See chapter IVB 7, p. 203, 
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IV The Stelae 


(ST.32). The bestowal of prosperity to Gudea is elaborated in the presentation scenes. 
The goddess with the overflowing vase personifies prosperity. and alludes to the transfer 
of prosperity from god to ruler. On the stelae, she may have occurred as a symbol in the 
scene which depicted that transfer (PI. B), while on the sin dedicated to Ningirsu 
(Fig, 8) she is multiplied in an elaborate frieze. In contrast to the more concrete nature 
Of the narrative scenes on the stelae, which include other participants and specify, for 
example, who blessed Gudea and who else attended the event, the iconic 


symbolic and remain lan aphs. In reality, for instance, we would not expect 
the ruler to have ever wor the dress of a construction worker. 








F. The Message 
‘The Message 
1. Source 


It is generally assumed th 





tthe stelae, the fragments of which have been discussed 


ibove, were commissioned by Gudea, since he is repeatedly identified in the imagery. 





Unfortunately, the preserved commemorative inscriptions a 





© too fragmentary to confirm. 
this thesis, It is, however, less probable that a successor made them to glorify his fore 
father posthumously. This possibility was seriously considered by Borkes-Klilhn, and 
has also been proposed for the Urnamma Stela, though with no convincing evidence 
in its support. In 
unlikely and outdated interpr In the case of Gudea, Borker 
Klihn postulated that the stelae must have been fashioned after the composition of 
the Cylinder Inscriptions because of the discrepancy between the findspots of the stela 
fragments and their locations according to the text, and because of the 

actual fragments of any remains of the names of the stelae mentioned in the text 

Her contention, however, cannot be supported. As I have argued above, the stela 
gments were not found at their original location, and the absence of the stela names, an 
iment ex silentio, isexplained by the fragmentary preservation of their inscriptions.* 

Borker-Kliihn saw further support for her thesis in the simi: 

‘of Gudea and that of Urnamma.*” There are, however, also dissimilarities which rev 
the heritage Gudea owed to his Early Dynastic and Ak D1 
g parallels can be explained with the contemporaneity of the two rulers. 








he case of the Umamma Stela, the a 





ation of the ima, 





















es betwe 














adian predecessor 








Stelae are traditionally royal monuments, and always celebrate the deeds of the nuler 
missioned them. In the text inscribed on the Eannatum Stela (Fig. 27), this 
+ specifically mentioned that he errected it for Ningirsu,!™ 
edia.“' In Lagas, this 
tradition documented mostly in texts is more extensive than the préserved mont 
st. Only two stelac of Umanse (Figs. 24-25) and one of Eannatum (Fig. 27) 
have survived, in addition to two anonymous ones of Early Dynastic and Akkadian 





who con 








and other kings commemorated the erection of stelae in other n 3 








date, respectively. Yet stelae are regularly mentioned, next to royal statues and other 


iF See chapter [VEZ noe 305. 
*27 Bildsten. $135 
#38 Chapter IVA.2 
42 ‘The scla names mentioned inthe Cylinder Inscriptions (Appendix C0. 6 
inthe tela inscripti 





uid very well have occurred 
iptions, and because they consis 








since the namic isa known cornponcet of sch i 








‘of the same elements as the names which occur i the inscriptions writen on a libation vessel and most 
statues of Gudea, compare chapters 1.B.2.d §4e, and IILE2.f, Moreover, the preserved fragments of the 
Sicla inscriptions (ae chapter ['VA.3) suggest that these texts Were more detailed than the short building and 





‘edicatory inscripons, and resembled i this respect the sate imsriptions which sual include a name 
” Bilstein, 8136 

See chapter IV.C.3.a-b, 

See chapter 1.8.1 

See chapter IVA. 

4 Bannan | rev. 10 

495 For example, Ligalanda 15 on a brick; or Su-Sin i the name of his sixth regnal year, see RIME 3 293, 
and compare tbidem no, 2.1.4.8 

46 For the later two see Boeker-Klshn Bildstelen 





















IV. The Stelae 








dedicatory objects, in offering lists from the pre-Sargonic to the Ur III periods.” The 


account of the installation of seven stelae in the Cylinder Inscriptions (CA 22:24-24:7) 
follows this tradition, and should dispel any doubt about Gudea’s being the ultimate 
source of their message 





Little can be said about the sculptors, material authors of the stelae. Artisans are named 
only in reference to certain transactions in administrative texts. As authors of their works, 
ous. The Cylinder Inscriptions tell about Gudea' semploying 
in connection with the construction of Eninnu, namely silversmiths (ki-dim) and stone 
cutters (zadim), next to metal workers (CA 16:25-30).* The exact meaning of the term 
zadim is not sufficiently known to say whether it refers to work on precious stones, 
to stone quarrying, or to the carving of relief sculpture. The parallelism with ki-dim, 
and the usage of zadim elsewhere, however, suggest that it denoted someone doing 
sumptuary work for the temple furnishings.® In the Early Dynastic to Ur Il periods, 
this term is the most likely candidate to refer to sculptors. In view of the preciousness 
‘of stone in southern Mesopotamia, it is conceivable that those who carved stone were 
1 in other related work to secure their income. Ur II texts from 
rtisan production in this province was traditionally organized 
within the temple estates. The profession was apparently hereditary,** and artisans 
were likely members of the middle class. As Neumann suggested, those working with 
me were probably of higher standing than those working 
As 0 the 








stisans 














ed at the same 





Lagaé suggest that the 








imported materials such as s 


with domestic products. Only the former are attested as dedi 











gods. 
While the sculptors must have had authority concerning the composition and style of 
the ima 
was ne ¢, Like for the Cylinder Inscriptions, 
ler’s wishes and the fin 


ser on the stelue, it seems safe to assume that their influence on the message 
one may consider a third party 
1 execution of the reliefs, 








2. Contents 


In contrast to the stelae of Eannatum and Akkadian rulers, those of Gudea and Urnamma 
commemorate civilian rather than military deeds, namely temple construction. Due to 
the fragmentary condition of the stelae of Gudea, it cannot be determined whether all 
stelae contained all scenes of which fragments have survived. Given that not all of 














‘See, for example, dle Genouillc TSA 1 ix IMC: DP 53 ix 7A; DP 48 = Nik 1.27; RTC247 7A 
artisans working on a temple project see 
oof the data is perhaps tow optimistic 


108 For an Akkadian period documentation on large m 
Westenhole Text in Philadelphi hog fe itcepe 
1 Soe the discussion by Losing Craft Archive, 275-282. 

0 Neumann Handwerk, 9 

4K Neumann Handverk, 157 with note 99. 

42 Neumann Handwerk, 155-157 

8 Handwerk. 160. 

44 Note expecially, a GAL-ZADIM from Early Dy 
(AnNip. 24) an Early Dynastic zacim from Lagat, who dedicated 
zadim from there, who dedicated stone vessels for a rulers life dari 
Lagat 55), 

#5" See chapter ILE. 











asic Nippar, who dedicated a door plague and a vessel 
tnead (Anta. 15): and two more 
the Lagat Il period (Gudea 16 and 
























E The Message 






Gudea’s statue inscriptions account for all episodes of the temple construction in the 
same detail, and that the phenomenon of core and expansion also existed in the imagery. 
contained only a selection of scenes. Which scenes were 
included was not vital to the message as a whole, as long as there was a culminating 
encounter between Gudea and the deity to whom the stela was dedicated in the top 
register tative selection of episodes of the construction and inauguration 


of the temple in the lower registers 







it is possible that each stel 

















The choice of the episodes depicted in lower registers must have depended not only on 
the ticular events, but also on the unusual, striking quality of 
some, If the circumstances of Gudea’s importation of materials from afar, for example, 
was an innovation in Laga3 made possible perhaps by the communications and trade 
relations initiated in the Sargonic period, this “new” information was eminently suitable 
‘Some scenes, such as the presentation and libation scenes, were 
articular stelae to suit their divine benefiary, Commemorative 
inscriptions must have specified that deity as well as the royal dedicant, This information 
was corroborated by the labels identifying Gudea in the imagery, and by the features 





mportance attributed to p 









evidently customized on 











characterizing the enthroned deities in the top registers. 






3, Circumstances 










de for Eninnu were fashioned 





According to the Cylinder Inscriptions, the stelae 
and installed in one year. Since this event is mentioned between passages relat 
construction work, the erection of the stelae must have been synchronized with the 
completion of the construction. This is supported by the description of the finished 
temple in which the installed stelae are mentioned again (CA 29:1f.). Just how much 
this report corresponds to reality cannot be determined. It seems reasonable, however, 
a temple construction were made at the 

auguration of the temple 














ne time as the 





that stelae commemorating 
construction, and installed at the 














Their place of erection deserves a closer examination because it is related to the fune- 
tioning of the monument with respect to an a 
place of a particular event; a victory stela, for example, at the place of the battle or 
new boundary it commemorated, though an original was always placed in the temple 
of the deity to whom it was dedicated.” Stelae commemorating the construction of a 
temple were unquestionably set up somewhere inthis temple. Inthe case of Gudea, this 
is supported by the discovery of the excavated fragments within the area that has been 
assigned to this ruler’s (re)construction of Eninnu, though they were not found in situ 
and by the written account of the erection of stelae in this temple. Since the topography 
of the temple complex cannot be established from the excavations, we can only consult 
the text. 


Jience. Stelac could be erected at the 















‘CA 22:24-284 in Appendix Co. 6 
#7 See chapter VAS. 










IV. The Stelae 





According to Cylinder A, Gudea installed the seven stelae made for Eninnu in a circle 
around the temple. OF the six reportedly named and installed,‘ five bear names 
pertaining to Ningirsu, and were set up in the large courtyard, at Kasurra, at the east 
front, in front of Sugalam, and in front of EURUga, respectively; the sixth pertains to 
Baba, and was at the rear of her chambers. All these locations seem to be outdoors 
the large courtyard must be the central courtyard of the temple complex; Kasurra and 
Sugalam were locations near gates, presumably entrances to the temple precinct; the 
east front may refer to a gate on that side; EURUga may be the side facing the temple 
of Gatumdug (é-uni-ki-ga); the rear of Baba’s chambers was probably the back side 
of the cella. Since the stelae are said to surround the house, one could imagine them 
displayed in the area between the central buildings and the precinct wall, perhaps in a 

rk-like environment not unlike that of the precincts of mosques. Outdoor locations 
were presumably the most public areas within the temple complex. 1 would suggest 
therefore, that the stelae were displayed at strategic locations within the temple area to 
which the people of Laga’ had access, and not only a privileged group of priests, 



































4 Receiver 











were dedicated to deities in the If only in terms of royal rhetoric, 
5 must be considered as receivers of their message. They were regularly informed 
about royal deeds in texts,** and the dedication to them of sculpted objects shows 
that they we Hs intent, 
‘monuments such as stelae express a desire on the part of the ruler 1o make his existence 
and deeds known and admired, Since the place wh ‘of Gudea were erected 
was inal probability public, the citizens of L -das intended admis 
Whether a determined segment of the population (temple personnel or courtiers) was 
targeted in particular is not apparent. In terms of “readability,” the images carved on the 
stelae speak for a large audience. They include a limited number of characters, whose 
identity must have been transparent for 





temples.“ 








also intended to receive visual messages. Beyond the re 




















incient Lagafite who saw the monument 
in its original context. The only conceptual scenes are the culminating scenes in the 
top registers. These belonged to the traditional repertoire of Mesopotamian imagery, 
‘occurred frequently on seals, and must have been familiar. The episodie scenes in the 
lower registers, some of which may have be 
events, and were thus sufficiently explicit: 








n more innovative, render conerete narrative 








In contrast to the images, the commemorative inscriptions, which specified who built 
‘hat for whom, and the labels identifying the representations of Gudea and that of a 
cedar raft, could be read only by literate people. These inscriptions, however, are not 
essential for the understanding of the message. They merely lend specifiy or historicity 
to the narrative. For a contemporary of Gudea, who was familiar with the events and 














The circle i implied by the ws ofthe verb dade in CA 29:1: na 7 6-0 dabg-ba-bi 

4 CA 238-2427 in Appendix C0. 6, 

450 Sce chapter IVA 

151 See chapter ILA, 
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Wve on Assyrian palace reli! 





Sindies in Visual Communication 7 (1981) 29, in reference 





to episodic nar 











E. The Message 
















e. in the temple the construction of which they 
e inscriptions must have 
ie of the ruler and the 
nd 


saw the stelaein their original context, 
‘commemorated, the information provided in the commemor 
been already known, and the labels simply emphasized the fig 
imported cedar. These inscriptions may have been intended for a future audienc 
future rulers in particular. That the later were targets of the messages of royal monuments 
is explicit in the curse section of many of their inscriptions-** Lugal explicitly expresses 
the notion of establishing a king's name in future days by means of his images.'% The 
desire to attain immortality for one’s name and deeds is, of course, universal, and clearly 
stated, for instance, in Sulgi B 4-6: “this is the praise of his power, this is the song of his 
ond of the accomplishments of the wise one, to be passed 























strength, this is the lasting re 
down to future generations.” 











“Tsurvey of early Mesopotamian curse formulae se Michalowski and Walker “New Sumerian ‘Law 
Code’, 390-396 
Lines 475-476, see chaps 
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VERBAL AND VISUAL NARRATIVE 





: A COMPARISON 


A. The Context of the Messages 
1. Source 


a decision on the 
judea’s de- 





The creation of the cylinders and stelae presupposes in the first pli 
ruler's part to have his temple building commemorated in text and imagery. 
cision was conditioned by tradition, if only by a wish to do something more spectacular 
than his predecessors in LagaS. Since the Early Dynastic period the commemoration of 
temple constructions is well documented, though no similarly detailed vers 
ers and religious e 

s now impossible to determine. The execution was by necessity commissio 
to skilled personnel: composer(s)/scribe(s) on the one hand, and sculptor(s) on the other 
As is almost universally the case in ancient Mesopotamia, these authors re 

mous. If composers of literary works concerning the ruler belonged to the intelligentsia 
of the royal court, and sculptors were artisans of higher standing organized within the 
temple estates, the anonymous authors of verbal ated from 
different milicus, though both from abodes of power 






































d visual accounts origi 











Channel 


The message that Gud 





built a temple for his god imparts the same basic information 
in two quite different expressions: the cylinders and the stelae. It is the channel that 
constitutes a main difference. Verbal and visual media use different codes, and impact 
on different senses, The basic requirements for these codes — for one, a system of signs 
to represent speech; for the other, certain conventions to represent events in imagery 

were long established by the time of Gudea. In other words, the source did not invent 











the encoding systems. There are, of course, more layers to the encoding of the messages 
under discussion, What was tradition and what innovation, and how do the two media 
‘compare in this regard? Even though the cylinders present a unique text in some ways, 
and the stelae depict scenes for most of which there are few or no parallels, both were 
composed based on certain traditions. It is also clear that the verbal and visual channels 
follow different streams of tradition. 

















Gudea’s cylinders apparently were novel in two respects: the commemoration of a royal 
deed — a temple construction ~ in the form of a praise song (z4-mi) to a deity, and 
its extraordinary length and detailed elaboration. Note, however, that Urnamma had 
his construction of Enlil’s Ekur commemorated in a tigi song to Enlil, which is much 
shorter than Gudea’s cylinders, yet similar in outline.* Since the reigns of the two rulers 














This is not unusual, compare, for example, the situation f 
“Maya Image and Text” 186 
2 For the latest edition of Uamma B sce Klein ASI 11 (1989), 44-56. 


‘Maya text and imagery described by Miller 
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A. The Context of the Messages 





overlapped, and because of the absence of precise dates for their constructions, we 
cannot be entirely sure whether Gudea’s cylinders antedate Urnamma B.} Inscriptions 
‘commemorating royal deeds, as well as songs praising deities, exist since Early Dynastic 
times, and the cylinders rely on this tradition in terms of composition and style.* This 
is manifest in the phraseology, th 1s repetition patterns, 
Although most lite 
preserved only in Old Babylonian copies, it is clear that the composition of such texts, 
which may have been in part or ly Dynastic times, 











figures of speech, and the vat 
compositions in which the same features can be observed are 














was already undertaken in E: 





Gudea’s incentive for introducing the narrative concemed with royal deeds in the form 
of a song may have been an attempt to reach a wider audience. While commemorative 
inscriptions were restricted to written transmission addressed mainly to future rulers, 
songs were performed, and could thus reach a larger, contemporary audience. One 
could see the “royal hymns” of the Ur III dynasts as a further development of songs 
concemed with a living ruler. In contrast to Gudea’s cylinders, most of them include 
explicit glorification of the ruler and were introduced into the scribal curriculum for 
tion’ Ifthe cylinders were a draft fora stela, such monumental display 
other novelty, the earliest evidence for which dates to the 








future dissemi 
‘of a song may have been 
Isin period * 








vehicle for royal rhetoric can be traced at least to the Early 





The sculpted stela as 
Dynastic period, along with the organization of imagery in registers to be read as 
1 sequence of narrative episodes with a culminating scene at the climax, The formal 
chi nd composition of the stelae of Gudea have Early Dynastic and Akkadian 
antecedents. The visual codes and written captions which characterize and identify 
represented figures and localities are also established conventions by the time of Gud 
What might have been new, if Gudea’s stelae antedated the Umamma Stela, » 

use of the stela for a narrative concerning the ruler’s temple building and the di 
which this narrative was told, Early Dynastic rulers and the kings of Akkad used stelae 
most exclusively for the representation of their military campaigns (Figs. 26-32), 
while temple constructions were conveyed in iconic images or culminating scenes in 
different media, as for example, on the door plaques of Umanse (Fig. 37), The emphasis 
‘on Gudea’s civilian, rather than military, deeds may have been a reaction to the kings of 
Akkad, whose reverse emphasis may have been unpopular in his time, 











cteristies 























CE Klein AST 11 (1989), 28, who considered the cylinders “the prototype ofall laterhymins and inscriptions, 
recording builing activities and subsequent dedication ceremonies including ..Unammu B.” and concluded 
in “From Gudea to Sug” 30, that “it was Gudea, or one of his LagaS predecessors, who invented the genre 
the royal hymas 
® Sere Temple Hymns, 6, observed that: “The Gudea Cylinders which represent early examples of the 
Neo Sumerian category of temple hymns may, when considered i relation to the shor temple hymns among 
the texts from Abu-Salabih, be the climax of a long tradition of “Old Sumerian’ literature 
Klein “From Gudea to Sul” 301 
© See chapter ILE, p15 





























V. Verbal and Visual Narratives: a Comparison 







3. 





Receiver 





Both cylinders and stelae to target various groups of receivers: deities, future 
generations, and, even though not specifically mentioned, contemporary au 
deities addressed are those the construction of whose temple is narrated. Nin; 
object of praise in the doxologies of the cylinders, and the stelae were dedicated to the 
deities in whose temples they were installed; they must have been named in the now lost 
parts of the dedicatory inscriptions. If the enthroned deities in the culminating scenes 
were the ones to whom the stelae were dedicated, that which remains of these scenes 
points to Ningirsu and his consort Baba. That Ningirsu and, by extension, his consort 
were the beni of the stelae is supported by the findspots of the fragments; by 
/ the written claim that seven stelae were made for Eninnu; and by the fact that the vast 
majority of Gudea's inscribed artifacts pertain to this temple. On the divine level then 
the receiver of the cylinders and stelae is identical. 




























‘When it comes to human receivers, the groups targeted seem to differ. The imagery is 
‘more likely aimed at the population whereas only educated scribes, a 

1 segment of society, could have been able to read the text. The sit 
is more complex. The stel: writing, and the cylinders also have a visual 
aspect, and if they were a draft for a stela, we can be sure that the final product was 
meant for display. Moreover, the verbal composition was probably recited in some form 






ively 
jon, however, 








































at least once. Even if only small segments of the population could comprehend and fully 
appreciate the messages in all their details, they were not exclusively addressed to these 
f groups, 


For the illiterate population, the long inscriptions on the two impressive cylinders (or 

) must have been in themselves a manifestation of power, since writing was 
the privilege of the ruling class. Those who saw them displayed in the temple, even 
if they could not read, probably knew from hearsay that they contained the story of 
Gudea's temple construction. The literary Sumerian in which the text is written may 
ge of the time. If the composition was recited 
nporaries, only those accustomed to such performances — perhaps only 
the educated upper class ~ would have understood the message in its entirely. It is well- 
known that the efficacy of religious texts is not a function of its intelligibility. Many 
Mesopota jons are pure abracadabra, or are written in a pseudo-foreign 
language, presumably without losing their power, and perhaps even increasing it. Could 
texts conveying the deed and power of the ruler be similar in this respect? An answer 
is not easily come by, but the possibility that such a text could have been recited 10 
an uncomprehending audience cannot be completly dismissed. Beyond that, whether 
the text was retold to a broader audience is doubtful. Although the content was in all 
likelihood not addressed to scribes only, they may have been an important target group 
in an effort to foster their loyalty tothe ruler. 


















to Gudea’s cont 


























In the case of the stelae, the sculpted stone monuments were clearly a manifestation of 
power and geared to impress the masses. Their multiple repetition of identical or simi 
imagery points to the purpose of manipulating the receiver. Moreover, a much larger 
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A. The Context of the Messages 















segment of the population can be expected to comprehend if not the entire content, at least 
large parts of it. One can draw a distinction between culminating and episodic scenes. 
for decoding, while 





‘The former are conceptual in nature and require previous knowle« 
the latter are concrete and therefore easier to read, The presentation scene, however, 
4 popular image in other media, and must have been discemible for those familiar with 
it from, for example, cylinder seals. Only the captions and commemorative inscriptions 
literate, These inscriptions may have been addressed mainly to 
bly knew the 











were confined to th 
future readers of the monuments, since contemporaries of Gudea prot 
author and divine beneficiary of Gudea’s stelac, One cannot exclude the possibility 
that contemporary scribes were also addressed to give them some satisfaction of their 
it. The commemorative inscriptions must have been intelligible to a larger group of 
literates than the text of the cylinders, since they are much shorter, and less poetic 

Gudea were familiar to all those dealing with se: 

















nature, The caption identifyin 
the administration, 





tion which target different 





The n 
groups. Both cylinders a 
such addressed to everybody. When 
¢ were clearly intended for a 


s of both media have different layers of inform 
id stelae can be considered manifestations of power, and are as 
it comes to content and intelligibility, however, the 
cylinders, 






























V. Verbal and Visual Narratives: a Comparison 


B. Narrative Components 


1 





vent Participants 





‘The event participants of the story consist of human and divine beings. Their identi- 
fication and characterization is naturally achieved by different means in the different 
media, The text uses names, epithets, and verbal descriptions, the imagery employs 

irments, hair styles, attributes, scale, gesture, and in one case a written caption, Gu 
the main character, is identified by name, ttle, and/or epithets in the text, and by a 
caption consisting of his name and title in the imagery. The combination of name and 
title is obligatory in the short inscriptions, but occurs only four times in the cylinders, 
Verbal designations such as “ruler” and “shepherd” have a counterpart in the imagery 
in the brimmed cap of the ruler figure, probably a royal insignium, and in the slightly 
larger size compared with other human figures. Further characterization of Gudea in 
the text emphasizes his relation with the divine world, on one hand, and his function 
as competent temple builder, on the other. The first aspect is visualized on the stelae 
the scenes in which Gudea interacts with deities, the second in the scenes in which h 
appears as the temple builder. The impor n to the protagonist is evidenced in 
his frequent appea 






























nce gi 
ice in both text and imagery. 








Human beings other than the ruler remain anonymous in both media. The text may 
specify their geographical origin, social status, or profession, whereas the 
specifies their physical appearance, i.e. garments and hair styles, which probably 
their social status and profession. Workmen, for example, are bare-chested, while temple 
employees wear a long slit skirt over the short skirt, and courtiers a ceremonial dress 
covering their entire body. The temple employees are also distinguished by a special 
hairdo ~ the double chignon ~ which may have been typical of their affiliation with th 
temple. Itis interesting to note that the only other male figures wearing long hair bound 
ina chignon are the gods. 















Deities are distinguished from human beings by the homed crown in the imagery, a 
visual marker corresponding to the divine determinative preceding their name in the 
text, While the text identifies individual deities by name, their identification s 
complex in the images, but may have been perfectly lucid to an ancient viewer. Only 
Ningi8zida is specified by an extension of the body, the serpent-dragon heads protruding 
from his shoulders. This is perhaps no coincidence, since this god was introduced into 
the Lagasite pantheon by Gudea. Although the other deities may be characterized in 

eral terms by attributes, gesture, and posture, their precise identity relies mainly on 
the context ofthe narrative and the monument. The deity presiding over the presentation 
scene in the top register is likely to be the deity residing in the temple in which the stela 
is dedicated. The minister of this deity can be recognized by the staff he carries and the 
attendant by his position behind the throne, but their precise identity is revealed only 
through the identity of their master/mistress. Attributes such as the minister's staf, or 
‘a weapon indicative of the warrior nature of a deity, denote specific aspects simi 
verbal descriptions. The rank of a deity in the pantheon, expressed by epithets 
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B, Narrative Components 


text, may have been made explicit in the imagery by the number of horns on the crown, 
the ‘or by the position relative to other scene participants, Lamma, for 
example, has only one pair of horns, and wears 2 pleated dress rather than a flounced 
garment; the divine attendant on ST.1+2 is smaller than Ningiszida and the minister, and 
irsu in the same scene is indicated by his enthroned position 











the prominence of 





Although the identification and characterization of the event participants is achieved by 
different means in text and imagery, the concepts behind them are similar. The major 
difference between text and imagery regarding the event participants lies in the role they 
play in the narrative. The text casts Gudea in the part of the principle agent of the events, 
‘and involves the entire Sumerian pantheon, while anonymous people play a secondary 
role, either as extension of Gudea or mere background. In contrast, the imagery shows 
Gudea not so much acting as overseeing the actions carried out by his subjects, or else 
simply present in events enacted by deities. The deities that participate belonged to the 
local pantheon and occur only in a limited number of scenes. The agents of the actions 
in the imagery are the anonymous people which populate all episodic scenes, Gudea’s 
role as the initiator, but not necessarily as the agent of the events, is in all likelihood 
closer to reality, and the imagery is thus more conerete than the text. The more realistic 
representation of events, the limited number of deities, and the preponderance of human 
beings in the imagery appear to be geared to the larger audience that the stelae were 
































intended to reach as opposed to the text. The differences between the two media in this 
respect, therefore, seem to reflect a conscious choice on part of the source. 





verbal descriptions of Mesopotamian temples as well as others that characterize it as the 
residence of the warrior god Ningirsu. Moreover, its parts are ci ted at length. On 
the stelae the temple is never depicted in its entirety, though parts of its equipment occur 
in various scenes: a temple gate in a construction sce y gifts 
including chariots, weapons, drums, and a stela in scenes concerned with the equipment 
of the temple; and an offering stand and huge mace as spatial environmer 
taking place in the temple. Compared with the metaphorical descriptions of Eninnu it 
text, the representation of temple parts on the stelae is much more concrete. The temple 
the construction of which was told in the visual narrative, was naturally the temple 
in which the stela was displayed, and must have been named in the commemorative 
inscription. 











a gate lion and dedic 























2. Place and Time Indications 
Place indications are restricted almost exclusively to prayers in the text, and hardly 
exist in the imagery. In both text and imagery it is, rather, the context of an event or a 
scene which allows inference of its locality. The events pertaining to the constructi 
naturally take place at the construction site, while those pertaining to the ins 
of the temple are likely to happen in that temple. Gudea's construction activity was 
concentrated at Girsu, which is mentioned in the text, whereas the location of the temple 
in the imagery was evident in the place where the stela was set up. Specific geographical 
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V. Verbal and Visual Narratives: a Comparison 


spheres outside of Girsu occur in the recruitment of manpower and the provision of 
materials from foreign lands. The Lag 

well as the foreign lands providing building materials, are identified by name in the 
text, but by me ¢ conventional re indscape, 
respectively, in the imagery. In contrast to the text, which has some events staged in a 
purely divine realm, the imagery contains only one scene, the presentation scene, which 
does not take place in an entirely human realm, though it is not purely divine, either. It 
may have been conceived of as a temple environment. 


Indications concerning the timi event, its duration, and its connection with other 
events are rare and vague in the text, and practically non-existent in the imagery, The 
placements of the events in historical time seems to be irrelevant to both accounts, 
Duration is naturally treated differently in text and imagery. In verbal narrative an event 
can be summarized, scenically described, or even stretched. In visual narrative time 
is arrested. A single image can capture one or several moments, and in either case 
evoke an entire event. The sequence of events is linear in the text, and the narration 
generally complies with their logical order. On the stelae, the scenes are juxtaposed in 
registers that were apparently read around the monument from bottom to top, except 
for a candidate of a two-sided stela (PI. C), on which one side followed the other. The 


differences concerning place and time in the two accounts reflect differences contingent 


‘on the media rather than on a choice of the source 








C. Particular Episodes and Descriptions 


C. Particular Episodes and Descriptions 


1. The Importation of Cedar Logs and Stone Slabs 


“The importation of cedar logs and stone slabs isa good example of an event represented 
in both text and imagery. The verbal account in Cylinder A is translated in Appendix 
C no. 4. The agents are: the ever-present Ningirsu, for two reasons — he is the ultimate 
beneficiary of the operation, and he has a good knowledge of the mountain regions 
Gudea, who will use the wood and stones for the construction of Ningirsu's temple 
and unnamed lumberjacks working for Gudea. The objects ae sx types of wood in raf 
form, stone slabs, various types of bitumen, and gypsum. The localities include va 
inds and the harbor of Girsu, The text i structured in two a 
‘one concerned with the timber, the other with the minerals, Both passa 
the difficult trip to the mountain lands, allude to the way the goods were transported, 
and aecount for thir reception in Girsu. In addition, te fist passage relates the felling 
of the cedars. Actions not mentioned but implied are: the felling of the trees other 
than cedar; the quarrying ofthe stones and extraction of other minerals; the building of 
rafts; and the transport of the materials. While the event is related in more detail than 
cher, it could be indefinitely expanded to the point of making up a story by itself 
The ghtforward with only tha stantial expansions; the mention 
of the Sarur weapon for the fashioning of which the cedar will be used; the image of 
the serpents to describe the their way down the river, which elaborates on 
the transportation technique: and the imag in, Which elaborates on 
the unusval quantity of the imported minerals. The actions take place inthe real world 
except for the trip o the mountains in which Ningirs is the guide, Divine guidance 
legitimates the extraordinary enterprise 


























alogous passages, 
ges begin with 























tion is stra 











¢ of boatloads of 











The stelae preserve the representation of a manned cedar raft moored in mountainous 
lands (ST.11412), and that of the transport of a stone slab on a wheel-cart by two 
men in mountainous lands (ST.20). Unfortunately neither scene is complete, 

possibility cannot be excluded that other sub-events of the importation of n 
depicted in addition to these. Yet, in the litle that is preserved, one can observe some 
discrepancies with the text. Several details in the scene with the raft indicate that the 
is: the entire crew on the raft faces la 











focus of that scene was in the mountain I di 
larger figure stands on ground in front of the raft, and also faces land; the right end of 
the raft which is seen on water coincides with the right end of the scene. Even if the raft 
was ready to be set afloat downstream, the action represented is neither the difficult trip 
to the mountain lands under divine guidance, nor Gudea's reception of the timber in the 
harbor of Girsu. Similarly, the transport of the slab depicted was apparently that from 
the stone quatry to a river from which it could be shipped down to Girsu, a sub-event 














Foe Ningrsu’s elation with the kur, see chapter HHLC.1.b 

* Compare Gilgamed und Hirwawa, edited by Eazard ZA 30-81 (1990-91), and Sargon in Foreign La 
edited by Goodnick Westenhold Legends ofthe Kings of Atkade, 78-93, 

* Another reason for Ningirsu’s active role here might have been the effort to keep the Girsu-centric 
perspective ofthe events, sce chapter IILC2 
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V. Verbal a 





nd Visual Narratives: a Comparison 


which is not specifically mentioned in the verbal narrative. That Ningirsu or Gudea 
appeared in the visual narrative is at least questionable. It seems rather that these sce 
showed only human workmen performing the action. Whether other materials occurred 
is equally questionable. The stone slab is certainly the material most suitable for visual 
representation among the minerals mentioned in the text and may also have been chose 
because the stelae were made of limestone which was transported in slabs just like the 

















‘one seen on the cart.!® The cedar is the most prominent of the woods in the text, since it 
used for the fabrication of the Sarur. Moreover, the cedar I 
pup listed in the text 








Although the two fr are of differit 
mage in which a stone slab was transported to a raft for embarkation, That the raft 


jimensions, one could conceive of 





























posit 
served as a means of transport as well as a building mates 





al is not a problem, since such 


double use of logs is common practice."" If this scenario is correct, the two episodes, 





kept separately in the text, were coalesced into one ima 


the visual account reduced each sub-event in the text to one material standi 





IFitis complete, 





as pars 


ame kind, timber and minerals, or perhaps 


pro toto for & group of materials of the 
for all importations."? As a resul 
location, the river in the mounta 





of the co 
n lands. While the text ni 


escence of two episodes, there is only one 






mes the types of timber a 





minerals, and specifies the foreign lands from which they were in 
depicts mountains and river in a generic way by the conventional scales and wavy lines. 
As for materials, the cedar raft is identified by a written label, since there is no other 
way to visually specify a particular type of logs, while th ntiated by 
its shape and volume from other types of minerals such as clay, pebbles, bitumen and 
gypsum. In contrast to the circumstantial expansions in the text, which are metaphorical 

foreshadow a future event, the imagery adds concrete elements: we learn tha 
‘was made of several logs bound together with ropes and was steered with an oar; or that 
stone slabs were transported on wheel-carts pulled by men with ropes. 








stone slab is diff 














The visualization of the event can be considered more concrete than its verbal coun: 
terpart, It shows actions performed by human workmen in mountain lands rather than 
Ningirsu’s guiding the way to the mountains and Gudea’s reception of the n 
terials, It is also clear that the imagery does not include all the materials mentioned 
in the texts, but only some of them; and that it captures the event with sub: 

specifically mentioned in the text, but more suited to the identification of the episode 
part of the viewer. The comparison shows that the imag: 
that both text and imagery relate the same event in the 
by a second written account of the importation of buildi 
of Eninnu, related in the context of the equipment of the te This much 
‘more factual account lacks some of the materials mentioned in Cylinder A, adds others, 


relatin 


























1® White the fashioning of the stelae is separated from the importation of the stone slabs in Cylinder A 
22:24-23:7 the twooare immediately linked in Statue 8 6:3-12 
For example, in the river trade in frag at the beginning of this century, described by Musil Middfe 








Euphrates, 24003, 
72 The text passage discussed here isa sub-event among other imponttions, see chapter IILB.4 section 4.3, 
[Kstands out from the others bythe analogous fame ofits 160 parts, see HILD 2. 


19 See chapter IIL E24 
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C. Particular Episodes and Descriptions 


and differs in the order and grouping of the entities. It represents yet another version 
of the same event, The fact that cedar and limestone are both included and used for the 
fashioning of the Sarur and the stelae, respectively, confirms the importance given to 
these entities. 








Gudea’s Divine Eseorts 





An example which points to the difference of verbal and visual traditions concems 
Gudea’s divine escorts. In the Cylinder Inscriptions, Gudea is led by Ningizida as well 
‘as Lugalkurdub and Igalim on his way to the construction site when he is about to make 
the bricks, and escorted by Lamma and Udug in his petition to invite Ningirsu into the 














new temple. The passages read as follows 











CA 18:13 lugabkurdb ighte mu-na-gin Lugalkurdub went in front of him, 
CA 18:14 Sigalim-tey git muna-gé-ga Igalim was guiding his step. 

CA IBIS Snin-gi-2ida dingl-a-ni Ningideida, his deity 

CA 18:16 Sumede-gitga was holding hian by his hand. 
B29 Geduge 8ag9-<ga>-nlightd munagin His good Udug went in front of him, 
CB 2:10 Slamma sagy-ga-l egi-nim-as his good Lamma followed behind him, 





On the stelae, Gudea is led by the hand by his personal god Ningi8zida and sometimes 
followed by a Lamma in presentation scenes (ST.6 and 39 on PI. A: ST.1 on Pl. B; ST.3 
and 44 on Pl. C). The only complete scene depicted on his seal (Fig. 9) shows both. 


‘Once NingiSzida is preceded by Ningirsu’s minister (ST.1), perhaps SaganSegbar." 














‘The divine escorts appear in specific episodes in the text, but and, 
conceptual context ~ the culminating scene ~ in the imagery. Not only is the context 
different, but cylinders and stelae also vary in the identity and Composition of the 
scorts. Lugalkurdub and Igalim, Ningirsu's war general and chief prosecutor, '* 
spectively, were apparently not represented on the stelae. Nor is there evidence for the 
depiction of an Udug. Moreover, the visual account combines in one scene Ningi¥zida 
and Lamma, who occur in different episodes in the verbal account. These discrepancies 
can be explained with the different streams of tradition of the two media. In literary 
tradition, Lamma and Udug usually occurs a pair. They embody protection, not unlike 
Judeo-Christian guardian angels. In fact, the Sumerian terms designate more a function 
than a particular deity, since individual deities as well as the Anunna can assume their 
role."” In the visual arts until the end of the Ur III period Lamma alone takes on the 


























1 See chapter 1V.B7,p. 198 


15 See chapter IILB. 8.2.1 and 3. 
"6 Lusatbanda 1232C; Lagalbunda 13300; anna & Bi 116, 123, 127; Nanie A 1766; Nungal 
Hymn87; Uruk Lament 221’; Urnamma A V76E: SulgiD 221 Lipitditar € 48; lime-Dagan A 115, 
H49f..and A/ 109. As a pai they are also mentioned in the prayer to Gatundug in Cylinder A 3:20f, in 
hict Gudea asks the gues the divine escort for hs trip to Ningin. The passage is formulated 
‘analogous to tha in Cylinder B: wr good Udug walk in froet of me, may your good Lamma walk 
behind me" See also Foxvog etal. RUA 6 (1980-83). 47f. $2. 

Foxvog et al RIA 6 (1980-5), 447%. sv. Lama. In Cylinder B 2:1, Gudea addresses the Anumta as 
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V. Verbal and Visual Narratives: a Comparison 









role of divine protector,"* and her appearance in narrative is confined to the presentation 
scene, She may intercede between a human petitioner and a seated deity, or simply 
stand behind her human protégé with both arms raised. The latter position and 
which becomes standard in the Ur III period, is attested for the first time under Gud 
Lamma’s relegation behind her protégé is obviously related to Gudea’s introduction of 
his personal god Ningi8zids 











gesture, 











as intermediary 




































The visual accou 
scenes and a(nother) deity leads the ruler by the hand, but it is customized concerning 
that deity, The verbal account follows literary tradition in regard to Lamma and Udug, 
‘but it is customized in regard to the deities that lead Gudea on his way for making the 
brick, NingiSzida’s appearance in this episode is und 
deity’s role in the imagery. Note that in the statue inser 
NingiSzida in the delivery of Baba’s bridewealth, and NingiSzida addresses the ensuing 
to the goddess on behalf of the ruler.» Both events can be imagined 
in the form of a presentation scene. Lugalkurdub and Igalim, on the other hand, do not 
‘occur as divine escorts elsewhere, and may be mentioned only to give this episode more 
importance. Since Urnamma is preceded by a g 
stela (Fig. 33), the possibility cannot be entirely excluded that Gudea, too, may have 
app 

he was not guided by the three gods mentioned in the text, but was led by Ningifzida 
and followed by Lamma, as in presentation scenes, 


follows pictorial tradition in as far as Lamma occurs in presentation 














standable. It coincides with this 








ions, Gudea follows behind 














.od in the construction scene on his 








red under divine guidance in a similar scene. ST.32 is a possible candidate. If so, 








jots occur both in the verbal and in the visual account. In the Cylinder Inscriptions, 
Gudea twice presents Ningirsu with a chariot. One is bestowed in the course of the 
verification process to prompt Ningirsu for a communication (Appendix C no, 2), the 
other during the inauguration festivities as a gift and equipment for the new temple 
(Appendix C no. 7: CB 13:18-20). In the first event, the chariot’s fabrication and 
consecration are described twice in detail: when Nange instructs Gudea how to make 
it (CA 6:15-7:2) and when Gudea carries out the instruction (CA 7:9-29). From these 
passages we learn that the chariot was made of wood and adorned with silver and lapis 
lazuli; that it was equipped with donkeys, an emblem on which Ningirsu’s name was 
written, and weapons including arrows, a quiver, and the ankar; and that it was br 
to the temple accompanied by the (sound of) the drum called “Dragon of the Country.” 
The chariot presented duri 
Foreign Lands” (kur mu-gam), characterized as awe-inspiring, and is pulled by donkeys 























Lamma of al lands 

5 Udug may be represented in the “god with the mace." as Wiggermann JEOL 29 (1985-86), 23 

suggested. This figure is popular on OM Babylonian seals, and not attested before the Isin-Larsa petod 
See chapter ILC.3.a 


® Statue G 2:1-16, and E 7:22-8:15; se chapters ILE 2e-f 

human figure recalls presentation scenes on Akkadian seals 
the ane closest wo the seated deity can be ~ aid sometimes 
npare Bochmer Giyprit, figs. 380, 376, 445,453, 4 





The accumu deities lad 
in which two or three are quite common, thou 
Clearly isthe minister ofthe 

537,538, 539, S41, S72. 
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C. Particular Episodes and Descriptions 





described as a storm. It occurs as the first item in a list of gifts followed by 
various weapons (CB 13:21-14:8). A second parallel passage enlists cult vessels (CB 
14:9-18). The subsequent passage includes metaphorical descriptions of 

the chariot (CB 16;7-16) and of the vessels in use (CB 17:4-11). 








Four stela fragments represent parts of a similar chariot of the type of a straddle car 
(ST. 14, 27, 61, and 62). It is pulled by donkeys and equipped with arrows in a quiver 
attached to the back of the car. The casing is elaborately decorated with bison-men 
flanking its sides, a stylized palm in the center, and an Anzu clenching its claws into 
the back of a pair of lions on top. The elements of this decoration can be identified as 
trophies of Ning fated in Cylinder A when installed in the temple i 
the course of the construction. For reasons outlined above,” the chariots depicted on the 
tare best associated with the consecration of dedicatory gifts, not least because the 




















stel 
Verification process was visualized on the stelae only ina very allusive way, if at all.* 


A comparison of the way the chariots are characterized in the two accounts reveals 





correspondences as well as discrepancies: 








verbal description visual description 
name ["Subjugator of the Foreign Lands” | 

material |mes and oak wood, lapis lazuli, silver [colors]? 

lanpearance _|"brings fear, rides awesomely form of a straddle & 

Jdraught | donkeys: “panthers chosen for their |two equids 

animals | speed"/ “a roaring storm’ 

‘emblem | with Ningirsu’s name written ont [double-headed Anzu 
accessories —|arrows, quiver, ankar arrows in quiver attached at back 
[decoration — | Tison-men, palm, pair of lions 


Both media ding the nature of the drau 
presence of an emblem, and certain weapons. The verbal account specifies the animal’s 
species, and describes their nature in mythical terms, while the visual account specifies 
their number, and depicts them as equids. The emblem is not described in the text, which 
mentions only that it was inscribed with the god’s name, while the image inevitably has 
to give ita shape, but lacks a written label, probably because the shape identifies the 
emblem as Ningirsu’s, The weapons are the same, except that the text adds the ankar, 
and the image specifies where they were in relation to the chariot. Each media specifies 
sulditional features absent in the other: the text names the chariot and the materials it is 
made of, while the image depicts decoration not mentioned in the text. This decoration 
is based on mythical tradition (Ningirsu’s trophies), which is documented in the text in 
another context (installation of Ningirsu’s trophies inthe temple). The verbal description 





























3 The doakeys ofthe fist chariot were d 
(A720), 

(Chapter 1VB.4, p. 188 

See chapter IVB.. 





ied as prig kasy-e pi-da, “panthers chosen for their speed 

















































V. Verbal and Visual Narratives: a Comparison 





of the chariot’s general appearance is abstract in nature, while the visual depiction is by 
necessity concrete, 


If we ask about the source of inspiration for the two descriptions, it would seem that both 
draw on common mythical tradition as well as the visual experience of their makers, 
namely chariots of the gods tha 
festivals. The materials mentioned in the text, for instan 
decoration in the image is inspired by myth. The difference then is a question of degree 
the text relies more on mythical tradition, the image more on concrete reality. This 
apparently reflects a choice made by the source of the messages, since the image could 
y well have represented, for example, the draught ures, like 
on Akkadian seals depicting gods on chariots 





it must have been seen in procession on certain religious 





are concrete, while the 











y mals as mythical ¢ 











Although a comparison of the representation of the event in which the chariots occurred 
in the two media is somewhat hampe nentary preservation of the stelae, it 
can be argued that in this respect, to, the text is marked by literary elaboration, while the 
image reflects a less sophisticated and more concrete actuality, In addition to a chariot 
J weapons, the text mentions cult vessels, while the stelae depict a drum (ST.9 and 
13 on Pls, A-B), perhaps a foundation deposit carried in the procession (ST.5S on PL 
A), and the display of a stela flanked by weapons (ST.60 on PI. A), The gifts in the text 
accord with Ningirsu’s self-portrait given as a response to Gudea’s dream incubation. 
Chariot and weapons on the one hand, and cult vessels on the other, are required for 
Ningirsu to perform his functions in the divine world as the warrior of Enlil and the 
iBib of An. In cont ently showed a more random assortment of 
dedicatory gifts, and may have coalesced in one scene the bringing to the temple and 
their installation there (PI, A). Furthermore, the text accounts for the presentation of 
economic produce afier the dedicatory gifts for which there is no pictorial parallel on the 
stelae.2 Like for the importation of building materials, the authors of the stelae chose 























St, the stelae appa 














some items as pars pro foto, and in this case only some correspond to those mentioned 
in the text. Moreover, the text simply states that Gudea bestowed gifts upon the temple 
tes them, while the ste! the gifts, This isa 
typical instance in which Gudea is the a jonymous humans act, 
in the imagery. One cannot exclude the possibility that Gudea was present in the scene, 
and was considered the initiator of the event. In either case, the image accords better 
with the actual event, while the text abstracts it, using the poetic devices of parallelism 
to recall that in contrast to the second chariot episode, 
the first alluded to a procession and mentioned a drum. 





‘and enumer 1¢ show anonyn 









and enumeration. Itis interesti 





‘CA.9:20-10-15; see chapter LB 1 
2% Chapter IILB.9.3. Two anonymous door plaque fragments from Tele (Boese Weiplatten, T 20-21), 
however, depict what might have been part of a proceswon bringing economic products tothe 

ws a man witha ball, the ohera bil followed by a am. 
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C. Particular Episodes and Descriptions 








On the top register fragment ST.9, a huge mace is erected behind an attendant god 
who stood behind the throne of a seated deity (PI. A). The mace can thus be located 
in the temple as a requisite characterizing the warrior aspect of the deity residing in it 
Given its size and prominent position in the top register, it must have been a significant 
object. It is tempting to identify it with Nin; 0 
importance in the Cylinder Inscriptions.*” Sarur is first mentioned in Ningirsu’s specch, 
prompted by Gudea’s dream incubation, in which the patron of Eninnu provides the 
temple builder with detailed information for bis project 








isu’s weapon Sarur which is given ace 





























CA 09:20 g4 frin-gir-su aus gia 1am Ningirsu who stops the fierce wat 

CA 09:21 ur-aag gal Wen Ad-ka the great warrior of Enlil's realm, 

CA.09:22 en gabai nutues Jord without adversary 

CA 09:23 e-mu 680 gi en kurraab-a-a MyhouseisEninnu, Lam the lord who prevails 
over any foreign land 

CA 09:24 tukubeu 8éroe ku bu gargar My weapon, Sarur, controls any foreign land, 

CA 09:25 igh hut-aim kare ewan My flere glare no foreign land can be 

CA 09:26 da-dt-a-mu i a-bata-e My sling no man can escape. 

CA 101 -uguemu namgabkisg-da My own father, in great love, named me: 

CA 1022 ugal avmaeu Son King, deluge of Eali 

CA 10:3. gh nutans flere glare no foreign land can bear 

CA 10:4 Pringirsu ursag Yona irsu, warrior of Enlil 

CA 10:5 mudd meng 


The Sarur is listed here as one of the essential paraphernalia of Ningirsu, Next, it is 





n connection with the impor 





tion of cedar 
ation in the account of the construction: 


‘mentioned in the passage discussed above 
for its fabrication. Then we learn about its inst 








CA 22:20 tér-uedi ut-gal-gnr lagas-da He installed its Surur like a big pole in 
(m-da-si Lagat, 

CA 22:21 6u-ga-tam bi hub-ba lnv-mi-ni-gar set it up in Sugalam’s awesome plan 

CA 22:22 su-2 bi-duy-duy béra-gi-nun-na It was causing terror 





hi ghus-ba On the dais of Girmun, the place of judgment 
CA 22:23 dealagat™ gus galginy & batt aker of Laga’ was raising the hors 


at bul 





The last two events are also recorded in Statue B 5:37-38, and the last alone in the 
name given to the sixth regnal year of Gudea,” though in less poetic style. Finally, 
Sarur is mentioned in the speech of Ningirsu during the inauguration banquet, where it 
is deseribed as follows: 














That Sacur mighi have been a 
28 This epithet is und 
according to Largal 349-361, see also ibidem 705. 
RTC 201: mu Baebr-ra Dada 

The passage is restored fom 


ge mace was propose aleady by Edzard CRRA 20 (1975), 160, 
dam which NingirNinuna built in the mountains 





toad as an allusion to 








yament 2 ii, see chapter IL.B.10.4 
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V, Verbal and Visual Narratives: a Comparison 






CB 22:3’ 6 Snin-gi-su gu dts im-ma-gud Ningirsu stood there to call upon the house: 
CB 22:4" dim an-né mu-di-a-bi The pillar which is erected by An, 
CB 22:5' ur-gal lagat"-da si-ga-bi the pole which is installed in Lagat, 





CB 22:6 *¢ar--b1 malo] ki-gin sige its Sarur which ovlerlooks) the {house's} 


[6hkes sag an-ta fl brick(work) like a pure crown, 

































Sarur is Ningirsu/Ninurta’s main w 
‘ also in oth 
it is the first it 





spon not only in Gudea’s Cylinder Inscriptions, but 
n of Ninurta’s weapons in Angim 129-130, 
n of the list, and in Lugal it is personified and plays a major role as 
int and companion of its master." The intimate relationship of the hero with his 
weapon recalls the medieval epics in which Excalibur, the sword of King Arthur, and 
Durandel, the sword of Roland, play similar roles, 








+ compositions. In the enumerati 

















The different treatment of Sarur in text and ima; 
and poetic elaboration of secondary events developed throughout the text versus the 
concrete, and at the same time much more allusive, nature of the imagery. The text 
relates the fashioning and installatic 
at the same time invokes its mythological dimensions, The 
‘as a requisite in the temple which helps identif 
visual representation could have evoked the information provided in the tex! for anyone 

i familiar with it, it does not make it explicit 


ery exemplifies the wealth of detail 





of Sarur, and the surrounding circumstances, 






pagery depicts th 
the deity residing thet 


weapon 








5. The Palm Frond 


As a last particular, 1 will explore a pictorial detail wh 
in texts and exemplifies the difficulties that impose the 
when interpreting certain attributes in images despite their concrete nature. On three 
fragments Gud hand. Two of them (ST.1 and 3) are 
parts of presentation scenes, while the third (ST.42) was part of another scene which 
not be identified, but w presentation so 
‘occur in all presentation scenes, and is once attested in a 
descriptive attribute of its carrier than event. Heuzey's 
identification of itas a symbol of victory, based on the mutilation of Gudea’s face on the 
two fragments known to him (ST.1 and 42) which he associated with the revenche of the 
Elamites in retaliation for Gudea's campaign against them,” is not convincing. To my 
knowledge, no other figure in early Mesopotamian art carries a comparable attribute.” 


th has no obvious counterpart 














carries a palm frond in his 











ne. Since the palm frond does not 
her se 





is more likely @ 





n object essential for a particula 

















Date palms are mentioned in different contexts in written sources. They usually refer 
‘ to an entire tree, rather than one branch. The date palm that was Ningirsu’s trophy, for 
instance, can be use it is inconceivable that Gudea 
carries a divine trophy, but also because this trophy is represented as a whole tree on 
the chariots. The statement uttered by the Date Palm in the Debate between Tamarisk 



















Ts 
generals of Ningirs: Lug 
cond general "Sanur del 
NPT 293, 

So already Barrelet CRRA 19 (1974), 56, 








© Cooper's comments in Return of Ni epithe 


ikundub i called “San fe subjugating the Mountain” (CB 7: 


















C. Particular Episodes and Descriptions 


and Date Palm:% “where I am not present, the king does not libate,” obviously refers 
to the plant onto which libations are poured, as depicted on the stelac of Gudea and 
Umamma and in many other images. The artificial date palms that decorated temples 
‘must be imagined as whole trees as well. A cedar pole encased in bronze, and embossed 
with a scale-like design reminiscent of a palm tree was found near a doorway of the 
Neo-Assyrian temple of Sin at Khorsabad.® This kind of decoration goes back to earlier 
times, as evidenced in the second year of Gungunum:” “year in which he (the kin 
brought two copper date palms to the temple of Utu;” and apparently in two clay ta 
attributable to UruKAgina of Laga’ which mention “a date palm on the right side 
‘brought or planted (mu-DU) by the king.” 



























None of the above references elucidates the meaning of the palm frond in Gudea’s hand. 
As a last possibility, one could consider the term gidru, usually translated “scepter 





This term designates a royal insignium frequently mentioned in texts which seems to be 
conspicuously absent in the visual images of rulers.” It occurs in the description of the 
functions of Igalim in Cylinder B 6:16: “to place a long lasting scepter into the (ruler's) 
hand.” Gidru, written PA, can be derived from gi8 + durus “fresh 
the sign name of PA is geturu, A direct correlation between scepter and branches is 
made in Sulgi D: 








reen branch,” since 





391: gidriu ninam-nun-na hem May your scepter be everything pertaining to princeship, 





392: pa-mul-bi an-ditie-68 humu-d-ak May its exub 





ranches be like a canopy. 


Based on the above evidence, it is tempting to identify the palm frond with the royal 
insignium usually translated “scepter.” It is interesting that the canonical list Lu 134 
uses “palm tree” as a metaphoric term for king.’ This example shows that attributes 
in images such as the palm frond cannot speak to someone unfamiliar with the mental 
background of the culture which created them. Their explication cannot be sought in 

tof the scene in which 












verbal descriptions of royal images only or the verbal counterp 


they occur, but must appeal to a much wider range of resources 











3 According wo the OM! Babylonian version, see Lambert BWL 156:9 and 160:2. The Emar version is 
phrased slightly differen, sce Wilcke ZA 79 (1989), 175:38 

See chap 1.86. 

Place Naive I, 120-122: 1 pl 73; Loud Khorsabea 1, 970 








riba @ Sytu-86 Ln-in-k(ug-ra). Thureau-Dangin RA 1S (1918), $21 6, and Ungnad RIA 2 
and 155s. Datenlisten. A copper date palm is mentioned also in Hh X1 415, see MSL 7 146. 
UruKAgina 36-37, see Stele Altsumerische Bau und Weihinschrifien, 1751 
So Krecher RIA 5 (1976-80), 113. Insignien. For textual references tothe royal insignium gidr¥, see 
sso Wiggermann JEOL 29 (1985-86), 13 note 41 

MSL 1294, 
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V. Verbal and Visual Narratives: a Comparison 


D. 





‘The Relation between 





xt and Image 


The same core message — the ruler built a temple for his god — is conveyed in words 
in Gudea’s cylinders and in images on his stelae. In a limited scale it is commemorated 
also in his building inscriptions on various elements of the construction, such as bricks, 
clay nails, etc., and in most statue inscriptions, while some foundation figurines and 
statues actually represent the ruler as temple builder, and the culminating scene on door 
plaques alluded to a temple construction. In contrast to the brief building inscriptions, 
th unt the event in detail te not only the main 
event in its constituents, but also expand on the initial circumstances and final results. 
Compared with this detailed verbal account, the im though much 
arrative than the culminating scene on door plaques or the temple builder icons, 




















‘Cylinder Inscriptions rec 














consists of relatively few scenes which represent or evoke selected episodes of the story 





Despite their fragmentary condition, itis possible to deduce which events were visualized 
on the stelae and which were not, based in part on the repetition of scene elements, and 








in part on the « temple construction, 

The visualized events include the parade of the work-force; the provision of building 

‘rials; the surveying of the construction site; construction work; the furnishing of 

temple with dedicatory gifts; and musical performances, probably as a pars pro 

toto for the inauguration banquet. In addition, libation scenes may have alluded to the 
q 


xarison with the known iconogi 





phy concemi 














verification of the commission, and presentation scenes to the fi 
bal accor 





event, the divine blessing of the ruler. Compared with th 
Inscriptions, the 
construction preparations (section 4) in three sce: 











tire verification process (sections 2-3) is condensed in one so 
s; the construction itself (section 5) 








in one scene, perhaps with sub-scenes; the presentation of gifts in one scene (section 9), 
jon 10) in two. The transmission of the divine commission (section 





and the banquet (se 
1), the inauguration preparations (section 6), and the induction of the deities (section 
7-8) are not visualized, 


This comparison shows that the visual account avoids events that do not occur in the 
real” world, except for the presentation scene which was inspired by real life ritual, 
yet establishes a connection with the divine sphere. Hence, the text includes the entire 
Sumerian pantheon, while the imagery involves but a small number of local deities. 
To some degree the choice of episodes in the imagery is comparable to the choice of 
s that are detailed in the construction account of some statue inscriptions, Like the 











eparations and on the equipment of the temple, and involve only a small number of 
local deities. In addition to the different degree of detail and the different emphasis of 
s, the verbal and visual accounts have a different hierarchy of events. The text 
focuses on the action of the constriction, the imagery on the completion of the story 
me variations in the representation of certain events also point to a different agenda. 
Some dedicatory gifts, for example, occur in both text and imagery, while others occur 
only in one or the other media. Not only are certain details preferred over others, but 
some can be completely eliminated. There is, for example, a gate lion on astela fragment 











































D. The Relation be 





ween Text and Image 


while the text does not mention gate lions, although it recounts the construction in much 
more detail than the imagery. 





‘The verbal and visual media have their own traditions in telling what is, in essence, the 
same story. Neither is dependent on the other. Rather than a linear dependency of the 
type: event -+ verbal account > visual account or: event —+ visual account —> verbal 


‘account, the relationship just described must be conceived as a tree-like structure 











serbal account ++ visual account 





The differences in the accounts of the two media are rooted in the differences of the senses 
that perceive them and on the different audiences they try to reach, and are conditi 
by the different traditional “rhetoric” of text and image. Generally speaking, the it 
is less specific in terms of the identity of event participants and locations, while the text 
is less specific in terms of their physical app ery is more concrete in 
ation is fairly close to the real events, while the text makes 
abundant use of metaphors, contains many mythological allusions, and involves the 
divine world to a much higher degree than the imagery. Both surround the core message 
with an underlying message about the ruler’s rank and status in Sumerian society. It is 
ies toward that end that differ: the text centers on the action of the temple 









rances. The ima 





the sense that the repres. 

















their strategi 
construction, while the imagery operates with a few select episodes and a climax in view 
The core of the text conveys that Gudea built Eninnu for Ningirsu, and the culminating 
e: the concern for and the authority 





scene recapitulates the primary ideological messa 
to construct temples is a royal prerogative, and itis divinely sanctioned.’ 












7” Michalowski Early Mesopotamian Communicative Systems” 62. in rand tothe Hammurabi Law Code 
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DIX A 












Catalogue of the Minor Sources 































This catalogue includes the presently known artifacts attributable to Gudea on the 
basis of their inscriptions, except for the cylinders and stelae, Aribution to Gudea is 
‘understood in the sense that he can be idemtified as the agent in the text, Objects dedicated, 
some for Gudea’s life, by his wives or other individuals of his court! and uninscribed 
objects associated with this ruler on uncertain are not included. Steible’s 
assignment of fi 
preserved, are included and accepted unless stated otherwise.’ Objects commissioned 











ntary inscriptions, in which Gudea’s name is not or only partly 


by Gudea, especially clay nails, have found their way into innumerable museums and 
private collections all over the world, and continue to be published.* In view of their 
add significant new information. The 
sd by object categories, for which the following sigla are used in this, 





Tepetitiousness, new discoveries are not likely to 








CN = clay nail 
BS = brick stone 
DS = door socket 
DT = stair step 

FT = foundation tablet 
foundation 
foundation 
foundation 


representing a kneeling god 
a basket carrier 
a bull 






rine representing 






rine representing 
gate lion 

door plaque 

pedestal or stand 

stone vessel 

mace head 

CS = cylinder seal 

Ul=  unider 








ified object 


T Gudea 1-3, 16,216, 41, 7, 81, SAF, 99, Statue R. 
Scholars who, like Parrot Tella, 47-207, attributed wninscribed objects to Gudea usually did not explain 
‘heir reasoning for doing so, Thee atibution seems tobe based merely on the fct that this rule left a wealth 
of inscribed objects compared with other Lagas I rulers, and is thus 3 more likely candidate, The corpus 
of artifacts of other Lagas I rulers isnot substantial encugh for drawing clear distinctions. An exception 
hus heen made only for some foundation figarines with unpublished o legible inscriptions (FG 29-31 and 
FK. 1-5) which can be assigned 0 Gudea based on their shape, see chapter ILC 2 bv 
The foundation figurine AO 311 listed wnder Gudea 51Gis excluded, be 
DC 241 pl. Sis:l; Parrot Tell, 144 fig. 44b; Rashid Grandungsfiguren 
n the Gudea pieces and ofa higher quality in modeling 
The Oriental Institute of the University of Chicago, for example, houses one hundred and thirty-4wo 
‘unpublished clay nails atrikuted to Gudea 3s well as door socket and a foundation table, all parchased, 
‘which Miguel Civil brought to my attention The door socket and 
DS.20 and FTL 

















ears Urtaba's inscription 

















Appendix A 


For the statues, interposed between mace heads and cylinder seal, the traditional design: 

tion by letters has been maintained. To avoid a cumbersome and repetitious enumeration 
- of thousands of clay nails and hundreds of bricks, these two categories are given one 
entry per text and category. In other words, all clay nails with the same inscription 
received one entry, the bricks with that same text another. All remaining artifacts are 
logued individually. The catalogue contains the following information: 




















‘© museum number, or excavat theses if the former is unknown, for 









individually cat 
© provenance, desig 
from, followed by the qu 


1ed objects, 
rating the place where the object was found or is said 0 come 
ntity of objects in parentheses for those not individually 





catalogued. 
«© brief description for sculpted objects. 
‘© name of divine beneficiary and of construction recorded in the inscription. 
© bibliographical reference to: 
« the excavation report(s), or the first publication of the object if not legally exca 
vated, for individually catalogued objects. 
‘© the catalogue in Rashid Griindungsfiguren for foundation figurines. 
‘© the edition of the inscribed text in Steible Neusumerische Bau- und Weihin 
schriften. 
© the catalogu 
‘¢ more recent publications. 
cross-reference to the chapter(s) in which the object is discussed. 





in Braun-Holzinger Weihgaben for dedicatory objects. 


Clay Nails 


CNA 
Provenance unknown ( 
Baba: bad-uru-ki-ga 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 5 
Chapter 1.B.2 no. 4 











cN2 
Tello (20); al-Hiba (1); Provenance unknown (6). 
Baba: é-urvcki-ga. 
Steible Neuswmerische Bau- und Weihinschrifien, Gudea 7D-L 
Chapter 1.B.2 no. 4, 


cN3 
Tello (12); Uruk (1); Ur (1); Provenance unknown (21). 
Dumuziabzu: é-gir-su 
Steible Neusumerische Bau- und Weihinschriften, Gudea 10. 
Cavigneau UVB 31-32 (1973-74), $5 no. W23651 
Chapter 1.8.2 no. 9, 








provenance ofthe Gudea material sce chapter ILA.2 
gue was completed, and is not referenced here 





For te problems concerming t 
© RIME 3/1 appeared after this cat 
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Catalogue of the Minor Sources 





4 
Ur (1), 
Enki: 6-g1-idigna. 

Steible Neusumerische Bau- und Weihinschriften, Gudea 11 
Chapter I,B.2 no. 21 


CNS 
Tello (28); Prov 
atumdug: é-uru-ki-ga 

Steible Neusumerische Bau- und Weihinschriften, Gudea 1SD-L 


Chapter I.B.2 no. 7, 





vance unknown (13). 








CNG 
Tello (23); Provenance unknown (13), 
Igalim: é-me-hud-gal-an-ki 

Steible Neusumerische Baw- und Weihinschrifien, Gud 
Chapter 1.B.2 no, 5. 








cN7 
Tello (3); Provenance unknown (6). 
Inanna 





é-an-na-gir-suY 
Steible Newsumerische Baw- und Weihinschrifien, 
Chapter 1.B.2 no. 8. 





24C-D. 


CNS 
Tello (7). 
Inanna: 6-an-na-gir-su” 

Steible Newsumerische Bau- und Weihinschrifien, Gudea 25. 
Chapter 1.B.2 no. 8. 


cNd 
Tello (2) 
Inanna: é-gir-su*. 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 26. 
Chapter 1,B.2 no. 8. 


CN.10 
Tello (19); Provenance unknown (12). 
Meslamtaea: é-gir-su 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 28B-G. 
Chapter I,B.2 no. 11 


NAL 
Tello (2); al-Hiba (2); Zu 
unknown (7). 

NanSe: é-siraras. 





ul (22); Umm Chatil (1); Uruk (1); Ur (2); Provenance 






























Appendix A 


Gudea 296-0. 
4. 


Steible Neusumerische Bau- und Weihinschrifte 
Cavigneau UVB 31-32 (1973-74), 56 no. W2: 
Chapters I.B.2 no, 18; 1LA.2.b, 








CN.I2 
Provenance unknown (I). 
Nanie: 6. 

Steible Neusumerische Bau- und Weihinschrifren, Gudea 32. 
Chapter I.B.2 no, 18 


CN.13 
Ur (2); Provenance unknown: purchased in Tell 
Nanie: é-an-gurze-2U-lum™ 

ble Neusumerische Bau- und Weihinschriften, Gudea 33. 


Chapter I.B.2 no, 22, 





(1). 








Tello (69); Uruk (2); Larsa (1); Provenance unknown (79), 
Nindara: 6-/-su" 
Steible Neusumerische Bau- und Weihinschriften, Gudea 36E-W and 38.° 
Arnaud Syria 48 (1971), 293 no, L. 7013. 
Snell Stovall Museum, 5 nos, 1-2 
Chapter I.B.2 no, 13 











NAS 
Zurghul (1); Uruk (3); Provenance unknown (1), 
Nindub: 6. 

Steible Neusumerische Bau- und Weihinschriften, Gudea 39A-E 





Chapters 1,B.2 no, 20; 11.A.2,b, 


CNG 
Tello (39); Provenance unknow! 
Ningirsu: €PA. 

Steible Neusumerische Bau- und Weihinschriften, Gudea 46B-I. 


Chapter 1.B.2 no, 2, 





















€N.17 
Tello (1033); al-Hiba (1); Medain (1); Provenance unknown (102) 
Ningirsu: 6-50, 





Gudea 291 isnot from Tello, but 
Whether this text 

® ‘Thetext Giadea 38 duplicates Gi 
"0 "The inscription on this unpublished clay nail, identified as 1 Raw, pS no. 23 by Arn 
Gudea 38 or 39, since I Raw. pl. 5 no. 23 fsa joint copy of two different British Mi 
Neusumerische Baw- und Weihinschrifien, Godea 38A. 

"Gudea 398 is Biggs Biller 3 no. 63, one clay 
Steible listed twice: once correctly under Gudea 


om al Hib 
‘oF 30 cannot be determined 











could be either 
im texts se Steible 














ail, not the 12 


IK. another time und 





emplars mentioned ibidem p. 12 which 
3B. 
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Steible Neusumerische Bau- und We 
Black ASJ 17 (1995), 319 no. 1 

Snell Stovall Museum, Sf. nos. 34. 
Chapter L1B.2 no. 1 


iinschriften, Gudea 48S 





nice unknown (1). 
Ningirsu: 6:5 

Steible Neusumerische Bau- und Weihinschriften, Gudea 49a. 
Chapter 1.B.2 no. | 




























N.19 
Provenance unknown (2) 
Ningirsu: 6-50. 

Steible Neusumerische Bau- und Weihinschriften, Gudea 50. 
Chapter 1.B.2 no. | 











CN.20 
Tello (277); Zurghul (1); Provenance unknown (37) 

girs: 6-50. 

Steible Neusumerische Baw- und Weihinschriften, Gudea $1M-T, X. 
Chapter 1.B.2 no. 1 





CNaL 
Ur (1), 
Ningirsu: 6-50. 

Steible Neusumerische Baw- und Weihinschrifien, Gudea 52G. 
Chapter L.B.2 no. 1 


N22 
Tello (13); al-Hiba (1), 

Ningirsu: abul-ka-sur-ra 

teible Neusumerische Baw- und Weihinschriften, Gudea S6A-E 
Chapter I.B.2 no. 3 





N23 
‘ello (2); Prove 
Ningiszida: 6-gir-su 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 64C-£ 
Chapter 1.B.2 no, 14, 


ance unknown (26). 





N24 
Tello (17); Provenance unknown (68). 
Ningiszida: 6-gir-su 





“Gudea 482: VA 3062 is from al-Hibs, nc 
jadea S1R: VA 3060 is from Zurghil, no 





on Zargho 














Steible Neusumerische Bau- un 
Snell Stovall Museum, 6 no. 5. 
Chapter L.B.2 no. 14, 





Weihinschrifien. 





N25 
Tello (2). 
Ninhursag: @, 

Steible Neusumerische Bau- und Weihinschrifien 


Chapter I.B.2 no. 15, 


c 
Tella (5); Prove 
Ninhursag: é-gir-su 

Steible Neusumerische Bau- und Weihinschrifien, 
Chapter I,B.2 no. 15, 





ance unknown (2), 





N27 
Provenance unknown (1). 
NinmarKI: bad-gi-ab-ba-TUR/6, 

Steible Neusumerische Bau- und Weihinschrifien, 
Chapter 1,B.2 no, 24, 





N28 
Tello (6). 
Ningubur:¢. 

Steible Neusumerische Baw- und Wethinschriften, 
Chapter I.B.2 no. 16, 


N29 
Tello (12); Provenance unknown (1 
Sulgaga: é-Ki-tu-akkii 

Steible Neuswmerische Bau- und Weihinschrifien 
Chapter 1.B.2 no. 6 








N30 
Provenan 
Ninazu: é-gir-su®, 

Steible Neuswmerische Bau- und Weihinschrifien, 
Chapters LB.2 no. 12; 11.B.2.a § L.c note 38, 





N31 
Uruk (1). 
Liked 
St 





le Neusumerische Bau- und Weihinschriften, 





Excluded from discussion because attribution to Gudea is uncertain, 





Gudea 67B-M, 0. 


Gudea 69. 


. Gudea 70. 


Gudea 72 


Gudea 74. 


Gudea 75D-H. 





Gudea 92. 










Gudea 99. 
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Brick Stones 


BS.1 
Tello (3); Tell Jidr (1); Provenance unknown (1), 
Baba: é-uru-ki-ga 

Steible Neusumerische Bau- und Weihinschriften, Gudea 7A-C 
Chapter LB.2 no. 4 








BS. 
Provenance unknown (3), 

Baba: é-uru-kit-ga, 

ible Neusumerische Bau- und Weihinschriften, Gudea 8. 
Chapter 1.B.2 no. 4, 






























BS.3 
‘Tello (1); al-Hiba (3); Provenance unknown (1). 
Gatumdug: é-uru-ki-ga. 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 1SA-C 
Chapter 1.B.2 no. 7. 











BS. 
Tello (1). 
Gatumdug: é-uru-ki-ga. 

Steible Neusumerische Bau- und Weihinschriften, Gudea 15i 
Chapter I.B.2 no. 7. 





BS.S 
Tello (2). 
Inanna: 6-gir-su" 

Steible Neusumerische Bau- und Weihinschriften 
Chapter L.B.2 no. 8. 





BS, 
Tello (1), 
Meslamtaea: 6-gir-su* 

Steible Neusumerische Bau- und Weihinschriften, Gudea 284 
Chapter I,B.2 no, 11 











BS.7 
Tello (4); Zu 





wl (4); Larsa (1); Provenance unknown (3). 


Nanie: é-sirarag 
Steible Neusumerische Bau- und Weikinschriften, Gud 
Arnaud Syria 48 (1971), 293 no. L.7088. 





30A, 39F." 


Chapters 1.B.2 no, 18; ILA.2.b, 





5 tke Gudea 248 as Wentical with 23B, sce Steiblesbigem. 
Gudea 30A is identical with Gudea 29A (See BS.7); Gadea 39F is identical with 





dea 29 
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BS.8 
Provenance unknown (1), 

Nanke: é-sirarag, 
Steible Neusumerische Bau- und Weihinschriften, Gudea 30B." | 
Chapter L.B.2 no. 18. | 
| 





BS.9 
Tello (4); Provenance unknown (3). 
Nindara: é-gir-su®. 





Steible Neuswmerische Bau- und Weihinschriften, Gudea 36A-D. 
Chapter I.B.2 no, 13, 





BS.10 
Tello (1). 

ngirsu: &-PA, 

Steible Neusumerische Baw- und Weihinschriften, Gi 


Chapter I.B.2 no. 2, 








BS.11 
Tello (2). | 
Ningirsu: 6-PA. 

Steible Neusumerische Bau- und Weihinschriften, 
Chapter I.B.2 no. 2, 








dea 46A, 





BS.12 
Tello (13+); Provenance unknown (3). 
rsu: 6-Anzu™*".pabbar/a-ga-eren. 
Steible Neusumerische Bau- und Weihinschriften, Gudea 47. | 
Chapters 1,B.2 no. 1; ILA2.a; IILA.1 note 5. 











BS.13 
Tello (73); Tell Jidr (1); Provenance unknown (12). 

ngirsu: 650, 

Steible Neusumerische Bau- und Weihinschriften, Gudea 48A-O, ff 
Black ASJ 17 (1995), 320 nos. 2-3. 

Chapter I,B.2 no, | 





BS.14 
Tello (1). 
Ningirsu: 6-50. 

Steible Neuswmerische Bau- und Weihinschriften, 
Chapter 1.B.2 no, 1 | 








Judea 3OB i not from Girs, bu of unknown provenance 
"7 Gidea 498 is excluded here because its atribution to Gudea is uncertain, compare Nammahni 8 1:6 
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BS.15 
Tello (2); Provenance unknown (6). 
Ningirsu: 6-80, 

Steible Neusumerische Bau- und Weihinschriften, Gudea S2A-E 
Chapter I.B.2 no, 1 





BS.16 
Tello (7); Provenance unknown (1). 
Ningirsu: 6-50, 

Steible Neusumerische Bau- und Weihinschriften, Gudea 53. 
Chapter 1.B.2 no. 1 











BS 
| _ak Hite 2} Provenance unkown (1 
Chapits Bn: ILA2 8 


5.17 

























BS.18 
Tello (2) 
Ningiizida: é-gir-su® 

Steible Newsumerische Bau- und Weihinschrifien, Gudea 64A-B. 
Chapter 1.B.2 no, 14. 


BS.19 
Tello (4). 
Ningiizida: é-git-su" 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 67A. 
Chapter 1.B.2 no. 14. 





BS.20 
Provenance unknown (1). 

ingidzida: é-gir-su 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 68A. 
Chapter 1.B.2 no. 14. 





BS.21 
Tello (3). 
(6-50-*nin-gir-su-ka)." 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 76. 
Chapter 11.B.1 note 36. 





| This isa label inscription in which Gudea is specified asthe builder 





the temple named in parenthese 
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BS.22 
Tello (1). 
Inanna: 6. 

Steible Neusumerische Bau- und Weihinschriften, Gudea 91 
Chapter I.B.2 no. 8. 


Door Sockets 


DS.1: BM 90849. 
Tello (?).! 
Nanke: é-sirarag 

CT 21 pl. 38; King History, pl. XXVIL 

Steible Neusumerische Bau- und Weihinschrifien, Gudk 
Chapter 1,B.2 no. 18. 





DS.2: BM 105108. 
Provenance unknown, 
Ningirsu: 6-PA. 
Anonymous British Museum Guide (1922), $9 no. 22 
Steible Neusumerische Bau- und Weihinschriften, Gud 
Chapter 1,B.2 no. 2. 








46K. 





DS.3: AO 103. 
Tello: Tell A 
Ningirsu: 6-50. 

Parrot Tello, 201 

Steible Neusumerische B 
Chapters LB.2 no. 1; ILA2a, 





und Weihinschriften, Gudea 48aa, 





DS.4: AO 104, 
Tello: Tell A, gate M. 
Ningirsu: 6-50. 
Parrot Tello, 201 

Steible Neusumerische Baw- und Weihinschriften, Gudea 48a 
Chapters 1.B.2 no, 1; 1LA2a 


DS.5: AO 110, 
Tello: Tell A, entrance of palace. 
Ningirsu: 6-50. 
Parrot Tello, 201 

Steible Neuswmerische Bau- und Weihinschriften, Gudea 48a 
Chapters 1.B.2 no. 1; 1LA2.a. 












As noted by Soliber his door socket as Tello (CT 


21 p.§)is not trustworthy. 


+ Syria $2 (1975), 76 note 10, King’s provenance of 
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AO 112, 





Parrot Tello, 201 
Steible Neusumerische Bau- und Weihinschriften, Gudea 48aa, 
Chapter 1,B.2 no. 1 


Ds 
Tello, 
Ningirsu: 6-50. 
Parrot Tello, 201 

Steible Neusumerische Baw 
Chapter 1.B.2 no. 1 





AO 116. 





chriften, Gudea 48aa, 


DS.8: AO 109, 
Tello: Tell J 
Ningirsu: 6-50, 
DC 67 pl. 27:3; Parrot Tello, 201 
Steible Neusumerische Bau- und Weihinschrifien 
Chapters 1.B.2 no, 1; ILA.2. 








DS.9: AO 105, 
Tello: Tell G. 
Ningirsu: 6-50. 
Parrot Tello, 201 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 51. 
Chapters L.B.2 no, 1; ILA2 





DS.10: AO 106. 
Tello: Tell A. 
Ningirsu: 6-50. 

Parrot Tello, 201 

Steible Neusumerische Bau- und Weihinschriften, 
Chapters LB.2 no. 1; ILA2.a. 








DS.11: AO 107. 
Tello: Tell A, courtyard A. 
Ningirsu: 6-50, 

Parrot Tello, 201 

Steible Neusumerische Bau- und Weihinschriften, Gudea 51V 
Chapters LB.2no. 1; ILA2a. 





D 
| Tello. 
Ningirsu: 650 

Parrot Tell, 201 





AO 108. 
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Steible Neusumerische Bau- und Weihinschrifien, Gudea S1V. 
(Chapter LB.2 no, 1 


DS.13: AO 111. 
Tello, 
Ningirsu: 6-50. 
Parrot Tello, 201 
Steible Neusumerische Bau 
Chapter 1.B.2 no. 1 





Weihinschrifien, Gudea S1V. 


DS.14: AO 114, 





Parrot Tello, 201 
Steible Neusumerische Bau- und Weihinschrifien, Gudea SIV. 
Chapter 1.B.2 no. 1 


DS.15: AO 115. 
Tello, 
Ningirsu: 6-50. 

Parrot Tello, 201 

Steible Neusumerische Bau- und Weihinschriften, Gudea S1V. 
Chapter LB.2 no, 1 


DS.16: BM 90831. 
Tello, 
Ningirsu: ¢-80. 
CT 21 pl. 39 (copy of inscription) 
Steible Neusumerische Bau- und Weihinschriften, Gudea S1W 
Chapter 1.B.2 no, 1 





DS.17: IM (47). 
al-Hiba: 4H-T2 

Ningirsu: é-ba-gara. 

Crawford JCS 29 (1977), 200-202 (with photo) 

Steible Neusumerische Bau- und Weihinschriften, Gudea 61A. 
Chapters LB.2 no. 17; ILA.2.b; B.2.d §4b, 











DS.18: IM (4H17). 
al-Hiba: 4H-T6. 





Crawford JCS 29 (1977), 203. 
Steible Neusumerische Bau- und Weihinschriften, Gudea 61B-C* 
(Chapters LB.2 no. 17; I1LA.2.b; B.2.d §4b, 


Gudea 61C is identical with Gudea 61A or B 















Catalogue of the Minor Sources 





19: AO 113. 
Tello, 
Ningiizida: é-gir-su®. 

Parrot Tello, 201 

Steible Neusumerische Bau- und Weihinschriften, Gudea 67N 
Chapter L.B.2 no. 14. 











DS.20: Oriental Institute, Chicago A6150, 
Provenance unknown. 

Ningirsu; 6-PA? 
Chapter 1.B.2 no, 2, 





























Stair Steps 


DT.1; Whereabouts unknown; left at Tello? 
Tello: Tell A/B. 
Ningirsu; 6-50/g-gunus 
| NFT 66, 280 (with drawing) 
Steible Neusumerische Bau- und Weihinschriften, Gudea 57. 
Chapters 1.B,2 no. 1; 1V.A.2 note 7. 








Foundation Tablets 


FTA: YBC 2160, 
Provenance unknown, 
Baba: bad-uru-ki-ga, 

YOS IX 16 (copy of inscription). 

Steible Neusumerische Baw- und Weihinschrifien, Gudea 4. 
Chapter 1,B.2 no. 4, 


IM 18647, 





aba: é-uru-ki-ga 
FT II pl. XXXIX (copy of inscription). 
Steible Neusumerische Bau- und Weihinschriften, Gudea 6A. 
Chapter I.B.2 no. 4 








PTS: Israel Museum, Jerusalem. 
Provenance unknown, 
Baba: é-ure-ki-ga 

Glimpse into the Past, 48 no. 25 (with photo). 





Steible Neusumerische Bau- und Weihinschrifien, Gudea 6B. 
Chapter L.B.2 no. 4 










i mos likely from a door socket, duplicates Gudea 46. 
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FTA: VA 4859, 
Provenance unknown. 
Baba: é-urv-ki-ga 

Jakob-Rost Sumerische Kunst, pl. 32. 

Steible Neusumerische Bau- und Weihinschrifien, 
Chapter LB.2 no. 4 











FTS: AO 12772, 
Tello, 
jumdug: é-gir-su" 
FT IL 135, 


Steible Neusumerische Bau- und Weihinschrifien, 
Chapter 1.8.2 no, 7, 


FY 
Provenance 
Hendursag: 6. 

VAS 1 13 (copy of inscription) 

Steible Neusumerische Bau- und Weihinschrifien, 
Chapter .B.2 no. 19, 


VA 2339, 
known; purchased in Zurghul 








F 
Tello, 
Igalim: 6-me-hus-gal-an-ki 

Steible Neusumerische Bau- und Weihinschriften 
Chapter 1.B.2 no. 5, 





MNB 1369. 


Fr 
Tello, 
Igalim: 6-me-hud-galan-ki 

Steible Neusumerische Bau- und Weihinschrifen, 
Chapter 1.B.2 no, 5, 





MNB 1381. 


F 
Tello, 
Igalim: 6-me-hus-galan-ki 

Steible Neusumerische Bau- und Weihinschriften, 
Chapter 1.B.2.no. 5, 





AO 26665. 





FT.10: AO 26666. 
Tello. 
Igalim: é-me-hué-gal-an-ki 

Steible Neuswmerische Bau- und Weihinschri 
(Chapter 1.B.2 no. 5. 











Gudea 9A. 





Gudea 17. 


Gudea 19C 


Gudea 19¢ 


Gudea 19C. 


Gudea 19C. 
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FT.11: Public Library, New York X-1. 

Provenance unknown. 

Igalim: é6-me-hué-gal-an-W. 
Schware BNYPL 44 (1940), 807 no. 11 
Steible Neusumerische Bau- und Weihinschriften, Gudea 19D. 

Chapter LB.2 no, 5 













FT.12: MNB 1375. 
Tello, 
Inanna: é-an-na-gir-su" 

DC pl, XXXI (transliteration of inscription) 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 24B. 
Chapter 1LB.2 no. & 























FT. 





BM 135994, 





Nanie: é-sirarag 
jollberger Syria 52 (1975), 177f 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 30D. 
Chapters 1.B.2 no, 18; ILA.2b. 








FT.14: BM 119012, 
Ur: Ningal temple 
Nindara: é-l4l-tor-ki-ds-sa 

UET 1 28 (copy of inscription). 

Steible Neusumerische Baw- und Weihinschrifien 
Chapter L.B.2 no. 23, 








FT.AS: Rijksmuseum, Leiden A1951/6.2. 
Provenance unknown 
Ningirsu: 6-PA 
Romer OMRO 56 (1975), pl. :3-4. 
Steible Neusumerische Bau- und Weihinschriften, Gudea 45a. 
Chapter L.B.2 no. 2. 





FTG: AO 26640, 
Tello, 
Nin 





Fst: €-50, 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 48Q. 
Chapter L.B.2 no. 1 


FT.I7: Collection E. T. Hoffmann 115. 
Provenance unknown, 
Ningirsu: 6-50. 
EBH 195 (transliteration of inscription). 
Steible Neusumerische Bau- und Weihinschriften, Gudea 48R. 
Chapter I.B.2 no. | 
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FT-18: Whereabouts unknown. 
Provenance unknown, 





Steible Neusumerische Bau- und Weihinschrifien. 


‘Chapter 1.B.2 no, 1 









Ningirsu: 6-50. 
DC pl. 29:2. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 51H. 


Chapter LB.2no, 1 





FT 
Tello, 
Ningirsu: 6-50. 

Steible Newsumerische Bau- und Weihinschrifien, Gudea SU 
Chapter LB.2 no. 1 





: MNB 1372 


FT.21: AO 259, 
Tello, 
Ningirsu: 6-50. 

Steible Neusumerische Bau- und Weihinschrifien, 
Chapter 1.B.2 no, 1 





a SII 


FT.22: AO 26641. 
Tello, 
Ningirsu: 6-50. 

Steible Neusumerische Bau- und Weihinschriften, 
Chapter LB.2 no. 1 








a SUI 


FT.23: AO 26667. 
Tello. 

Ningirsu: 6-50. 

tcible Neusumerische Bau- und Weihinschriften, Gudea $1. 
Chapter LB.2n0. 1 








FT.24: AO 26668. 

Tello, 

Ningirsu: 6-50. 
Steible Neusumerische Bau- und Weihinschrifien, 

Chapter 1.B.2 no. 1 
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FT.25: BM 91007. 
Provenance unknown. 
Ningirsu: 6-50. 

CT 21 pl. 34 (copy of inscription), 

Steible Neusumerische Bau- und Weihinschriften, Gudea S13 
Chapter 1.B.2 no. | 










FT.26: BM 91008, 
Provenance unknown, 
Ningirsu: 6-50, 

C121 pl. 34 (copy of inscription), 

Steible Neusumerische Bau- und Weihinschriften, Gudea 31. 


Chapter I,B.2 no. 1 


























FT.27: BM 91060, 
Provenance unknown, 
Ningirsu: 6-50. 

CT 21 pl. 34 (copy of inscription) 

Steible Neusumerische Bau- und Weihinschrifie 
Chapter 1.B,2 no, 1 








|. Gudea 51. 








FT.28: Nationalmuseum, Copenhagen $709, 
Provenance unknown, 
Ningirsu: 6-50. 
Jacobsen Copenhagen no. 75 (copy of inscription). 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 31K. 
Chapter LB.2 no, 1 





FT.29: Eremitage, 
Provenance unknown, 
Ningirsu: 6-50. 

Silejko Vorivnyia, pl. I:1 

Steible Neusumerische Baw- und Weihinschriften, G 
Chapter 1.B.2 no. | 





Petersburg 14399. 








FT-30: Eremitage, S. Petersburg 14400. 

Provenance unknown, 

Ningirsu: 6-50. 

ilejko Votivayia, pl. 1:1 

Steible Neusumerische Bau- und Weihinschriften, Gudea S1L 
Chapter 1.B.2 no. | 





FT.31: Eremitage, S. Petersburg 8068. 

Provenance unknown. 

Ningirsu: é-ba-gara 
Silejko ZVO 25 








1921), 139 (copy of inscription) 
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Steible Neusumerische Bau- und Weih 
Chapter LB.2 no. 17. 





schrifien, Gudea 59. 


FT.32: Nationalmuseus 
Provenance unknown 
Ningifida: 6-gi-su" 
Jacobsen Copenhagen no. 74 (copy of inscription) 
Steible Neusumerische Bau- und Weihinschrifien, Gude 
Chapter 1.B.2 no 14 





Copenhagen. 





688. 


FT,33: Collection Chandon de Briailles. 
Provenance unknown, 
rida: é-gir-su” 
Lambert RA 47 (1953), 83 fig. 1 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 68C 
Chapter 1.B.2 no. 14, 












nce unknown, 

NingiSzida: ¢-g(r-su" 

fahn AoF 14 (1987), 25 no. 3 (copy of inscription). 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 68D. 

Chapter 1.B.2.n0, 14, 








PT.35: IM 13678. 
Provenance unknown, 
Ningidzida: 6-gir-su” 
Steible Neusumerische Bau- und Weihinschriften, Gudea 68E 
Chapter 1.B.2 no. 14, 


FT.36: NBC 2518. 








Uruk 
Ningubur: 6 
BIN II 12 (copy of inscription), 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 73. 


Chapter I.B.2 no. 16. 


FT.37: MNB 1366. 
Tello, 
Sulbaga: €-kitus-akkilli 
DC pl. 29:1 and XXXU. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 754. 
Chapter I.B.2 no. 6, 











Catalogue of the Minor Sources 


FT.38: MNB 1366. 
Tello. 
Sulfagana: 6-kitus-akki-t 
DC pl, XXXII note 2 
Steible Neusumerische Bau- und Weihinschrifien, Gude 
Chapter 1.B.2 no. 6, 











6-ki-tus-akkil 
IL pl. XL (copy of inscription). 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 75C 
Chapter I.B.2 no. 6, 

































FTA 
Tello. 
[ck bad-gir-su 

Steible Neusumerische Bau- und Weihinschriften, Gudea 82, pl. V. 





AO 26661. 


Oriental Institute, Chicago A6151. 
ince unknown, 
Nindara: é-gir-su'\2 
Chapter 1.B.2 no. 13. 





Foundation Figurines Representing a Kneeling God’ 


FG.1: MNB 1362, 
Tello, 
Igalim: 6-me-hus-gal-an-k, 
DC 243f,; Purrot Tello, 202-204, 
Rashid Griindungsfiguren, no. 94 
Steible Neusumerische Baw- und Weihinschriften, Gudea 19A. 
Chapters 1.B.2 no. 5; ILC.L.c 








The inseription ofthis foundation tablet duplicates Gudea 36 
> Unfortunately the excavation reports of Tell, where mos 
them asa group of uncertain number and indstinguishable ex 
the findspot or inscripon of ibvidal 








ines were found, uswsaly treat 
and thus make i imposible to precive 
all foundation figurines are made of 

‘many inscriptions have become ncarly or entirely illegible. Stible Neusumerische Bau-un Werhinschriften 
Aid not include al figurines known by the time of his publica ied only the pieces housed today 
inthe Louvre and in the Briish Muscum. Yet he assigned twenty-seven figurines of kneeling pods, including 
‘ne of Urbaba (sce note 3 above), to texts commemerating Gudes's construction of Eninnt (Gudea STAG 
and S2F). This attribution is doabifol i view of the fat that not more than six-teen ofthe forty-one sone 
Tablets known today, which were originally buried cach with afigerne in a foundation box, are destined for 
Eninnu (PT.1S-30). The remaining twenty-four (FT.1-14, 31-41) record the construction of various other 
buildings. In his catalogue, Steble’satribution to Eninny of foundation figorines the inscriptions of which 
have either not ben identified in previows publications or have said to he illegible received a question mark 























313 





Appendix A 











FG.2: AO 312. 
Tello. 
Igalim: 6-me-hu8-galan-ki, 

DC 2431; Parrot Tello, 202-204. 

Rashid Griindungsfiguren, no, 92. 

Steible Neusumerische Bau- und Weihinschriften, G 
Chapters 1LB.2 no. 5; ILC.1.c 







idea 198. 























0.76 (F 








Ningirsu: 6-50. 
DC 243f.; Parrot Tello, 202-204. 

Rashid Griindungsfiguren, no. 89. 

Steible Neusumerische Bau- und Weihinschrifien, 
Chapters LB.2 no. 1; 1LC.1.¢; IV.E 








idea SIG. 





su: 6-50 (7), 
> 243f,; Parrot Tello, 202-204 

Rashid Griindungsfiguren, no. 90. 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 51G, 
Chapters .B.2 no. 1; ILC. Le 





FG.S: AO 260. 
Tello. 
Ningirsu: 6-50. 
DC 2434. pl. 28:4; Parrot Tello, 202-204, 
Rashid Griindungsfiguren, no. 91 
Steible Neusumerische Bau- und Weihinschrifien, Gudea $1G. 
Chapters .B.2 no. 1; ILC.Le 


2 AO 25581. 





6-ki-tuB-akki2* 
DC 234f, pl. 28:3; Parrot Tello, 202-204 
Rashid Griindungsfiguren, no. 93. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 51G. 
Chapter 1.B.2 no. 6; ILC.1.c 











su: 6-50 (2), 
DC 2436; Parrot Tello, 207 





204. 
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Rashid Griindungsfiguren, no. 95. 
Steible Neusumerische Bau- und Weihinschriften, Gudea 51G. 
Chapters 1.B.2 no, 1; ILC.Le. 























Rashid Griindungsfig 
Steible Neusumerische Bau- und Weihinschriften, 
18 1.B.2 no. 1; ILC.1.c 











Ningirsu: 6-50 (?), 
DC 243f,; Parrot Tello, 202-204, 
Rashid Griindungsfiguren, no. 97. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 51G. 
Chapters 1.B.2 no. 1; ILC.1.¢ 





FG. 
Tello, 

Ningirsu: 6-50. 

DC 243 note 2 or NFT 66, 282; Parrot Tello, 202-204 
Rashid Griindungsfiguren, no. 81 

Steible Neusumerische Bau- und Weihinschriften, Gudea 51E 
apters 1.B.2 no, 1; ILC.L.c 


: ESEM 1524, 











FGA: 


1572, 












girsu: 6-50 (). 
DC 243 note 2 or NFT 66, 282; Parrot Tello, 202-204, 
Rashid Griindungsfiguren, no. 82. 





Steible Neusumerische Bau-und Weihinschrifien, 
Chapters LB.2 no, 1; I.C.L.c 





F 
Tello, 
Ningirsu: 6-50 (. 
DC 243 note 2 or NFT 66, 282; Parrot Tello, 20: 
Rashid Griindungsfiguren, no. 83. 
Steible Neusumerische Bau- und Weihinschriften, Gudea S1E. 
Chapters I.B.2 no. 1; ILC.1.c 





2: 





SEM 1574, 





204 
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FG.13: ESEM 1721. 
Tello. 
Ningirsu: €50 (”). 
DC 243 note 2 or NFT 66, 282; Parrot Tello, 2 
Rashid Griindungsfiguren, no. 84 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 51E 
Chapters LB.2 no. 1;ILC.L 











204 


FG.14: ESEM 492, 
Tello. 
Ningirsu: €-50 (?) 
DC 243 note 2 or NFT 66, 282; Parrot Tello, 202-204. 
Rashid Griindungsfiguren, no. 852 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 51E. 
Chapters 1.B.2 no. 1; 1.C.Le 


x 
Tello, 
Ningirsu: 6-50 (?) 
DC 243 note 2 or NFT 66, 282; Parrot Tello, 2 
Rashid Griindungsfiguren, no. 86. 
Steible Neusumerische Bau- und Weihinschriften, Gudea 31E 
Chapters 1.B.2 no. 1; ILC.1¢ 


M 491. 








204, 





FG.16: ESEM 6024, 
Tello, 
Ningirsu: 6-50 (”) 
DC 243 note 2 of NFT 66, 282; Parrot Tello, 202. 
Steible Neusumerische Bau- und Weihinschriften, 
Chapters 1.B.2 no, 1; 1L.C.1.c 











FG.17: ESEM 6504, 
Tello, 
Ningirsu: 6-50 (2) 
DC 243 note 2 or NFT 66, 282; Parrot Tello, 202-204. 
Rashid Griindungsfiguren, no. 87 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 51E 


Chapters LB.2 no. 1; 1LC.1. 





FG.18: IM 6954, 

Tello: Tell A, under courtyard A. 

Ningirsu: 6-80 () 
FTI 10, 89f.pl.§ 








1; Parrot Tello, 204. 





This fig 
Rashid, because it isin Istanbul, and the finds from 
Louvre and the faq Museum. 





ine cannot be Menical withthe one reported by de Genowillac in FT 1p 87:3, as suspected by 
‘Genowillac’s excavations were divided between the 
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Rashid Griindungsfiguren, no. 88. 
Steible Neuswmerische Bau- und Weihinschriften, Gudea 51B. 
Chapters 1.B.2 no. 1; LCL 


FG.19: (TG 16). 
Tello: Tell A, under courtyard A. 


[ek feel 
FT Il 10, 89f. pl. 87:2; Parrot Tello, 204. 
Chapter ILC. Le 



























FG.20: (TG 17). 
Tello: Tell A, under courtyard A. 
Lek bel 

FT IL 10, 89f. pl. 87:3; Parrot Tello, 204. 
Chapter ILC. Le 


FG.21: AO or TG 445. 
Tello, 
Ningirsu: 6-50 (?). 
Rashid Griindungsfiguren, no. 98. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 51G. 
Chapters 1.B.2 no. 1; ILC.1.c 


FG.22: BM 91056. 
Provenance unknown, 

igirsu: 6-50. 

Anonymous British Museum Gi 
Rashid Griindungsfiguren, 00. 99. 

Steible Neusumerische Bau- und Weihinschriften, Gudea S1F 
Chapters 1,B.2 no. 1; 11.C.1.¢ 








(1908), 145 no. 17 (with photo), 


FG.23: BM 91057. 
Provenance unknown, 
Ningirsu: 6-50. 
Anonymous British Museum Guide (1908), 145 no. 18; van Buren Foundation 
Figurines, pl. VI:10. 
Rashid Griindungsfiguren, 00. 100. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 51 
Chapters 1LB.2 no. 1; IL.C.Le 








FG.24: BM 91058. 
Prov 
Ningirsu: 50. 

Anonymous British Museum Guide (1908), 145 no. 19; Ki 

Rashid Griindungsfiguren, 00. 101 

Steible Neusumerische Baw- und Weihinschrifien, Gudea 51F. 
Chapters LB.2 no. 1; ILC... 


ance unknown. 








ig History, pl. XXVI 
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FG.25: BM 96566. 
Provenance unknown. 
Ningirsu: 6-50. 
Anonymous British Museum Guide (1922), 84 no. 54; v 
gurines, pl. VIE 
Rashid Grindungsfiguren, no. 102. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 51F 
Chapters 1.B.2 no. 1; ILC.Lc 





Buren Foundation Fi 





FG.26: BM 102613. 
Provenance unknown. 
Ningirsu: 6-50. 
Anonymous British Museum Guide (1908), 145 no, 20; van Bu 
Figurines, pl. VUEI2, 
Rashid Griindungsfiguren, no, 103. 
Steible Neusumerische Bau- und Weihinschriften, Gudea S2F 
Chapters LB.2 no. 1; ILC.Le 





in Foundation 





FG.27: VA 3023, 
Provenance unknown, 
Ningirsu: 6-50. 

Meyer Sumerier und Semiten, 56 no. 7 (with photo). 

Rashid Griindungsfiguren, no, 104, 

Steible Neusumerische Bau- und Weihinschrifien, Gudea SA. 
Chapters 1.B.2 no, 1; ILC.Le 





FC /A. 3056 (lost during the War). 
Provenance unknown, 
Ningirsu: 6-50 (). 
sr Sumerier und Semiten, 56 no. 7. 

Rashid Griindungsfiguren, no, 105, 

Steible Neusumerische Bau- und Weihinschrifien, Gudea $1A. 
Chapters .B.2 no, 1; ILC.L.c 














FG.29: Museo Barracco, Rome no. 45, 
Provenance unknown, 
Ningirsu: 6-50. 
Anonymous Collection Hakky Bey, 22 pl. 5:10 no. 213, 
Rashid Griindungsfiguren, no, 106, 
Steible Neusumerische Bau- und Weihinschrifien, Gudea $1D. 
Chapters I.B.2 no. 1; 11.C.Le 
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FG.30: The Pierpont Morgan Library, New York 2388. 
Provenance unknown. 
(EL) 
Buchanan Archaeology 15 (1962), 274 (with photo) 
Rashid Griindungsfiguren, no. 107 
Chapter I1LC.1.c 








FG.31: Walters Art Gallery, Baltimore 54.790, 
Provenance unknown, 
Lok Leb 
Hill Fertile Crescent, 9f. ig. 8 
Rashid Griindungsfiguren, no. 108. 
Chapter ILC. 1c; IV.E, 





































FG.32: Israel Museum, Jerusalem 71. 
Provenance unknown, 
Lal bol 
Merhav Jan Mitchel Gift, 69-70 (with photo). 
Rashid Griindungsfiguren, no. 110, 
Chapter ILC. Lc 


3.299 (prev 





FC 
Tello, 
Ningirsu: 6-50 (?). 

Goossens Mariemont, pl. 64:3. 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 51C 
Chapters 1LB.2 no. 1; ILC.L.c 





3: Musée de Mariemont 139. 


Foundation Figurines Representing a Basket Carrier 


FK.1: AO 75. 
‘Tello: Tell T 
Sulgaga: ¢-K-us-abit 
DC 73, 244f. pl. 28:2; Parrot Tello, 204 
Rashid Griindungsfiguren, no. 111 
Chapters 1.B.2 no. 6; ILC.1.b. 





FK. 
Tello, 
Ningirsu: 6-50.2* 


: AO 258. 





3 Buchanan's eno 

Schlossmann “Two 
The identity of divine beneficiay and construction ae infered from FT.37 which was found together 

with this Figurine 

2 Acconding to the excavation reports, “the best preserve 





the Yale Babylonian Collection was corrected by 





attribution of this piece 
oundation Figurines.” 9f 








1° of the three basket carers from Tello now 
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DC 244f,; Parrot Tello, 204, 
Rashid Griindungsfiguren, no. 112. 
Chapters LB.2 no, 1; 1L.C.1.. 





Fr 
Tello. 
(albu 
DC 244f.; Parrot Tello, 
Rashid Griindungsfiguren, no, 113. 
Chapter 11.C.1.b: IV, 





AO 26678 (Fig. 6). 











F 





ESEM 6506. 
HB. 





ello 
[ok bok 
NET 66, 282; Parrot Tello, 204. 
Rashid Griindungsfiguren, no. 114, 
Chapter ILC. Lb. 





PKS: YBC 2188, 
Provenance unknown, 
(ok bok 

Dougherty AASOR 5 (1923-24), 34 note 42; Clay Yale Babylonian Collection 2 





(1929), 11 fig. 11 
Rashid Griindungsfiguren, no, 15. 
Chapter ILC. Lb, 


Foundation Figurines Representing a Bull 


FBI: MNB 1374, 
Tello: Tell M 

ina: -an-na-gir-su 

DC 69, 245 pl. 28:5; Parrot Tello, 204. 

Rashid Griindungsfiguren, no. 116. 

Steible Neusumerische Bau- und Weihinschriften, Gudea 24A. 
Chapters 1.B.2 no. 8; ILC.2.b, 





FB.2: MNB 1377. 
Tello: Tell M. 
Inanna: é-an-na-gir-suY 

DC 69, 245; Parrot Teflo, 204 fig. 44a. 

Rashid Griindungsfiguren, no. 117 

Steible Neuswmerische Bau- und Weihinschriften, Sulgi 13B 


in the Louvre (FK1-3) commemorates the construction of Eninnu: ikely candidates forthe text are Gudea 
48 and 51 both of which cccur on foundation tablets 

There as been some confusion in the literature regarding the three (not two!) foundation pegs surmounted 
‘lying bull. All are from Tello and now in the Louvre. Two are veasly identical in shape (FB. 1-2) 
‘were found in stu on tell M, and record Gudea's constrection of Inanna’s Eanna, The third one (Rashi 
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Chapters LB.2 no. 8; 1LC2.b. 





FB.3: BM 135993. 
Zurghul 
Nanke: 6-sirarag, 
Sollberger Syria 521975), 1784. pl. IX. 
Rashid Griindungsfiguren, no. 118. 
Stcible Neusumerische Bau- und Weihinschriften, Gud 
Chapters LB,2 no. 18; ILA.2b; C26. 








Gate Lions 





GLil: AO 69. 
Tello, 

Limestone; back of crouching lion; 25 em high. 
Gatumdug: 6-uru-ki-ga. 





DC 231 pl. 24:2; Parrot Tello, 195 fig. 421, 
Steible Neusumerische Bau- und Weihinschriften, Gudea 13. 
Braun-Holzinger Weihgaben, T 7. 

Chapters 1.B.2 no, 7; 1,C.2.a; 1V.B.4 note 103. 








GL.2: IM (W 24717), 

Uruk: Nd XT] 

Diabase; front of crouching lion; 25,5 cm h 

Ningirsu: abu-ké-sur-a, 
Bochmer BaM 16 (1985), 141-145 pls. 21-22; Kessler ibidem, 149f 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 94. 
Braun-Holzinger Weihgaben, T 8, 

Chapters 1.2 no, 3; I1.C.2.a; IV.B.4 note 103. 











Door Plaques 


DP.1: AO 59 (Fig. 12). 

Tello: Tell A, room 4 

Limestone; upper edge with hom crown; 13,6 x 15 x 5 em. 
ingirsu [.] 

DC 35, 215 pl. 26:9; Parrot Tello, 173. 

Steible Neusumerische Bau- und Weihinschriften, Gudea 62. 

Braun-Holzinger Weihgaben, W 26 

Chapters LB.2 p. 25; ILA.2a; C.3.a; IVE 








1 up and tothe side, and 
» Gade, as observed by 
gue, Stele erroneously 


<Grindungsfiguren, no. 132) has a much longer and slimmer peg, aball turning his 
records Sulg's construction of Nanie's EesCeiepara, It was erroncousy attributed 
Sollberger Syria 52 (1973) 1NO note 2. While Rashid comrected the error in is cata 
attributed FB.2 to Sulgi as well, 
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DP22: AO 12764 (Fig. 11). 
‘ello: Tell A. 
Limestone; upper edge with two hands and the head of a serpent dragon; 21,5 » 13 x 4 
[ods é-urucki-ga. 
FT IL 34; Parrot Tello, 184. 
Steible Neusumerische Bau- und Weihinschriften, Gudea 9B. 
Braun-Holzinger Weihgaben, W 25. 
Chapters 1.B.2 no. 4; 11.A.2.a; C.2.d. note 141; 3.4; IVE 





: AO 12763 (Fig. 10). 
Tello: Tell V, 
jone; left side with two figures facing right; 42 x 36,5 « Sem. 
ida: (6) 
FT 1135 pl. 84:1; Parrot Tello, 159, 184 fig. 388. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 66. 
Braun-Holzinger Weihgaben, W 27; idem “Bote des NingiSzida,” 41f. pl. 14:2 
Chapters 1.B.2 no. 14; 1L.A.2.a; C.3.a; LV.B.7 note 242; 1V.D..a;E 











Pedestals and Stands 


SO.1: AO 20152. 
Provenance unknown; purchased in 1951 from C\ 








2y-Géjou.” 
Steatite; front of stand in the shape of human-headed bison; 11,3 x 7 em. 
Hendursag [..} 
Parrot RA 46 (1952), 203F. (with photo). 
Steible Neusumerische Bau- und Weihinschriften, Gudea 18. 
Braun-Holzinger Weihgaben, T 13, 
Chapters 1.B.2 p. 25; 1,2. 











S0.2: AO 26639A-B. 
Tello, 
Black stone; two fragments of stand; a: 7,5 x 4,6; b: 9,3 x 3,3. 
Ningirsu: 6-50. 
Steible Neusumerische Bau- und Weihinschriften, Gudea 60, pl. IV. 
Braun-Holzinger Weihgaben, Stander 5. 
André-Salvini SMEA 30 (1992), 272 pls. IlIh-i, IVd-c. 
Excluded from discussion because the two fragments do not belong to the same object. 
and if taken apart the attribution of either fragment to Gudea becomes unk 








W Steible assigned this plaque to Baba, noting that his stribation remains uncertain, Both the epithet nin-¢-ni 
and the construction é-uru-Ki-ga are attested for Baba 3s well as for Gatomdog ‘ 
3" By analogy with the other plague inscription, the text should be restored asa building inscription rather 

bel; see Brau-Holeinger who restored fines 6-8; |.) (a), " mu-na-di 
linger questioned the authenticity ofthis piece based om its close resemblance with an unin 
scribed exemplar in the Louvre (AO 2752). 
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SO.3: NBC 2517. 
Provenance unknown, 

Limestone; fragment of cylindrical stand; 6,3 cm, diameter 5,5 c1 
LL 

BIN II 8 (copy of the inscription). 

Steible Neusumerische Bau- und Weihinschrifien, 
Braun-Holzinger Weihgaben, Stinder 6, 














80.4: Lowie Museum, Berkeley Ut 
Provenance unknown, 

Marble; cylindrical pedestal; 12,8 cm, diameter 18,4 cm. 
Ningigzida 

Foxvog RA 72 (1978), 41 Gudea 4. 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 65C. 
Braun-Holzinger Weihgaben, Sockel 5. 

apters [.B.2 p. 25; ILB.1 note 34, 





LM 9-1794, 











a 











50.5: AO 26428 (prev 
Tello: between Tell [- 







Limestone; sev nts of pedestal with review of captives (2); a: 10 x 8,2 em; b: 


< 4,3 em; d:7 x Sem; e: 6 x 6 cm; 6 x 6,7 em; g:7 x 5,5 om, 








DC 68, 221 pl. 26:10a-b (a-b); Parrot Tello, 177 figs, 35i-j (a-b), 
leusumerische Bau- und Weihinschriften, Gudea 95 (3). 

Braun-Holzinger Weihgaben, Sockel 6 (a-d), 

plers I1.A.2.0; C.3.b; IVE 








Stone Vessels 


SV.1: BM 116450, 

Ur: Enunmah, 

Obsidian fra 

Baba [ool 
Steible Neusumerische Bau- und Weihinschriften, Gudea 9C 
Braun-Holzinger Weihgaben, G 247. 

Excluded from discussion because attribution to Gudea is uncertain, 


4,5 x 2em. 








SV2: 
Nippur: Ekur 
Dolerite; cylindrical bs 





n; 66 cm, diameter 45 cm. 





Enlil 
Hilprecht Explorations, 296, 462, 473f.; Unger PKOM | (1916), 29fF. pl.1-2. 
{ Steible Neusumerische Bau- und Weihinschriften, Gudea 12 


Braun-Holzi 
Chapters 1.B.2 p. 


sr Weihgaben, G 248, 
5; ILA2.b; B2.d § 4b, 
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SV.3: AO 26638. 

Tello, 

Alabaster fi 

Inanna, 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 27, pl. I 
Braun-Holzinger Weihgaben, G 249. 

Chapter I.B.2 p. 25 


nent; 10 x 6,5 











nknown. 
Limestone bowl; 6,1 em, diameters 13,6/4 em, 
Nindara, 
YOS IX 106, pl. XLIV. 
Steible Neusumerische Bau- und Weihinschriften, Gudea 3SB. 
Braun-Holzinger Weihgaben, G 250, 
Chapters I.B.2,p. 25; I1.B.1 note 





SV.S: AO 196, 
Tello, 
Stone bow! fragment; 8 x 26 em, of 
Ninegal. 
Steible Neusumerische Baw- und Wethinschriften, Gudea 40, 
Braun-Holzinger Weilgaben, G 251 
Chapter I,B.2 p. 25 


eter 50cm. 








SV.6: AO 73. 

Tello: Tell A, passage F 

Limestone; basin fragment with crouching lion; 14 x 42 « 32m. 
girsu; 6-50, 

DC 26, 231f. pl. 24:3; Parrot Tello, 195 fig. 42k. 

¢ Neusumerische Bau- und Weihinschriften, Gudea 42, 
Braun-Holzinger Weihgaben, G 252. 

Chapters .B,2no, 1; ILA.2.a; C.2.0; IVE 














SV.1: AO 67 + ESEM 5555 (Fig. 8). 
Tello: Tell A and B 

imestone; several fragments of large basin with goddesses holding overflowing vases; 
restored: 67 x 118 x 57cm, 





Steible Neusumerische Bau- und W Gudea 43. 
Braun-Holzinger Weihgaben, G 


(Chapters 1.B.2 p. 25; IL.A.2.a; B.2.d § 4.a; C.1.4; IV.A2 note 13; B.7; D.1.¢; E 





hinschriften, 











YBC 16412, 
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IL 133 pl. XXXIX (copy of the inscription), 
Steible Neusumerische Bau- und Weihinschriften, Gudea 55. 
Braun-Holzinger Weihgaben, G 254, 

Chapter I.B.2 p. 25, 








SV9: AO 190. 
Tello: Tell V. 


Steatite; libation vessel with serpents and serpent dragons; 23 em, diameter 8/12 em. 





ingiSzida. 
DC 234f, pl. 44:2; Parrot Tello, 198 pl. XX1 
Steible Neusumerische Bau- und Weihinschriften, Gudea 650 
Braun-Holzinger Weihgaben, G 255. 
Chapters 1.B.2 p. 25; ILA.2.a; B.1 note 34; C.2.4; IV.B.6 note 195; 7 note 212; 8 note 
247; E 








SV.10: AO 12921, 
Tello. 
Limestone bowl; 9,5 em, diameter 39 em, 
Ningiszida, 
FT II 118, 135; Parrot Tello, 200, 
Steible Neusumerische Bau- und Weihinschriften, C 
Braun-Holzinger Weihgaben, G 256. 
Chapters 1.B,2 p. 25; ILB.1 note 34 


idea 65B. 





SV.11: AO 26644. 








Tello. 
Marble; bow! fragment: L1 , 
i 

Steible Neusumerische Bau- und Weihinschriften, Gudea 86. 





Braun-Holzinger Weihgaben, G 260. 


SV.12: AO 308, 

Tello, 

Steatite; fragment of libation vessel; 9 em, 

Ninizimua. 
DC 381 pl. 44bis:3; Parrot Tello, 200. 
Steible Neusumerische Bau- und Weihinschriften, Gudea 89. 
Braun-Holzinger Weihgaben, G 261 

Chapter 1.B.2 p. 25; B.2.d § 4e. 





SV.13: AO 167. 
Tallo, 
Limestone; bow! fra 


Lal 





diameter 17 cm, 





ment; 45 x 7,5 em, origi 
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Steible Neuswmerische Bau- und Weihinschriften, Gudea 9, pl. VI 
Braun-Holzinger Weihgaben, G 262. 


SV.14: AO 12108E. 
Tello, 
Alabaster; fragment of cylindrical vessel; 9,5 x 7,5 cm, original diameter 11 em. 
ful 

FT I 117, 129, pl. XL (copy of inscription). 

Steible Neusumerische Bau- und Weikinschriften, Gudea 97. 

Braun-Holzinger Weihgaben, G 263. 


Mace Heads 


MBL 
Tello. 
Gr 
Igalim, 
DC pl. 26:2; Parrot Tello, 198 fig. 42) 
Steible Neusumerische Bau- und Weihinschrifren, Gudea 20A. 
Braun-Holzinger Weilgaben, K 40. 
Chapters 1.B.2 p. 25; I.B.1 note 34 


AO 130, 








2m, diameter 16 cm, 





ite: 









Provenance unknown, 
Diorite fragment; 10,1 em, orig 
Igalim. 
CT 10 pl. 2 (copy of inscription). 
Steible 
Braun-Holzinger Weihgaben, K 41 
Chapters L1B.2 p. 25; II.B.1 note 34 





diameter 10 cm, 








Veusumerische Bau- und Weihinschrifien, Gudea 20B. 





MH. 

Tello, 

Marble; diameter 20 em 

Nindari 
DC pl. 26bis:3; Parrot Tello, 198 fig. 42f 

Sieible Neusumerische Bau- und Weihinschrifien, Gudea 344. 
Braun-Holzinger Weihgaben, K 44. 

Chapters I.B.2 p. 25; 11.B.1 note 34, 





10 262, 








MHA: AO 26663. 
Tello. | 
Marble fragment; 11,5 x 12.em, original diameter 28 em. 

LoL 


Steible Neusumerische Bau- und Weihinschriften, 











Sudea 348, pl. 1 
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Braun-Holzinger Weihgaben, K 46, 
Chapter II.B.1 note 34. 


MH. 
Tello. 
Stone; 13,5 cm, diameter 17 em. 
Nindara. 

Braun-Holzinger Weihgaben, K 45 
Chapters L.B.2 p. 25; ILB.1 note 34. 





MHL6: YBC 2249, 
Provenance unknown, 
Diorite; 14,4 em, diameter 19 em. 
Nindar 
YOS IX 102 
Steible Neusumerische Bau- und Weihinschriften, Gudea 35A. 
Braun-Holzinger Weihgaben, K 47. 
Chapters 1.B.2 p. 25; 11.B.1 note 34 














MHL7: AO 1338. 
Tello. 
Limestone; with three lion heads; 9 em, diameter 14 em, 
Ningirsu 
DC 229 pls. 2Sbis:1a-b, LIX; Parrot Tello, 196 fig. 42h. 
Steible Neusumerische Baw- und Weihinschriften, Gudea 44. 
Braun-Holzinger Weiftgaben, K 48, 
Chapters 1.B.2 p. 25; ILB.2.d § 4a; C.2.a: IV.E; Appendix C n 





7 note 3, 


MHL8: AO 132, 
Tell: Tell A, under courtyard A 
Limestone fragment; 10 em, 
Ningirs 
DC 48 pl. 26:7; Parrot Tello, 198 fig. 4 
Steible Neusumerische Bau- und Weihinschriften, Gudea 63. 
Braun-Holzinger Weihgaben, K 49, 
Chapters LB.2 p. 25; ILA.2. 





MHS: AO 14124. 
Tel 
Stone fragment; 7 em. 
fa. 
FT IL 135. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 79. 
Braun-Holzinger Weihgaben, K 52. 
Excluded from discussion because attribution to Gude: 














3s uncertain, 


The insription 
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MHL10: AO 12108G. 
Tell, 
Marble fragment; 5,5 x 4,5 em. 
Lal 
FT Il 120, 128 pl. XL (copy of inscription), 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 98. 
Braun-Holzinger Weilgaben, K 51 








MHL11: IM 20639, 
Tello, 
Limestone; with curled up snake. 
DN unknown. 
Parrot Tello, 198, 
Braun-Holzinger Weihgaben, K 53, 








MH.12: Whereabouts unknown. 
Tello: Tell A/B. 
Stone; half with two lion heads; diameter 25 em, 
DN unknown, 

NFT 296, 

Braun-Holzinger Weihgaben, K 54. 
Chapters ILA.2.a; IV.A.2 








Statues 


Statue A: AO 8 (Fig. 3). 

Tello: Tell A, courtyard A. 

Diorite; standing; headless; 124 em. 

Ninhursag: 6-gir-su" 
DC 44, 1346. pls. 15:5, 20, VI-VIL; Parrot Tello, 160 pl. XI. 
Steible Neusumerische Baw- und Weihinschrifien, Gudea Statue A 
Braun-Holzinger Weihgaben, St 107. 

Chapters 11B.2 no, 15; I1.A.2.a; B.2.¢; C.1.a; IVE 











Statue B: AO 2 (Fig. 4). 
Tello: Tell A, courtyard A 
Diorite; sitting with plan on lap; headless; 93 cm. 
Ningirsu: ¢-50/gi-gunus, 
DC 45, 138ff. pls. 15:1, 16-19, VI-XY; Parrot Tello, 161 pl. XIVb. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea Statue B. 
Braun-Holzinger Weilgaben, St 108. 
(Chapters LB.2 no. 1; ILA.2.a: B.2.¢; C.1.a; IVB.4 note 99; E 
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Statue C: AO 5. 
Tello: Tell A, courtyard A 
Diorite; standing; headless; 140 em. 
Inanna: 6-an-na-gir-su™. 
DC 45, 132¢, pls. 10, 13:1, XVI-XVII; Parrot Tello, 161 pl. XIIIb. 
Steible Neusumerische Bau- und Weihinschriften, Gudea Statue C 
Braun-Holzinger Weihgaben, St 109. 
Chapters L.B,2 no, 8; ILA.2.a; B.2.¢; C.1.a. 


















Statue D: AO 1 
Tello: Tell A, room N. 

Diorite; sitting; head and right shoulder broken; 158 cm, 

Ningirsu; 6-50/gi-gunuy 

DC 4, 135f. pls. 9, XVIL-XIX; Parrot Tello, 162 pl. XTVa 

Steible Neusumerische Bau- und Weihinschrifien, Gudea Statue D. 
Braun-Holzinger Weihgaben, St 10. 

apters LLB nos. 1, 2; I1.A.2.a; B.2.¢; C.1.a; 1V.B.4 note 99. 








ai 





Statue E: AO 6, 

Tello: Tell A, courtyard A. 

Diorite; standing; headless; 140 cm, 

Baba: 6-sila-sir-sir(-uru-ko-ga). 
DC 45, 131F. pls. 11, 13:2, XIX-XXIII; Parrot Tello, 162 pl. XIUIc 
Steible Neusumerische Bau- und Weihinschriften, Gudea Statue E 
Braun-Holzinger Weihgaben, St 111 

Chapters 1.B.2 no, 4; 1LA.2,a; B.2.¢; C.1. 
























Statue F: AO 3. 
Tello: Tell A, courtyard A. 
Diorite; sitting with tablet and ruler 
Gatumdug: 6-uru-ki-ga 
DC 45, 136f. pls. 14, 15:2, 15:4, XXII-XXV; Parrot Tello, 163 pl. XIVe-d. 
Steible Neusumerische Bau-und Weihinschriften, Gudea Statue F 
Braun-Holzinger Weihgaben, St 112. 
Chapters 1.B,2 no. 7; IIA.2.a; B.2.¢; C.1.a; IV.B.4 note 99. 








lap; headless; 86 em. 








Statue G: AO 7. 
Tello: Tell A, cou 
Diorite; standing; hea 
Ningirsu: 6-PA. 
DC 44f,, 133 pls. 13:3, XXV-XXVII; Parrot Tello, 163 
Steible Neusumerische Bau- und Weihinschriften, Gudea Statue G 
Braun-Holzinger Weihgaben, St 113 
Chapters LB.2 no. 2; ILA2.; B2.e; C.La. 


yard A. 
nd right shoulder broken; 133 cm. 
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Statue H: AO 4. 

Tello: Tell A, courtyard A. 

Diorite; sitting; head and right shoulder broken; 77 en 

Baba: é-sila-sit-sir-uru-ki-ga) 
DC 45, 136 pls. 13:4, XXVIM; Parrot Tello, 164 pl. XIIld 
Steible Neusumerische Bau- und Weihinschrifien, Gudea Statue H. 
Braun-Holzinger Weihgaben, St 114. 

ters L.B.2 no. 4; ILA.2.; B.2.¢; C.1.a; 1V.B.4 note 99. 














ch 





Statue I: AO 3293 +4108. 

Tello: Tell V. 

Diorite; sitting; 45 em. 

Ningifzida: 6-gir-su 
DC 330, 448 pl. 2tbis:1; NFT 21-28, 232f, pl. f; Parrot Tello, 165 pl. XVa 
Steible Neusumerische Bau- und Weihinschrifien, Gudea Statue | 
Braun-Holzinger Weihgaben, St 115. 

Chapters .B.2 no. 14; ILA.2.; B.2.¢; C.1.a; 1V.B.4 note 99. 











Statue K: AO 10. 
Tello: Tell A, gate L 
Diorite; standing; upper body and feet broken; 124 em. 
Ningirsu: 6-50, 
DC 23f,, 133f.; Parrot Tello, 164, 
Johansen Statues of Gudea, 9 pl. 17-18. 
Steible Neusumerische Bau- und Weihinschriften, Gudea Statue K. 
Braun-Holzinger Weihgaben, St 116. 
Chapters 1.B.2 p. 25; 11.A.2.a; B.2.¢; C.1.a 


Statue L see UL.7. 


Statue M: Detroit Institute of Art 82.64 (previously Collection P, R. Stocklet), 
ice unknown; purchased from Feuardent Fréres through J, E, Géjou. 
ng: feet broken; 41 cm, 
Geitinanna: 6-gi-su! 
Scheil RA 22 (1925), 41-43 pl. 1-2 
Steible Neusumerische Bau- und Weihinschrifte 
Braun-Holzinger Weiligaben, St 117 
Chapters 1.B.2 no. 10; 11.A.2.a; B.2.e; C.1.a. 















Gudea Statue M 








Statue N: AO 22126 (Fig. 5). 
Provenance unknown; purchased from J. E. Géjou 
Calcite; standing with overflowing vase in hands; 62 em. 
GeStinanna: 6 
Scheil RA 27 (1930), 162f. pl. 1-2. 
Steible Neusumerische Bau- und Weihinschriften, Gudea Statue N 
Braun-Holzinger Weihgaben, St 118. 
(Chapters 1.B.2 no. 10; 1L.A.2.a; B.2.¢; C.1.a; IVE. 
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Statue O: Ny Carlsberg Glyptotek, Copenhagen 840. 
Provenance unknown; purchased from J. E. Géjou 
Steatite; standing; 63 em 
GeStinanna: é-gir-su” 
‘Thureau-Dangin Monuments Piot 27 (1924), 97ff. pl. VIIL 
Steible Neusumerische Bau- und Weihinschrifien, Gudea Statue O. 
Braun-Holzinger Weihgaben, St 119. 
Chapters 1.B.2 no. 10; 1LA.2.a; B.2.¢; C.1.a 













Statue P: Metropolitan Musew 
Provenance unknown, 
Diorite; sitting; 44 cm. 
Ningigzida: é-gir-su 
‘Scheil RA 27 (1930), 163 pl. 3-4. 
Steible Neuswmerische Bau- und Weihinschriften, Gudea Statue P. 
Braun-Holzinger Weihgaben, St 120. 


|. E. Géjou). 





New York 59.2 (previously Coll 








Excluded from discussion bee 
that of Statue I except for the nai 





se itis an obvious fake: its inscription is identical with 
¢, which duplicates that of Statue C (iii 18-iv 1), 









Statue Q: IM 2909 + CBS 16664. 

Provenance unknown, 

Diorite; sitting; 30 cm. 

Ningi 
Langdon JRAS (1927) 765-68 pl. IV (body); Legrain MJ 18 (1927) 241 (head), 
Steible Neusumerische Bau- und Weihinschriften, Gudea Statue Q. 
Braun-Holzinger Weihgaben, St 121 

Chapters 1.B.2 p. 25; ILA.2.a; B.2.¢; C.1.a; 1V.B.4 note 99. 



























Statue 
Tello: Tell H 
Limestone; 18 fragments restored; standing. 
Led 
DC 60f., 330 pl. 2iter:5; Parrot Tello, 170F 
Unger RA 51 (1957) 170-176 pls. LII (reconstruction). 
Steible Neusumerische Bau- und Weihinschrifien, Gud 
Braun-Holzinger Weihgaben, St 123. 
Chapters I1.A.2.a; B.2.¢; C.1.a. 


M 5215. 





Statue S. 











Statue T: Collection Goléniiey 5144,1.5 (body); UM L.29.212 (head). 
Nippur: Ekur.* 

Dolerit; two body fragments and a head; head: 65 x 55 cm. 

Nisaba [6 ... 7. 








g wo Haynes’ diary quoted in Legrain M18 ( 5, the ead was found in 1899 near the 


re the body had been found in 1896, 
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Hilprecht Bél Temple, 52 fig. 33 (head); idem Explorations, 473 (head). 
Steible Neusumerische Bau- und Weihinschriften, Statue T. 
Braun-Holzinger Weihgaben, St 124. 

Excluded from discussion because attribution to Gudea is uncertain, 








Statue U: BM 92988, 
Tell Hammam, 
Dolerite; fragmentary body of standing statue; 101 cm, 





Se: (..glegunus.°8 
Loftus JRGS 26 (1856), 144f.; Sollberger RA 62 (1968), 142-145 
Steible Neusumerische Bau- und Weihinschrifien, Gudea Statue U 
Braun-Holzinger Weihgahen, St 125. 

Chapters I1A.2.b; B.2.¢;C.La 











Statue V: BM 122190. 

Provenance unknown; purchased in 1931 

Dolerite; standing upper body; 73.6 cm. 

[ed 
ILN 21th March (1931), 473 (with photo), 
Steible Neusumerische Bau- und Weihinschrifien, Gudea Statue V. 
Braun-Holzinger Weihgaben, St 126. 

Excluded from discussion because inscription not preserved, and probably a fake. 





Statue W: AO 20, 
Tello: Tell A, room 30. 
Diorite; neck fragment; 16 x 11 em. 
Ningirsu; 6-50, 
DC 23, 148 pl. 13:5; Parrot Tello, 171 
Steible Neusumerische Bau- und Weihinschriften, Gudea Stat 
Braun-Holzinger Weihgaben, St I 
Chapters 1.B.2 no, 1; II.A.2.a; B.2¢. 











Statue X: AO 26646, 

Tello, 

Diorite fragment; 5 x 9 x 3.em, 

Meslamtaea (..) 
Steible Neusumerische Bau- und Weihinschrifien, Gudea Statue X, pl. XX. 
Braun-Holzinger Weihgaben, St 128 

Chapters 1.B.2 p. 25; B.2e. 


5 1p Soliberger’s 
that of Nande's not Ningina's temple. 





encrally accepted attribut 
Steible 





ste to Naate is correct, then the glgunus must be 
sted. The constriction ofthe giguniuy was probably 
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Statue Y: AO 26633. 
Tello, 
Limestone fragment; 11 x 6 x 4.cm. 
Ningirsu [...] 
Steible Neusumerische Bau- und Weihinschriften, Gudea Statue Y 
Braun-Holzinger Weihgaben, St 129. 
piers 1.B.2 p. 25; B.2. 















































st 
Tello, 
Diorite fragment; 9,3 x 9 x 5,3.em 
bal 
Steible Neusumerische Bau- und Weihinschriften, Gudea Statue Z, pl. XX. 
Braun-Holzinger Weilgaben, St 130. 
Chapter B.2 


AO 26637, 


Statue AA see ULS. 





Statue BB: AO 26635 + 26670. 

‘Tello. 

Limestone fr 

Baba. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 88. 
Braun-Holzinger Weihgaben, St 134 

Chapters 1.B.2 p. 25; B2. 


nents; AO 26635: 7 x 17,5 x 9,5, AO 26670: 7 x 9 x Bem 








Cylinder Seals 





CS. 
Tello. 
TWo clay seafings preserving the complet 
had 0,3 cm thick metal caps. E 
Gudea’s name and title 
DC 293. fig. K; Parrot ello, 201f. fig. 43f 
Delaporte Catalogue Louvre 1, T.108, 
Chapters 11.B.1 note 36; C.2.d. note 141; 3.a; 1V.B.7; D.1.a; ¢;d; E; VC 


AO 3541 and 3542 (Fig. 9). 


¢ image of a seal which was 2,7 em high and 


S 4 presentation scene and an inscription 





















® Braun-Holzinger identified these fragments as pat of a statue, contra Stcible's identification as a sel, 
The last thre preservend lines ofthe inscription may be restored: [alan-(n)a-i] mu-ftu] *bfa-bag) and Babs 


inthe last ine explained as the beginning of the sate's name 





333 











Appendix A 


Unidentified Objects 


UL: Public Library, New York T-2. 
Provenance unknown, 
Polished piece of steat 
Gatumdug: [.-1 
Schwarz BYYPL 44 (1940), 808 no 23. 
St sumerische Bau- und Weihschrifien, Gudea 15M 
Chapter L.B.2 p. 25 














UL2: Birmingham City Museum $89°6S. 
Provenance unknown, 
“Limestone block.” 
Ningirsu: 650, 
George Iraq 41 (1979), 122 no. 22. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 48P, 
Chapter I.B.2 no. 1 








UL: AO 22500, 
Tello 
Agate cone. 
Ningirsu 

Nougayrol RA 41 (1947), 26F. fig. 2 (as AO 16653), 

Steible Neusumerische Bau- und Weihinschrifien, Gudea $4, 
Chapters LB.2 p. 25; IL.B.1 note 36. 





UL4: AO 12733. 
Te 
Limestone fragment; 96 x 82 cm, 
Ningirsu: abubka-surra 

FT IL 133 pl. XXXIX (copy of inscription). 

Steible Neusumerische Bau- und Weihinschrifien, Gude 
Chapter 1.B.2 no. 3 











SF 





U 
Tello, 
Clay cylinder fr 
Ningirsu: g-gunug. 

FT Il 130f pl. XLVIII (copy of inscription), 

Steible Neusumerische Bau- und Weihinschrifien, Gudea 78, 
Chapter LB.2 no. 1 





AO 12781. 


nent. 








The description ofthis piece —no phot is available makes one wonder whether itis half ofa foundation 
lublet withthe break polished by a dealer wanting to sll tas a complete piece 
* Nougayrol described it 2s a “cabochon agate affectant 3 pea prs la forme d'une balle Lebel, mais d'un 
caltye sensiblement plus for.” and prosided a drawing 
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UL6: Netherlands Institute of the Near East, Leiden LB 17-19. 
Provenance unknown, 

Several fragments of clay tubes 

Ca 

De Liagre Bohl Oorkonden, 126 

Steible Neusumerische Bau- und Weihinschriften, Gudea 87. 








UL7: AO 28, 
Tello: Tell A. 


Diorite fragment; 52 x 22 x 19 em. 


[ol 
DC 152; Parrot Tello, 164 (statue K), 





Steible Neusumerische Bau- und Weihinschrifien, Gudea Statue L. 
Excluded from discussion because attribution to 





a is uncertain, 








ULB: AO 26630.” 


Tello, 
Limestone fragment; 6 x 15 x 7 em. 








ible Neuswmerische Bau- und Weihinschriften, Gudea Statue AA. 
Braun-Holzinger Weihgaben, St 131 


As Braun. Holzinger pointed oot the physical appearance of this fragment does not recommend Stet 
idemification as a statue the surface i Mat. The inscription does not follow the scheme of simple bili 
dedicatory scriptions buts not easily ientiable ava sabe inscription ether. More claborateinsription 
also occur on stele, see chapter IVA: yet, they encompass not more than one colurnn of text in their 
present condition 













































APPENDIX B 


Catalogue of the Stela Fragments 





This catalogue 
assigned to stelae of Gudea. Except for Bildstelen nos. 91-92,! all pieces previously 
catalogued by Bérker-Klihn are included. Nine fragments and a few new joins have been 
added. Joining fragments received one entry. The catalogue numbers are preceded by 
the sighum ST to distinguish this category of objects from those catalogued in Appendix 
A. Each entry provides the follow 





mprises sixty-four limestone fragments which have been or may be 


















information: 


‘© museum number(s) 
‘© provenance, followed by the excavator’s name in parentheses if offic 
‘© description of shape and measurements.* 
# bibliographical ref 
the Tello excavation report(s) or the first publication if illicitly ex: 
© the catalogue in Birker-Klihn Bildstelen, which contains a detailed bibli 
up to 1982. 

© the edition of the inscribed text in Steible Neusumerische Bau- und Weihin. 
schrifien 

more recent publicati 





excavated 





rence 10: 

















«© cross-reference to the chapters) in which the fragment is discussed. 
¢ author at the ratio 1:4 of the original, with three exceptions: ST.10, 
the largest fragment, is drawn at the ratio 1:6; the drawing of ST.19, not available 
for examination, is after Levy: ST.47, not available for examination either, remains 








unpublished. 









ne Fragment depicting the head of a quadruped,is apparently lost. Its low 
‘quality rep in DC 374 does aot permit a classification of the orginal artifact io which it belonged 
hor chronological attribution, Heuzey Resttwion, 20, tentatively attributed it tothe Eaanatum Sila. No. 





92 isthe pedestal eagment SO. in Appendix A 
The fragments ST-16. 19,21, 30,31, 37,46 47,48, and joins in ST, 13,20. Two 

limestone fragments from Tello dente 

Lagas 48-49, have not been included, since they probably belonged to statues; forthe first see Braun: 

Holzinger Weihgaben, Stele 19; the other Gbidem, Stele 20) is written in two columns, and parallels a 

in Gudea Statue B 36-9 and E 1:18-20. 

For fragments not mentioned in the excavation repo 

lof the Louvee in Pars and the Archacological Museum 

Bo 

is almost impossible when measuring irregular stone 

invariably more accurate. The imagery is described is 





nscribed hat unsculpted 
3 sela pats by Steible Neusuomerische Baur und Weikinschrifen 














this information was obtain from the catalogues, 

istanbul respectively 

‘er-Klihn Bildstelen, aos. 35-90. Absolae precision 
‘ad Ido oot claim that my measurements are 

in chapter IVB. 





* My measurements often diverge fe 
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STL: VA 2796a (PI. B). 
Provenance unknown 
Left side of top register; 65 x 46 x 12,2 em, 

Meyer Sumerier, 43-51 pl. 7. 

Borker-Klihn Bildstelen, no. 35. 

Steible Neusumerische Bau- und Weihinschriften, Gudea 77B. 
Chapters 11.C.2.4 note 141; 3.a note 152; IV.A.2 note 2; 3; B.7 
5 3.a; VBI; C.2: 5 


C3.a;b; 6 d;D. 
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ST.2: VA 2796b and ¢ (PI. B). 
Provenance unknown, 
Right side of top register; b: 24,5 x 22 x 11,8 em; e: 11 x 11,6em. 
Meyer Swmerier, 43-51 pl. 7. 
Borker-Kliihn Bildstelen, no. 37, 
Chapters 11.C.3.a note 152; IV.A.2 note 2; B4; 7; 9; C.3.a; ¢; d; D.1.¢;d; V.B.1 


T.3: AO 10867 (PI. C).. 
Provenance unknown; purchased from J. E. Géjou (alias M. David) in 1926. 
Left edge of top register; 26,5 x 19 8,5 em, 
Contenau Manuel I, 134 fig. 78. 
Borker-Klilhn Bildstelen, no. 73 
Spycket WO 14 (1983), 249. 

Chapters IV.A.2 note 2; B.7; C.3.a; b; ¢; 4; D.a; ¢; d; V.C.2: 
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ST.4: AO 4585 + ESEM 6002 + 6101 (PL. C) 
Tello: Tell A/B (Cros) 


Center of top register; 64 x 55 14cm. 
NFT 294 fig. 7 (AO 4585), 
Parrot Tello, 179 (AO 4585), 
inger ZDPV 77 (1961), 81. pl. SB. 
Borker-Kliihn Bildstelen, nos. 81-83. 
Seidl Or 55 (1986), 3: 
Chapters IV.A.2; 5 note 35; B.6; C.3.b; ¢; d; D.1.b; d; 3.a. 














of the Stela Fragments 


STS: ESEM 5976 (PL. C). 

Tello (Cros). 

Right side of top register; a: 30 x 16 = Sem; b: L4 x 16 x 8 cm. 
Unger ZDPV 77 (1961), 81f. pl. SB 
Borker-Klaihn Bildstelen, no, 84. 


Steible Neusumerische Bau- und Weihinschrifien, Gudea 7 
Chapters IV.A.2: 3; 5 note 35; B.6; C.3.a: b; ¢; d; D.L.a; d 
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Borker-Klithn Bildstelen, no. 4 
Seidl Or 55 (1986), 321 
Chapters 1.C.2.d note 141; IV.A.2; 5 note 35; B.7; C.3.b; ¢;d; D.1a; ¢: d; 3a; V.C2 








Catalog: Stela Fragments 


ST.7: ESEM 1533 (PI. A). 
ance of palace (de Sarzec). 
Fragment; 25,5 x 19 om. 
DC 212-214 pl. Sbis:4, 
Parrot Tello, 176 fig. 35. 
Borker-Klihn Bildstelen, no. 41 
Chapters IV.A.2 with note 15; 5 note 35; B.7; C.3.¢; d: D. Le 


‘ST.8: ESEM 6106 (PI. A). 


Tello (Cros). 
Fragment; 39 x 13 em, 

Borker-Klihn Bildstelen, no. 41 
Chapters IV.A.2; 5 note 35; B.7; C.3.¢;d. 
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ST.9: AO 4573 + 4580 + ESEM 5837 + 6117 (PL. A). 
Tello: Tell A/B (Cros), 


Comer with parts of top and second register; 64 x 34 x 21 em. 
NET 285. fig. 2, pl. IX:2-3 (AO 4573 + 4580) 
Parrot Tello, 179K. fig. 37 (AO 4573 + 4580). 
Barker-Klihn Bildstelen, no. 89 (AO 4573 + 4580). 

Chapters 1V.A.2; 5 note 35; B.S: 7:C.3.a: b: ¢: d: D.1.¢; d: V.C.3: 4 
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ST.10: AO 52. 
Tello: Tell A, near gate M (de Sarzec). 
Comer with parts of three registers; 125 
DC 37, 219F. pl 
Parrot Tello, 174-176 pl. XXa. 
Bérker-Klihn Bildstelen, no, 90. 


Chapters IV.A.2; B.3; 5; 9; D.1d; 3a 
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ESEM $842 (PI. A). 
1 A/B (Cros), 


ment (of bottom register?); 37 » 34 
NFT 296, 
Borker-Klihn Bildstelen, no. 58. 
Braun-Holzinger Weihgaben, Stele 21 

Chapters 1V.A,2; 3; B.2; C3.a; ¢; d; D.L.b; 2; 3.a; V.C.1 


‘When I inspected this fragment, its surface was more eroded than on the reproduction in Béker-Klhn, 
My drawing represents the condi published 
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ST.12; ESEM 6016 (PI. A). 
Tello (Cros). 
Comer fragment (of bottom register’); 37 30cm. 

Unger RIV 7 (1926), pl. 145a 

Borker-Klithn Bildstelen, no. 59. 

Steible Neusumerische Bau- und Weihinschriften, Gudea 77F 
Chapters 1V.A.2; 3; 5 note 35; B.2; 9; C.3.2; b; ed; D.1.a; b; 2; 3.a; VC. 
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ST.13: AO 4579 + ESEM S805 (PI. B). 
Tello: Tell A/B (Cros) 
Corner fragment; 17 = 7 % 39m. 
NET pl. IX:3 (AO 4579). 
Parrot Tello, fig. 36g (AO 4579) 
Barker-Klihn Bildstelen, no. 65. 
‘Chapters IV.A.2; 5 note 35; B.5; 9; C.3.b; ¢:d; D.1.b; 3. V.C3. 


ST.14: VA 2902 + 2903 and 2904 (PI. B). 
Provenance unknown, 
Corner fragment with lower divider; 2902-3: 29 x 22 13 em; 2904: 16,5 
Meyer Sumerier, 5S2f. pl8. 
Borker-Kliihn Bildstelen, no. 45. 
Chapters 1V.A.2 note 2; B.4 5; 7; C.3.b;¢; d; D.1.b; 3.4; VC.3. 
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AO 10235 (PI. A). 

Provenance unknown; purchased from J. E, Géjou in 1925 

Left edge fragment; 16 
Parrot Tello, 185. 
Barker-Klahn Bildstelen, no. 88. 




















Chapters IV.A.2 note 2; B.S; C.3.¢; d; D.1.b; d;3.a 





Tello: Tell A, courtyard A (de Sarzee). 
Right edge fragment; 9 « 9,8 x Sem. 
DC 48, 218 pl, 25:6 
Parrot Tello, 176 fig. 354. 
Chapters IV.A.2; B.9; C.3.b. 











ST.17: AO 4584 (PI. C). 
Tello (Cros): Tell H, tomb, 
Right edge fragment with lower divider; 15,5 * 12 x 5,5 em, 
NET 131 pl. VIIL2, 
Parrot Tello, 182 fig. 36¢ 
Borker-Klihn Bildstelen, no. 39. 
Chapters IV.A.2; B.4; 7; C.3.b; ¢: d; D.Le 








ST.18: ESEM 6000 (PI. C): 
Tello: Tell A/B (Cros). 
Right edge fragment with lower divider; 36 x 28 « 16cm 


NFT 294 pl. X:7. 
Parrot Tello, 182 fig. 
Borker-Klihn Bildstelen, no. 77. 

Chapters IV.A.2; 5 note 35; B.3; C.3.b; ¢; d: D.1.b; 3.a; E 








The surface ofthis fs 





ment has clearly suffered since the frst published photograph was taken: compare 
the reproductions in NFT and Bérker-Klshn Bildselen. The additional fragment on the lower right seen in 
the latter was not atached when I inspected the piece, and may infact have been My drawing 
represents the condition as preserved tn the reproduction in NET, yet with the addition ofthe doubtless join 
‘of the ight edge completing the rope in the hand ofthe represenicd igo 
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ST.19: IM 14178. 


Provenance unknown. 


Fragment with upper divider; 22 x 32 x 20. 
Levy AfO 11 (1936), 152 (with drawing). 
Steible Neusumerische Bau- und Weihinschriften, Gudea 7A 
Chapters IV.A.2 note 2; 3; B.9; C.3.a;€ note 355; D.1.a. 


 Weihgaben, Stel 
Chapters IV.A.2; 3; 5 note 35; B.2; C.3.a; by ¢; d D.1.b 2; V.C.1 


This fragment could ot be examined and no photograph has been made availa 
that prose by its publisher 
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‘The drawing is after 
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0 26634 (previously AO 56). 
Tello (de Sarzec). 
Fragment; 19 x 26 * 6 em. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 80, pl. XX1 
Braun-Holzinger Weihgaben, Stele 17. 
Chapters IV.A.2; 3; B.9; C3.a. 


87.22: AO 16649 (PI. A). 

Tello: Tell ¥ (Parrot) 

Fragment with parts of two registers; 31 x 41 x 9.5 cm, 
Parrot Tello, 184 fig, 38b. 
Borker-Kltihn Bildstelen, no. 87. 
Spycket WO 14 (1983), 250. 
Steible Neusumerische Bau- und Weihinschrifien, Laga® 39. 
Braun-Holzinger Weihgaben, Stele 18 

Chapters IV.A.2; 3; B.3; 9; C.3.a; b; ¢; d; D.1.b; 3.a; E, 











Catalogue of the Stela Fragments 


S123: ESEM 5811 (PI. A). 
Tello: Tell A/B (Cros). 
Fragment with parts of two registers; 50 31,2 * 16 em. 
NFT 290 fig, 6d, 295 fig. 10. 
Parrot Tetlo, 182 fig. 361 (upper part) 
Borker-Kltihn Bildstelen, nos. 67 and 79. 
Chapters 11.C.3.b; IV.A.2; 5 note 35; 5 note 37; B.1; 5; 9; C.3.b; ¢; d; D.1.b; 3a 
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ST.24: AO 4576 (PL. A). 
Tello: Tell A/B (Cros). 
Fragment with upper divider; 21 x 18 x 7.5 em. 
NFT 290 fig. 6e, pl. X22 
Parrot Tello, 180 fig. 37 
Brker-Klihn Bildstelen, no. 69. 
Chapters 11.C.3.b; IV.A.2; B.1; C.3.b; 6. 


ST.25: AO 4577 (PL. A). 

Tello: Tell A/B (Cros). 

Fragment with parts of two registers; I 
NFT 290f. fig. 6a, pl. IX:6, 
Parrot Tello, 180 fig. 37 
Birker-Kliihn Bildstelen, no. 66. 


Chapters IV.A.2: B.1; 5: 9; C.3.b; 6:4 


26: ESEM 5810, 
Tello: Tell A/B (Cros). 
Fragment with upper divider; 21 x 13 x 12 em. 
NFT 290 fig. 6¢, pl. XI (par) 
Parrot Tello, 180, 
Borker-Klihn Bildstelen, no. 71 
Chapters IV.A.2; 5 note 37; B.1; C.3.b; € 
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ST.27: AO 4586 + ESEM 5808 + 6150, 

Tello: Tell A/B (Cros). 

Fragment with parts of two registers; 36 30 
NFT 293f. fig. 3 (AO 4586), 
Parrot Tello, 182 (AO 4586). 
Borker-Klahn Bildstelen, no. 61 

Chapters IV.A.2; 5 note 35; B.1; 4; C.3.b; ¢; V.C.3. 
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st M 5824, 
Tello: Tell A/B (Cros). 

Fragment with lower divider; 52 x 49 
Birker-Klihn PKG 14 (1975), fig. 36. 
Borker-Klihn Bildstelen, no. 68. 


Chapters 11.C.3.b; IV.A.2; 5 note 35; B.1; C.3.a; b; ¢; D.1.b; d 3a. 
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‘ST.29: AO 4587 + ESEM 6115 (PI. A). 

Tello: Tell A/B (Cros). 

Fragment with parts of two registers; 27 x SI x 17,5 em. 
NET 295 fig. 10 (AO 4587), 
Parrot Tello, 182 fig. 36k (AO 4587), 
Borker-Klihn Bildstelen, no. 78, 

Chapters IV.A.2; 5 note 35; B.4; 5:9; C.3.b; c: d. 


ST.30: ESEM 6088, 

Tello (Cros). 

Fragment with parts of two registers; 33,5 x 32 x 6 em, 
Birker-Kliihn Bildstelen, § 114. 

Chapters 1V.A.2; 3; B.6; 9; C.3.a; b; 6; d; D.1.a; bs d; 3. 


EM 6025. 
Tello (Cros). 
Fragment with lower divider; 21 x 23 x 7m, 
Birker-Kliihn Bildstelen, § 114. 
Chapter 1V.A.2; B.9; C.3.b, 
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$7.32: VA 2892 (PI. B). 
Provenance unknown. 
Fragment with lower divider; 17,5 « 20 x 4,8 em. 
Borker-Klihn Bildstelen, no, 31 
Steible Neuswmerische Bau- und Weihinschriften, Gudea 77E 
Chapters 11.C.2.d note 141; IV.A.2 note 1; 3; B.7; C.3.a; b; ; d; D.L.a; E; V.C2. 


S133: BM 95477 (PL. C). 
Provenance unknown, 
Fragment with parts of two registers; 20 x 16  6,6m. 
King History, pl. opposite p.72. 
Birker-Kltihn Bildstelen, no. 40, 
IV.A.2 note 2; B.6; 7; C.3.b; ¢; d; D.1.e 


s M 5999 + 6001 (PL. ©) 
Tello: Tell A/B (Cros) 
Fragment; 35 x 31,5 x 12.em 
92 pl. X:6 (ESEM 6001), 
rr0t Tello, 180f. fig. 37 (ESEM 6001) 
Borker-Kihn Bildstelen, no, 62. 
Chapters IV.A.2; 5 note 35; B.3; 9; C.3.b; ¢; d; D.1.b; d: 2; 3.4; E. 


ST.3S: AO 4572 (PL. B). 
Tello: Tell A/B (Cros). 
Fragment; 16,5 20 x 7,5 em. 
NFT 2956. pl. IX: 
Parrot Tetlo, 182 fig. 36h 
Birker-Kliihn Bildstelen, no, 48, 
Chapters 1V.A.2; B.6; C.3.¢; ds; D. 1c: 4. 
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ST36: AO 53 (PI. A). 
Tello: Tell A, entrance of palace (de Sarzee) 
Fragment; 44 x 27,5 x 11 em 

DC 211f. pl. 22:5, 

Parrot Tello, 173 fig. 35e. 

Borker-Klahn Bildstelen, no. 42. 
Chapters IV.A.2; B.7; C.3.c; D.Le 


137: AO 60. 
Tello; Tell A (de Sarzec), 
Fragment; 18 x 12 x 6,5 cm, 
DC 215f 

Parrot Tello, 174 note 135. 


Boese Weihplatten, 206. 
Chapters IV.A.2; B.7, 


ST.38: VA 2905, 
Provenance unknown, 
Fragment; 13,5 x 22 x 6 em, 
Meyer Sumerier, 52 note 
Opitz A/O 5 (1928-29), 81-89 pl. LI:1 
Borker-Klihn Bildstelen, no. 44. 
Seidl Or 5S (1986), 321 
Chapters IV.A.2 note 2; B.8. 
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ST.39: AO 4571 (PL A). 
Tello: Tell A/B (Cros), 
Fragment; 13 x 15 x 10cm. 

NFT 284 pl. IX:1. 

Parrot Tello, 179 fig. 37. 

Borker-Klithn Bildstelen, no. 36. 
Chapters I1.C.2.d note 141; IV.A.2; B.9: C3. d; D.Le; V.C2. 


















ST.40: VA 2894 (PI. B). 
Provenance unknown, 
Fragment; 9,2 7,2 x 3 em. 
Meyer Sumerier, 51f. (with photo). 
Borker-Kliihn Bildstelen, no. 38. 
Chapters IV.A.2 note 2; B.9: C.3.¢;.4 











STAL: VA 2890 (PI.C). 
Provenance unknown, 
Fragment; 14,5 x 9,6 » 3,5 em. 
Meyer Sumerier, 55 (with photo). 
Borker-Klihn Bildstelen, no. 49. 
Chapter IV.A.2 note 2; B.7; C.3.¢; d; D1. 























‘ST.42: AO 4575 (PI. A). 
Tello: Tell A/B (Cros). 
Fragment; 29,5 x 21 « 6 em 
NET 293 pl. X:4. 
Parrot Tello, 179 
Borker-Klithn Bildstelen, no. 74. 
Steible Neusumerische Bau- und Weihinschrifien, Gudea 77D. 
Chapters IV.A.2; 3; 5 note 37; B.9: C.3.a; b; ¢: d; D.L.a; d; V.CS. 











ST43: AO 4574 (PI. A). 

Tello: Tell A/B (Cros). 

Fragment; 26,5 x 19.5 x Sem. 
293 pl. X:3, 

Parrot Tello, 179 fig. 36d 
Borker-Klihn Bildstelen, no. 75. 
Steible Neusumerische Bau- und Weihinschriften, Gudea 77C 
Chapters IV.A.2; 3; B.9; C.3.a: b: ¢; d; D. La: d. 















" 


UE 
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ST.44: VA 2891 (PL. C). 
Provenance unknown, 
Fragment; 22,5 « 13,6 x 1,8em. 

Meyer Sumerier, 50-52 (with photo). 
Klihn Bildstelen, no. 50. 
141; IV.A.2 note 1; 3; B.7; C.3.a; ¢; ds D.L.a; di V.C.2. 
















ST.AS: AO 4574bis. 
Tello: Tell A/B (Cros), 
Fragment; 7,1 x 65 * 1,7 em, 
NFT 293 pl. VIII 
Parrot Tello, 177 fig. 36b, 
Birker-Klithn Bildstelen, no, 76. 
mapters IV.A.2; B.9; C.3.; D.La 






c 









ST.46: AO 6966 (PL. B) 
Tello (Cros). 
Fragment; 7,5 x 5,5 x 2m. 

Steible Neusumerische Bau- und Weihinschriften, Gudea 771, pl. VI 
Chapters IV.A.2; 3; B.9; C.3.a; ¢; ds D.1.a. 

























47: AO 4STL. 
Tello (de Sarzec). 
Fragment.’ 

Steible Neusumerische Bau- und Weihinschriften, Gudea 77H. 
Chapters 1V.A.2; 3; B.9; C3. D.La. 





48: 1558 (PL. A). 
Tello (de Sarzec). 
Fragment; 21 x 17,5 x 10 em, 
DC 379. 
ters IV.A.2; B.3; C.3.¢; d; D.1.b; 3.8; E. 





c 








9: AO 4582. 
Tello: Tell A/B (Cros). 
Fragment; 22,5 16,5 x 6 em. 
NFT 292 pl. X:5. 
rarrot Tello, 180 fig. 37. 
Borker-Klihn Bildstelen, no. 55. 
Chapters 1V.A.2; B.3; 9; C.3; ¢; D.L.b; d 











This fragment could not be found 
of a garment, which, based on ite 


ny visit in Pars. According to Stible, it preserves the lower part 
‘evidently belonged to a Gudea figere. 





Script 
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ST.50: AO 243A (PI. A). 
ello (de Sarzee). 
Fragment; 6 x 5x 1,5em. 

DC 378 

Barker-Klihn Bildstelen, no. 56. 
Chapters IV.A.2; B.3; 9; C3.¢; D.1.b 


+ AO 2438. 
Tello (de Sarzec), 
Fragment; 4,5 x 5,7 » 0,6em. 

DC 378. 

Borker-Klihn Bildstelen, no, 57. 
Chapter 1V.A.2; B9; C.3.¢; D.1.b 


‘52: AO 52B (PI. A). 
-¢ of palace (de Sarzec), 
1,7 om, 
DC 221 pl. 22:4 
Parrot Tello, 176, 
Biirker-Klihn Bildstelen, ne 
Chapters 1V.A.2; B.9; C.3.c 


ST.S3: AO 55, 
Tello: Tell A, entrance of palace (de 
Fragment with upper divider: 28 

DC 221 pl. 22:6. 

Parrot Tello, 177 fig. 35h. 

Burker-Klihn Bildstelen, no. 80, 
Chapters 1V.A.2; B.5;C.3.b; ¢; D.1.b; 3a. 
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ST.S4: AO 4578 (PI. B). 
Tello: Tell A/B (Cros). 
Fragment with lower divider; 32 38,5 x 8em. 
NFT 286-290 fig. 4, pl. IX:4 
Parrot Tello, 180 fig. 37. 
Borker-Kliihn Bildstelen, no. 64, 
Chapters IV.A.2; B.5: 9; C.3.b;€; d D.1.b; di 3. 




























STLSS: AO 4581bis (PI. A). 
Tello: Tell A/B (Cros). 
Fragment; 19 x 19,5 * 4 em. 

NFT 294 fig. 8 

Parrot Tello, 182 fig. 366 

Borker-Kliihn Bildstelen, no. 85. 
Chapters IV.A.2; B.4; C,3.¢; d; D.1.b; 3.a; V0.3. 















ST.S6: AO 10236, 
Provenance unknown; purchased from J. E, Géjou in 1925 
Fragment; 9,5 x 34 x 12 em, 

Parrot Tello, 185, 

Borker-Kliihn Bildstelen, no, 86. 
Chapters 1V,A.2 note 2; B.3; C.3.¢; D.1.b; 3.4; E 



















ST.S7: VA 2893. 

Provenance unknown, 

Fragment; 12,2 x 7,2 7,5 em, 
Borker-Kliihn Bildstelen, no. 52. 

Chapters IV.A.2 note 2; note 15; B.9. 





ST.58: VA 2896 (PI. A). 

Provenance unknown 

Fragment; 16,5 % 7.8 * Sem. 
Burker-Klihn Bildstelen, no. 53 

Chapters IV.A.2 note 2; B.2; C.3.; d 





«9,5 x 4m, 
Birker-Kliihn Bildstelen, no. 54. 
Chapters IV.A.2 note 2; B.4; C.3.c; d; D.1.b, 
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ST.60: AO SEM 5802 (PL. A). 
Tello: Tell A/B (Cros) 
Fragment; 34,4 x 43 x 19,5 em 
NET 2831, pl. X:1 (AO 4581). 
Parrot Tella, 179 fig. 361 (AO 4581), 
Barker-Kliihn Bildstelen, no. 63 
Chapters IV.A.2; 5 note 35; B.4; 7: C.3.¢: 


ST.61: AO 4583 + ESEM 5847 (PL. A). 
Tello: Tell A/B (Cros). 
Fragment; 29 x 30 x 7m, 
NFT 296 pl. VIIL:3 (AO 4583). 
Parrot Tella, 182 fig. 36¢ (AO 4583). 
Borker-Kliihn Bildstelen, no, 46 
Chapters IV.A.2; 5 note 35; B.1; 4; 7; 8; C.3.c; 4; V.C3 


s EM 5988 + 6148, 

Tello: Tell A/B (Cros). 

Fragment; 10 x 24 x 9 em, 
Birker-Klihn PKG 14 (1975), fig. 36. 
Borker-Klihn Bildstelen, no. 47. 

Chapters IV.A.2; 5 note 35; B4; C.3.¢; V.C.3, 
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ST.63: ESEM 5828 (PI. A). 
Tello: Tell A/B (Cros). 
ment; 10,8 x 14,8 x 1,5 em. 
NFT 290 fig. 6b. 
Birker-Klihn Bildstelen, no, 70. 
Chapters IV.A.2; 5 note 37; B.1; C.3.¢; d; D.3.a 


‘ST.64: VA 2901 (PI. A). 
Provenance unknown, 
Fragment; 12,6 x 17,5 x 6,2 cm. 
Meyer Sumerier, 27£. (with photo), 52. 
Biirker-Kliihn Bildstelen, no, 43. 
Chapters IV.A.2 note 2; B.4: 7; C.3.; 4 
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APPENDIX C 


Selected Passages of the Cylinder Inscriptions 










‘When destinies ad 
Lagat excelled regarding the great me 
Enlil looked approvingly at lord Ningits 
In our city an everla 

The heart w 

Eli 

The heart was satisied. 
The mighty flood sparkled, inspiring 





pe decreed in the universe 





sisi 


Enlil’ heart, lke the Tigris, earied pleasant wa 


The b 
Hew 
The 

















He will foster something truly grand, 
He will direct perfect bulls and perfect kids, 
He wil cart the destined brick on (his) hea 
He will strive to build the pare house 





He spoke 
He show 


a saw his master, lord Ningi, 
o him aboot the building at his house 
Shim Eninna’ 














knows great things and also accomplishes great 
He tceded the words Nant ypoke to hit 
on his torehowse 
ane wood from there 





sok good cae ofthe wood 
The met-wood was hewed 





ak-wood was split with an ax 


He made 3 


hari (adommed?) with lapis lazuli 


oitits donke 
their speed 
i beloved emblem for him, 

and) wrote his name oni 

Withhis beloved drum, Grest-Dragon-of the-Couty, 
the famous roaring instrument, bis consullan 












he presented it to the git-oving warrior, 
bis master, lord Ningirss 
in Eninna, White-Anzu 








Appendix C 


CA.07:29 moneda ty 


3 Recruitment of Work Force 


CA 14.07 


ya ens tm naa 2g bag 


anda gh sag bidirc-na 
iredevoa Songer 
Bega beaga 

wade am guerra 
gigibacra Sante 

ga bg 

udu 2p gabg mba 
orn tabeara ugar dabs-ba 
fore mah gad 99 





amgb 











CA 14:19 poi tog atnoa 
CA 14:20 maha dine gi barebard, 

CA 14:21 lena rane 

CA 14:22 gn mena 

CA 14:23 Ugh hont Chante tam soba mugs 
CA L24 guid ante wean ta 

CA 14:25. reehurin mrt en Sg 
CA 1426 rarraia2iga mona. 

CA 14:27 ake tone Samra tam sg a mg 
CA 14:28 6Singe 

CAISIS Lol 


4. Importation of Timber and Minerals 


CA.15:19 te Metra i rt 8 


CA 15:20, gidbaen fringes 














CASAL pment 
CA1322 Sect gga meri 

CA 1523 ser toga 
CA1S24 ernie de 

CA 1525 ghost 

CA 1526 drama eereme signin 
CA.1527 hsag®ecn cy 01 ena 
CA 1526 hesog Btodereta 

CA 15:29 ad Mandira 

CA1530 hgoq%ebetrenaa 

CA 15:31 ag zabatm 

CA 1332 Sica xis Potvin 
CAisa3 Orman 

CA 15:34 adgarge cigs 
CA1535. tanabanvetag 

CA 16:01. [gndbaen anges 

CA 1602. emacs 

EA 1603 fee} 

CA 1604, [gecbaon! © peng arta 
EA 1608 Groupes 

CA 16.06. gala Spa mntin 
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Al tat time the ruler made 3 conscription in his 
This provinces among all his numerous people, 
in Ningirsu’s Guedinna, 

hhe made a conscription 

Inhis fortted cities and seuled hamlets, 

in Nanie’s Gugitbara, 

he made a conscription, 
Aroused-Bison-Bull-vithout-Opponent 
Dragging-white-Codars-or-is-Master 

metal 





for hin sn Ningiru's district 


its huge standard, Lugatkurdub, marched at its 

head. 

What-is-on-Banks-and Shores-Emerging from 

the- Watr-Hoge-Riversand-Surplus- Waters 

Spreading-their-Abundance 

‘mobilized fr him in Nante’s distri: 

the sacred gull, Nanie's standard, marched a its 

head 

The-NetCatching-Animals-of-the-Steppe 

the Famous Choice-Yoe-Team-the-Yoke 

Team-Loved.by-Utu 

mobilized for him in Inanna's ditt 

the disk Inanna’s standard, marched 
build Ningir’s house 














Jn the impenetrable Cedar Mouttain, 
lord Ningirsu established roads for Gudea, 


lis cedars were cut with huge axes 
for the Sarur the reliable strength of Lagat, 
thedeloge weapon of his master, they were hewed 





Like huge serpents floating downstn 
eda rafts from the Cedar Mountain, 
press rafts from the Cypress Mountains 





juniper rafts from the Juniper Mountains, 





and many large rafts of large pines, sycamores, 





and cabs, 


at the great harbor of Kasura 
[Gudea moored for lord Ningirsu) 


[In the .. Mountains} 
Jord Ningirs established roads for Godea, 


lis large stones were brought from there in the 
form of slabs: 











Selected Passages of the Cylinder Inscriptions 












































CA 16:07 mathe G?”-na mds ra a boatloads of dark clay and pebbles (),! 

CA 16:08 siesta esc gpesimsabberca various types of bitumen? and gypsum 

CA 16:09 hursap méad-gnta from the Madga mountains 

CA 16:10 nigga ta gan DU gy (all these) goods, like boats carrying the field's 
harvest 

CA IG:11 gidbaen nin gicsuee Gudea moored for lord Ningirs, 

CA 16:12 ermanade 

5. The Foundation 

CA2004 ghdéan edbatey Gidea. the house-buider, 

CA 2025 ba dibsig men kd sap gi mvs gt tthe basket for the house (ike) a pure crown, 
0 his bead 

CA20:26 ud magar bgarimattag He laid the foundation: set the wallon the ground. 

CA20:27  simoslsigg-gagu bao He marked a square; the chalk line was snapped 
‘on the bricks 

CA2L01 éas42eam nami He marked the sccond square of the house 

CADL2  gueapba sag gibi its string (marking) » heaped up (measuring) 
vessel 

CA2L03 0843.4 nami He marked the thd square of the house 

CADE ana amar a PA Ay itis an Anzu (and) the young ofa father eagle 

CARLOS bask dnantnisl He marked the forth square of the house 

CA2I:06 namie pig haa gen dm itis a young panther embracing a fere lion 

CARLO) basiSimnamet He marked the fifth square of the howe 

CA2LO8 ANSAR sui -ien itis a blue sky carrying brilliance 

CARLO) bask Gam names! He marked the sixth square ofthe house 

CA 210 uy shiny ga ged itis an ariving sun laden with ple 

CADLI task 7 oammial He marked the seventh square ofthe house 

CARI2 65008 uy tala alam shh Ob Eninno! 1 is a moonlight at dusk full 
the country. 

6 TheStelae 

©A22:24 a ga-ga lgab-be mise OU The great stones which he had brought in their 

CA2R:01 mf me DU ma ame he brought in one year, (and) worked (hem) in 

CAIK02 vq 2uy Sremacte-a aa Two days, three days did not pass, 

CA2303 ug Hamu In one day's work he erected each one, 

CAIRO uy Fammaka be lids ‘On the seventh day he had them surround the 
house 

CA2%05 nada nda med The stones’ sides he laid down asta, 

CA 2:06 (SIMA medimeim fashioned them into basins, 

CA2307 bamineduydug and had them stand inthe hoose 

C2308 ralssheava median The stone which he erected in the huge courtyard, 

CA2K09 marialugahiatss the stele of Lugalkisals, 


Thureau-Dangin SAKI 107, and Lambert and Touray RB SS (1948), 416, understood ma hv-na mana ea 
in this line as boatloads of two diferent types of stones, while Falkenstein SAHG 153, and Grammati 
106, and Jacobsen Harps, 407, took the terms as two types of boats, The orignal understanding is preferable 
thased on the compatison with Statue B 6:57-63: "naam ein-y, Peay bar ta ™na-amd gai gaa er -l 
ir 650 mota-tpue. This passage immediately follows the tmport of bitumen, For hasan (with variant 
haba) = hipu = "datk clay.” see CAD 6, 86, As Steble Neusumerische Baw. und Weikinschrifien 2, 26, 
tentatively suggested, Win "ra ha should be derived fom = desi = innumerable; innumerable ashlars 
(Kalksteinquader), however, are not only absent in the atchaeaological record, but also a less likely fil 
vundations than pebbi 

al, abitumen extracted from the water, probably a river. sce PSD 2,10 ad 12: fori, perhaps 
ace crude bitumen.” see Civil NABU (1989) 40 no. 62. The ér between those two terms may simply be 
plain bitumen 
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Appendix C 


CA23:10 gede. 





that stone he named 





ierunta mens ‘Lord Ningirsu recognized Gudea from Girmun, 
akbewrebeda The stone which was erected at the Kasura, 
galaman Jeni that stone he named 

pa bat The king the deluge of Enlil without rv 





ipa meditae 


lord Ningirs looked at Gudea approvingly. 















































agiiy babe The stone which was erected infront ofthe rising 
20 al wy 9 Sons 3a stone he named 
21 engabed meas The king the raring storm of Enlil 
22 groban igesviey the lord without adversary, 
23 hinge did lord Ningirsy chose Gidea in pure hear: 
24 mabamedemnessy 
25 mbgitvgeumeniatisra The stone which was rected in front of Sugalam, 
26 gal mintbaennire that stone be named 
27 gh-aen Panjraiay The ing a whose name the Foreign land trem 
bles 
pores mig lord Ningiray made Gudea's throne firm 
30 nalg GURU Agusabeaia The stone which was ercted in front of the EU 
RUgs 
CA2KOL ghdbaenSun-gesuhey that stone he named 
CA 24:02 ham dg mon ‘Lord Ningitsu decrced a sweet destiny for Gudea 
CA 2403 rbot m-maaay 
CA 2401 raga Sdabag ta beaa The stone which was erected in Baba's rear chan 
CA 2808 b0iganewteg es tha stone be named 
CA24:06 Sean 2b gdb An's eves recognizing Eninnu 
CA 2607 rabamed mena, Babs (is) Gudea's power of life 
7. Inauguration Presents 
CB 13:11 aging] Srantetog The strong steward of Nance 
CB 13:12 spa gieku Innis ta My the prudcot shepherd of Ningiew, 
CB 13:13 gure gah gape knows great things, an alse accomplishes great, 
things 
CB ISIE Gem aad For the house. the ane building the house 
CB ISIS. ghdbaens Gudea, the ruler of Lagat, 
cB logan 
cB agg 98 is going to offer gifts 
co Hyg tur megan sus nega us the chariot Subjupatorof the-Foreign-Lands which, 
borings fear, and rides frightful 
CB 1319 Maygeiedi ny gh dings whose donkey stallions, very wellroaring storm, 
CB 1320 grtas pace willbe at its service 
CB 13:21 Setsag7 el habe the seven-headed mace. the frightful weapon in 
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Selected Passages of the Cylinder Inscriptions 



























































CB 13:22 nda! 20 nt nag me the weapon the —. cannot bear, the crusher in 
bate 

(CB 13:23 tum tal it (ZAI 509 ig the mace, the weapon made of hub-stone with 
lion heads, 

CB 14:01 da gabe mg which has no rival in any foreign land, 

CB 1402 PKAcGIR gba 9 the sword blades, nine emblem, 

CB 1403 dramursag-gt the strength ofthe warrior class, 

CB 14:08 pan trmes-gny KA-gecast his bow which wails like a met fore, 

CB LAOS iris ng gin his furious arrows which fash like lightning in 

c ‘mars ug pig mutate his quiver, panthers and lions 

¢ era bahda-n sticking their tongues at an enraged snake, 

¢ Sink me pam uga sina the strength of bate, 10 ditect the mes of kin 
ip 

CB 14:09 onatd dcntng The ruler building the house 

CB 14:10 gba est Godea, the ruler of Lagas, 

CB 14:11 lagu ay 

CB 14:12 sagiatosgy-ge is going 10 offer ptt fr it 

CB 14:13." & anna lags sega KNE gga Capper. tn, lapis lazuli slabs, silver, 

vb flower-ed cammclian from Mela, 

CB 14:14 F*Bt4en mah “URL mah huge copper pots, huge copper kets 

CB 14:15 'B14R 40 Ka a en pure copper cups. pure copper bows fit for An, 

CB 14:16 anew 0g ‘were [setup] atthe place ofthe sg h-offering) 

CB 1417 banlurkd area da or Anzu to carry the offering table up to holy 
An 

CB 14:18 fst46uny gn) DHa) 

CB 14:19 Sopa g ve Ningirsu was given a pleasant residene 

CB 14:20 aga x Wi dp bom by his city and Lagat 

CB 14:21 dhabaNi ne ota In the sleeping quarters, the place of rest inthe 

CB 14:22 nhmoqu the made (his) be. 

CB 14:23 huchurre molen-gny la ms All the lands, ike birds on theitjourne 

CH 1424 simu-doabinte are resting with Enis so 

CB 14-25 (dh rahe sage The rivers fll of runaing wate, 

CB 14:26 anbarraHluhuP sur ™® piace the mares having carps and barbs, 

(CB 15:01 orkid W-ght gba gb boda the fish wardens and water masters in charge of 
them, 

CBISO2 agigtetessis the great fields filled with gain, 

CW 15:03 gury--gury madi laa the massive grain piles of Lagat piled up, 

CH 15:04 giguequerad 

CB 15:05 trdveda amat dade the (newly) built cattle pens, the (newly) built 
shoepfold 























CB 15:06 ug haa oo the gow cwes proiucing lam 
CB 15:07 uburitaug i dubai the rams mounting (2) their ood ewes, 

CB 1508 abzidaamarub-giddoca the good cons putting down calves, 

CB 15:09 ba guint gorund chan the sced bull roaring in thei mids 

CB IS:10 guia hyde sabeca the oxen directed under the yoke 

CB 15:11 engar guid) zapba ga-beda the farmers and overs in charge of them, 
CB 15:12 ante dels da the donkeys bearing thet yok 

CB IS13 AKU Ses og cosa os its sacks (7) Fill of grain following behind, 
CB 15:14 DUNe uate" mania the young men equipped with huge copper axes 
CB AS-IS éaikinmah bas y productive mill 

CB 15:16 da-gt GADTAK, OU & gina the house of Ningirsu's young female 

CB ISAT [Fe gi | bara t 


CB ISIN (-gjeennigese' et “ea. 
Tis tempting to Mentfy this weapon withthe mace head MH.7 in Appendix A, which Gudea dedicated 10 
[Ningis, since it has three ion heals and is said o be made of hulal-stone 
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cB IS:19 
€B 15:20 


cB is21 
B 15:22 
CB 1523 
CB 1601 
B 16:02 





cB 23:10 
21-16 
CB 25:17 


cB 2x18 
cB 2519 
cB 23:20 


cB 201 
CB 24:02 
CB 24:05 


CB 2406 
cB 2407 
CB 2408 








e050 The sind 


balag Wg. ubigal atm 
saga greneda 

esi media 

grdbaen fregiswe 
munadihuy tly 


Divine Blessings of Gudea 





Sigym pbb iti mokice 


stating amts 
Sa erty 
cstienin 
ie 





Ann girsusame 
ta rn-a njons eg 
reverent 
[sagt "a ea 0U 

Dal "KA gu i ad ze 
(enh 2 teramuerene 
Iota ju Songs 











Appendix C 


Eninnu’s courtyard filled with joy 
tambourine, tympana, and drums perfecting the 
his beloved drum Great-Dragon-of-the-Co 
marching at its (the parade”s) head, 

the rule who built Eninnu, 

Guea, presented (all tht) for lord Ningitsy, 








All the Silasirsi its place of] assignment] 
Cundecipherable traces) 

The throne which stands (there) fo one will re 
‘Your deity is ond NingiSsida eldest child of An 


Your divine mother is Ninsun, the mothe 
good seed 

beloved by her seed 

‘You were born by the good cow, the woman, 
You are Ningirsn's good 

from] 

Lapa 

Your name shall extend from south to worth 
Gudea, your [wo}nds are outstanding 








hing man emerging 





You are |.) the youth recognized by An, 
‘You ae the (good ruler destined by the house 
(Ghadea, 

may life be long for you" 








0 of Ningitzida, 
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ESEM 6115 sT.29 
ESEM 6150 S27 
ESEM 6117 sT9 
ESEM 6148 ST62 
ESEM 6504 FG.I7 
ESEM 6506 FKA 
ESEM 12383 ST.6 
ESEM NN MHS 
Birmingham City Museum 
589°65 ul2 
British Museum, London 
BM 22468 MH.2 
BM 90831 DS.16 
BM 90849 DS.1 
BM 91007 FT.25 
BM 91008 26 
BM 91056 FG.22 


BM 91057 
BM91058 
BM 91060 
BM 92988 
BM 95477 
BM 96566 
BM 102613 
BM 105108 
BM 119012 
BM 116450 
BM 122190 
BM 135993, 
BM 135994 





Collection Chandon de Briailles 
NN FT.33 


Collection Golénisev 
5144.15 Statue T 


Collection Hoffmann 
1s FLAT 





Concordances 























Detroit Institute of Art AO3 Statue F 
82.64 Statue M AO4 statue H 
AOS Statue C 
smitage, S. Petersburg A06 Statue E 
8068 FT31 AO7 Statue G 
14399 FT29 AO8 Statue A 
14400 FT30 A010 Statue K 
A020 Statue W 
Iraq Museum, Baghdad AO 28 uL7 
IM 2909 Statue Q AOS2 ST10 
IM 6954 FG.I8 AO 528 STS2 
IM 14178 sT19 A053 ST36 
IM 13678 FT35 AO SS STS3 
IM 18647 FT2 A056 AO 26634 
IM 20639 MHI AO S7 AO 26428 
IM NN DS.17 A059 DPI 
IM NN A0 60 137 
IM NN A063 STIG 
A067 sv7 
A069 GLA 
A073 SV6 
A075 FKI 
A076 FG3 
owie Museum, Berkeley A077 FG4 
UCLM9-1794 S04 AO 103 DS.3 
AO 108 Ds4 
Nationalmuseum, Copenhagen AO 105 Ds9 
5709 FT.28 AO 106, DS.10 
NN FT32 AO 107 DS.I1 
AO 108 DS.12 
Netherlands Institute of the Near AO 109 DS& 
East, Lei AO 110 DSS 
LB 17-19 UL6 AOI DS.13 
AO 112 DS6 
Ny Carlsberg Glyptotek, Copenhagen AQ 113. Ds.19 
840 Statue O AO 114 Ds.14 
AO 11S DS.1S 
Metropolitan Museum of Art, New York AO 116 Ds7 
59.2 Statue P AO 130 Mit 
AO 132 MHS 
Musée de Mariemont AO 133 MH7 
139 FG.33 AO 167 SV.13 
A0 190 sv9 
Musédu Louvre, Paris AO 196 Svs 
A01 Statue D AO 243A, STSO 
A02 Statue B AO 2438 STSI 
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AQ 257A AO 201 sol 













































AO 258 AO 22126 Statue N 
AO 259 

AO 260 AO 2: 

AO 262 AO 26428 























AO 305 AO 26630 ULS 

AO 312 AO 26633 Statue Y 
AO 445? AO 26634 ST21 
AO 4571 STA7 AO 26635 Statue BB 
AO 3293 Statue | AO 26637 Statue Z 
AO 3541 cS. AO 26638 sv3 
AO 3542 cS. AO 26639A-B $02 

AO 4108 Statue | AO 26640 FTG 
AO 4571 ST39 AO 26641 FT22 
AO 4572 ST35 AO 26644 SVT 
AO 4573 sT9 AO 26646 Statue X 
AO 4574 S743 AO 26661 FT40 
AO 4574bis: ST4s AO 26663 MH.4 
AO 4575 ST42 AO 26665 FT9 

AO 4576 S124 AO 26666 FTO 
AO 4577 S1.25 AO 26667 F 

AO 4578 sT.54 AO 26668 Fr24 
Ao 4579 ST.13 AO 26670 Statue BB 
AO 4581 ST.60 AO 26678 FK3 
AO 458Ibis ST5S MNB 1362 FG. 
AO 4583 ST61 MNB 1365 FG7 
AO 4584 ST.7 MNB 1366 FT37-38 
AO 458: sT4 MNB 1369 FI7 

AO 4586 sT.27 MNB 1372 FT20 
AO 4587 S7.29 MNB 1374 FB. 

AO 4580 sT9 MNB 1375 FT12 
AO 4582 sT.49 MNB 1377 FB.2 

AO 6966 ST.46 MNB 1380, FGS8 
AO 10235 STS MNB 1381 FTS 
AO 10236 ST56 MNB 1384 FG9 
AO 10867 ST3 

AO 12108E SV.14 Nies Babylonian Collection, New Haven 
AO 12108G MH.10 NBC 2517 

AO 12733 UL4 NBC 2518 

AO 12763 DP3 

AO 12764 pP2 Oriental Institute, Chicago 

AO 12772 FTS 6150 Ds.20 
AO 12781 ULS A6ISI FTL 
AO 12921 sv.10 

AO 14124 MH Public Library,New York 

AO 16649 ST.22 72 ULI 
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Concordances 





1 FTI 
Museo Barracco, Rome 
45 FG.29 


Pierpont Morgan Library, New York 
2388, FG.30 


Rijksmuseum, Leiden 








A195 16.2. TAS 
University Museum, Philadelphia 
CBS 16664 Statue Q 
UML29.212 Statue T 


Vorderasiatisches Museum, Berlin 





VA 2339 FTG 
VA 27960 stl 

VA 2796b-¢ sT2 

VA 2890 sTAl 

VA 2891 sT44 

VA 2892 S32 

VA 2893 ST37 

B.DC 

fig.K cs. 

pl. abi S77 

pho Statue D 

p10 Statue C 

pl it Statue E 

pl. 13:1 Statue C 

pl.13:2 Statue E 

pl 133 Statue G 

pl.13:4 Statue H pl. 23 
pl.13:5 Statue W pl. 24:2 
pid Statue pl. 24:3 
plist Statue B pl. 24:4 
pli5:2 State pl. 25:6 
pli5:} Statue F pl. 2Sbis:tab 
C.NFT 

pI Statue pl. IX:1 
phVIGY ST45 pl IX:2-3 
pLVI:2 ST.I7 ph IX:4 
pLVII:3 ST61 pl IX:5 
pLX:3 | ST43 ph Xt 


VA 2894 
VA 2896 
VA 2897 
VA 2901 
VA 2902 
VA 2903 
‘VA 2904 
VA 2905 
VA 3023 
VA 3056 
VA 4859 
VA 8789 





Walters Art Gallery, Baltimore 
54.790 FG3I 





Yale Babylonian Collection, New Haven 











YBC 2160 FLL 
YBC 218: FKS 
YBC 2249 MH6 
YBC 2332 v4 
YBC 16412 SVs 
pl. 26:2 MH. 
pl. 26:7 MHS 
pl. 26:9 DP. 
pl.26:10a-b SO. 
pl. 26bis:3. | MH.3 
pl. 27:3, DS.8 
pl. 28:2 FK.1 
pl. 28:3, 
pl. 28:4 
pl. 28:5 FB. 
pl. 29:1 FT37 
pl. 29:2 Fro 
ST.16 pl. 44:2 sv9 
MH7 pl.ddbis:3SV.12 
ST39 sT.25 
ST9 
STS4 
STI3 
sTa2 





a2: 










Concordances 





pl. X:6 
D.FTIL 
pl. 84:1 
E. 


ST3$ ph X7 STIS $1.26 





pl 













DP3 
Parrot Tello 





pl.87:1 FGI8 — pl.87:2 FG.19 FG.20 



































fig.356 ST. fig. 361 ST23 fig MHI 
fig. 35d ST fig.37 ST.24 fig SV6 
fig. 35e S36 fig. 37 $7.25 fig GL. 
fig. 35h STS3, fig. 37 sT9 fig cS.1 
fig. 3515 SOS fig. 37 ST34 fig FB.2 
fig. 36a 718 fig. 37 ST39 pl. Statue A 
fig. 360 ST.AS fig. 37 sTa2 pl Statue C 


fig. 36¢ © ST.I7 fig. 37 sT.49 pl 
fig. 36d ST.43 fig. 37 ST.S4 pl 
fig. 36e © ST61 fig. 38a DP3 pl 




























fig. 36f = ST.S5 fig. 38b ST.22 pl Statue B 
fig. 36g © ST.I3 fig. 42c sv pl Statue F 
fig. 36h S35 fig. 420 MHS pl Statue I 
fig. 361 ST.60 fig. 42f MH3 pl ST.10 
fig. 36k ST.29 fig. 42h MH.7 pl sv9 
F, Steible Neusumerische Bau- und Weihinschrifien 
Gudea 4 FT| Gudea 19B FC Gudea31 DSI 
Gudea 5 CN. FT.7-10 Gudea32_—CNI2 
Gudea 6A Fr2 FAL Gudea33.—CN.I3 
Gudea 6B Fr3 CNG Gudea34A — MH3 
Gudea 7A-C BS.1 Gudea20A MH. Gudea34B — MH4 
Gudea 7D-L CN2 Gudea20B  MH2 Gudea35A — MH.6 
Gudea 8 BS.2 Gude: BS.S Gudea35B  SV.4 
Gudea 9A FT4 Gudea24A FB. Gudea 36A-D BS.9 
Gudea 9B DP2 Gudea24BFT.12 Gudea 36E-W CN.14 
Gudea 9C SV.1 Gudea 24C-D CN.7 Gudea37——FT.14 
Gudea 10 CN3 Gudea24E — BS.S Gudea38 —CN.14 
Gudea I CN4 Gudea2S CNS. Gudea 39A-E_CN.IS 
Gudea 12 SV2 Gudea26  CN9 Gudea39F —_BS. 
Gud 1 Gudea27—SV.3 GudeadO SVS 
FT.S Gudea28A —_BS.6 Gudeas2 -SV.6 
BS.3 Gudea 28B-G CN.10 Gudeas3SV.7 








CNS Gudea 29A-F BS.7 Gudeas4. = MH7 
ULI Gudea 29G-0 CN.11 Gudea4s —_BS.10 

15a BS4 Gudea30A —_BS.7 Gudead4sa— FT.IS 

"7 FT.6 Gudea30B BSS Gudea45A —BS.11 
Gudea 18 $0.1 Gudea30C_ FB3 Gudea 46B-J. CN.16 





Gudea 194 idea 30D Gudea 46K DS 









































Gudea47 —_BS.12 
Gudea 48A-O BS.13 
Gudea 48P U2 

Gudea 48Q FTG 
Gudea 48k FT.I7 
lea 48S-ZZ. CN 
Gudea 48a DS.3-7 








FG.10-17 
FG.22-25 
FG.3-9, 21 
FTI9 
Gudea SI FT.20-24 
deaSi)  FT.2S-27 
Gudea 51K —FT.28 
Gudea SIL FT.29-30 
Gudea 51M-T CN.20 
judea SIU DS.8 
Gudea SIV DS.9-15 
Gudea SIW —DS.16 
dea SIX CN.20 
dea 52A-E BS.1S 
FG.26 
N21 











SV. 
s 

s 
sva 
Svs 
SV.6 
sv? 
SVS 
sv9 





Concordances 


Gudea 53 
Gudea 54 
Gudea 55 


Gudea 56A. 


Gudea 56 
Gudea 57 


Gude 
Gude 








38 


39 


Gudea 60 


Gudea 61 
Gudea 61B-C 


Gudea 62 


Gude: 
Gude 








Gudea 65C 


Gude: 


Gudea 67 
Gudea 67B-M 
Gudea 67N 
Gudea 670 
Gudea 68A. 
Gudea 68B 
Gudea 68C 
Gudea 68D 
Gudea 68E 


Gudea 
Gudea 





63 


64A-B 
Gudea 64C-E 
Gudea 65A 


66 


69 
70 


Gudea 72 
Gudea 73 
Gudea 74 


G 260 
G261 
G 262 
G 263 
K40 
K4l 
K44 
K4s 
K46 
K47 


Braun-Holzinger Weihgaben 





BS.16 
UL3 
Svs 
N22 
UL4 
DTI 
BS.I7 
Fri 
$0.2 
DS.17 
DS.I8 
DPI 
MHS 
BS.I8 
N23 
sv9 
SV.10 
so4 
DP3 
BS.19 
CN24 
DS.19 
CN24 
BS.20 
FT.32 
FT33 
FT34 
FT.35 
N25 
N26 
N27 
FT36 
N28 


sv.il 
SV.I2 
SV.3 
SV.I4 
MHL 
MH2 
MH3 
MHS 
MH4 





Gudea 75D-H 
Gudea 76 
Gudea 7A 
Gudea 7B 
Gudea 7C 
Gudea 7D 
Gudea 77E 
Gudea 77F 
Gudea 7G 
Gudea 7H 
Gudea 771 
Gudea 78 
Gudea 79 
Gudea 80 
Gudea 82 
Gudea 86 
Gudea 87 
Gudea 88 
Gudea 89 
Gudea 91 
judea 92 





wudea 9S 
Gudea 96 
Gudea 97 
Gudea 98 
Gudea 99 
agak 39 
Sulgi 1382 








K48 
K49 
KSI 
K32 
K33 
K54 
Sockel 5 
Sockel 6 
St 107 
St 108 





FT.37 
FT38 
FT.39 
N29 
BS.21 
ST.19 
STI 
743 
sT.42 
ST.32 
ST.12 
STS 
STAT 
sT46 
ULS 
MH.9 
sT.21 
FT40 
sV.I1 
UL6 
Statue BB 
SV.12 








MH.10 
NaI 
St.22 
FB.2 


MH7 
MH.8 
MH.10 
MH9 
MH.IL 
MH.12 
so.4 
$0.5 
Statue A 
Statue B 
















Concordances 


St 109 StatueC St 121 StatueQ  Stiinder 6 

Stl10 StatueD St 123 Statue Stele 17 

sul StatueE St 124 StatueT Stele 18 
112 Statue St 12: Statue U 1 





SU StatueG St 126 Statue V_ Stele 22 
Sulla StatueH St 12 StatueW 13 
SUIS Statue! St 128 StatueX 7 
S116 Statue K St 129 Statue Y TS 














SULIT StatueM — St 130 StatueZ W225 
SULTS. StaweN — St131 UL8 W226 
SUl19 StaeO — St134 Statue BB W27 


St 120 StaueP — StinderS — SO.2 









H. Rashid Griindungsfiguren 






















81 FG.10 91 FGS 101 FG.24 UL FKA 
82 FGI 92 FG2 102 FG.25 2 FK2 
83 FG.I2 93 FG6 103 FG.26 3° FK3 
84 FG.I3 94 FG. 104 FG.27 4 FKA 
85 FG.14 95 FG 105 FG.28 US) FKS 
86 FG.IS 96 GS 106 FG.29 6 FB. 
87 FG.17 97 «FG 107 FG.30 7 FB2 
88 FG.IS 98 FG2I 108 FG31 M8 FB3 
89 FG 99 FG.22 109 G30 











90 FGA 10 FG2 10 FG.32 
ihn Bildstelen 

35 STI 49 STAI 63 ST.60 7 STAs 
36 ST39 50 ST44 64 | ST:S4 78 ST.29 
37 ST.2 51 ST32 65 ST.I3 9 sT.23 
38 52 STS? 66 «| ST.25 80 ST.3 
39 53. STS8 67 ST.23 81-83 ST4 
40 54 ST59 68 ST.28 84 «STS 
4 55 ST49 69 | ST.24 85 ST.SS 
2 56 ST.50 70 ST.63 8 © ST.56 
B 57 STSI 71 ST.26 87 ST.2 
44 58 STII 72 sTs2 88 STIS 
45 59 ST.12 73 ST3 89 ST9 
46 ST61 60 sT.20 74 STaz 9 ST.10 
47 ST.62 61 ST.27 75 ST43 


62 ST34 















A, Sume 





M 5842 (ST.11) 
43 (ST.20) 








Gudea 4 rev. 1-3 





Gudea 6 rev, 1 
Gudea 12:3-4 
$9 

Sudea 13:9 
judea 15:7 
Gudea 15a:6 

















Gudea $6:7-9 
Gudea 61:8 
Gudea 64:6-8 
Gudea 67:6 
Gudea 76:4-6 
Gudea 80 (ST.21) 
Gudea 87:4'-6 
Gudea 88 2:1-4 
Gudea 89:2'-5' 
Gudea 93:4'-6' 
Gudea 94 1:8-2:1 
Gudea 94 2:7 
Gudea 95:1'-3' 
Gudea 96:47 
Gudea 97:1'-2 


Gudea Cylinder 
A Ist 
Al 
A 1:28 








n Texts Quoted 











A129 
A22 
AzI2 

2 AZIB-19 

2 A220 

4 A221-22 

41 A228 

45 A367 

4 AR10-15 

i A3:16-21 

0 A3:20-21 

41 A3:22-23 

41 A325 

2 A3:27-28 

45 A3:29 

4s As14-19 

2 A614 

82 A79-29 

9 A79-10 

2 AT:AT-18 

4s A7:20 

a2 A816 

41 AB:I7 

2 A 8:23-9:2 

16s Ads 

“2 A0S 

#2 A97-10 

4s A 9:20-10:5 

2 A9:20-22 
A211 

393 A 12:12-13 

127 A 12:18-19 

126, 128 A 12:20-14:6 


126. 
126 

108, 158 
126 

103 nove 167 
128 nove 275 
110 

130 

133 

133 

286 note 16 
126, 128 
126. 

126 

108 note 167 
ost 

127 

303 

130 

Bit 

288 note 22 
108, 158 
86 

109 

87 

128 

13 

290 

13 

108 

133, 





130 
128 note 271 


1390 








































15:6-16:24 
113 
1s:17 
15:19-16:12 
16:13, 
16:18 





247 








A 2520-21 


A 25:22-23 








130 
132 

105 note 179 
104 note 171 
89 note 88 
130 

394 

89 

las 

105 nove 179 
105 note 
394 
105 note 179 
108 note 179 








105 

BI 

91 

1” 

iM 

132 

108 

13 

91 note 99 
130 

286 

140 

105 note 181 
130 

130 

93 note 106 
10 

395 

105 note 179 
93 note 108 
130 

107 note 192 
395 

62 

108 

94 

130 


Indices 


A264 
A 26: 
A 26:15-19 
A 26:24-2 
A 276-7 
218-19 
29:1 
29:5-6 
20:18-19 
A30:15-16 
BLIZ1s 
Bis 
B25 
B27-8 
B29-10 
B32 

B 4:23 
BS9 
BSS 
BS:16 
BO616 
BEIT 
B79 
B82 
BIS 
B13:9-10 
B39 
B13:11-16:2 
BIs1I-12 
BI3I2-13 
BI31-17 
BIsI4 
B14:9-12 
B49 
BIS:S-11 
BIS: 

B 165-6 
BIT:I2-14 
B22:3'-6' 
B22:16 
B28 
B23:10/-24:8 
B23:18 
B 24:16. 




















65 
6s 

60 

66 

132 

188 note 125 
275 note 448 
02 

132 

95 note 124 
107 nove 192 
105 note 183 
130 

286 

103 note 167 








292 
103 note 167 
291 note 31 
291 note 31 
98 note 140 
98 

107 note 192 
3966 

104 note 171 
130 

132 

105 note 179 
132 

105 note 179 
7 

105 note 179 
100 note 147 
83 note 59 
21 

102 

102 

398 

2 

5 

















Gudea 





tatue A 


34-42 


Gudea Statue B 2: 
28-35 
36-11 
3:12-5:1620 





5:28-6:63 
657-63 








749-54 
83-5 
9:27-30 


Gudea Statue C | 
25 
28-10 
211-19 
2:20-3:13 
318-41 


Gudea Statue D 1:8-2:5 
2:13-3:2 


Gudea Statue E 1:14-17 
118-28 
31-42 
5:1-7:21 
43-15 
7:22-8:15 








9:13 


Gudea Statue F 1:6-11 


B. General 


Abu Harmal, cylinder 
abubké-surra 
Adad-naddin-abhe, palace 
Adamdun 





40 
143 
49 





144 
138 
49 
Be 


46 
13981 
149 


6 
1398 
(or 





4tf 


Indices 





1220 
212-37 
3:12-4:13 
38-11 


Gudea Statue G 1:8-10 


21-16 
3:5-6:19 
Gudea Statue H 3:1-S1 
ote 1 
e300 Gudea Statue 12:6-8 


53-6 


Gudea Statue K 26-8 






























Gudea Statue M 3; 


Gudea Statue N 34-5 


Gudea Statue © 3:2 





Gudea Statue Q 1:6-2:1 


24 
Gudea Year 6 
Gungunum Year 2 





Lagas 39 (ST. 





Lugal 475-478 
Sulgi Hymn B 4-6 
D 391-392 


EMMIS 


Tamarisk & Date Palm 9 


18, 45, 302 








38,299, 321, 334 
36, 164 


31. 32f 


46 
1398 
147 
143 
2 
148 
uit 
149 


2 
149 


149 


48 note 59 


149 


48 note $9 








Agacren 
al-Hiba, finds 


alin 
Amanum 
Amar-Suen 
An 
children 
‘i 


Angim 
Anuana 


Anau 
epithet of Eninna 
standard 


Aratta 
Asar 

Assurbanipal, palace reliefs 
Assur 
Baba 


asirpal, palace reliefs 





bridewealth 
children 

hymn 

temple & objects 


Bag: 
Bassetki, sculptun 
Beare Stela 

Copper & Silver 
Dilmmun 

Dimgalabzu 

Diyala Region, plaques 






Dumuczi’s Dream 
Dumuziabzu, temple 
50 





6-an-gurze-ni-k 
éan-na 
6-ba-géra 
é-sidru 

é-girsu! 
6-gi-ab-ba-TUR” 





".babbar 





Indices 


71 with note 5, 159; see also a-ga-eren 
31, 36, 38, 97 note 130, 296-299, 301, 303, 306; sce also 
Lagaé (city) 





65, 188 
263 
197 note 199 


98, 101, 106, 110, 116, 143,291, 396. 
85, 107, LIIF,, 148 

87,99, 289 

107 note 191, 108 note 201, 151 note 319, 179 note 64, 187, 
188 with note 130, 189 note 142, 190 note 147, 291 

81, 89, 93, 95, 96 with note 127, 106, 110, 112, 114, 141, 286 
with note 17 

108 with note 198, 395, 397 
39, 44, 113 with notes 2181, 133, 394 
$9, 140, 178 with note $2, 179 with note 64, 187F, with note 
125, 214 note 287, 288 














116 note 229 
97, 106, 111 
214 note 285 
2 


41,42, 46, 60, 69, 81, 86 note 71, 92, 94 with note 121, 95if 
‘with note 132, 100 with note 149, 106f, with notes I84f,, 107, 
110f,, 122, 132, 1486, 201 with now 221, 203f,,213 note 279, 
259, 269, 275, 279, 396 

47, 48, 50 notes 64 and 67, 138, 147£. with note 311, 287 
151 
18, 
296, 301, 307f.,322 mote 30, 323, 
84, 115; see also Bhs 

223 note 48 

192, 2108 

















25, 33, 38, 46 note 52, 476. 64, 68, 147f,, 259, 275. 
291-333 with note 36 

















0,223,253 Fig. 38 





90, 112, 114, 131, 145f 





19, 236. 38, 42,296 

18, 236, 38f,, 42, 44, 60, 83 note 59, 105 note 179, 109, 12 

133, 144, 298f,, 302f., 304f., 307, 3096, 314fF, 319, 32: 

324, 328fF., 332, 334, 393.396; see also Eni 
38, 298 


297, 309, 320, 329 












303, 306, 311; see also Bbagara 





19, 20, 21, 23f, 38, 296-304, 307f., 312f,, 328, 330 















éa0-"idigna 
é-kitub-akkt 
kur 

Oat k-e-sa 
man 
éme-hus-gaban-ki 
PA 

6-ila-sirsir 
é-srarag 
étarsisie 
éubsimin 
é-urvki-ga 
Eannatum Stela 











inscription 
babar (Gudea) 
Enabbar (Samsu-tluna) 
Ebagara 







bla, texts 
Ebut 
Ekur 
Blam 
Elamite(s) 
Enedl 
Eninnw 











Enki 


temple 
Enki's Journey to Bridu 
Enlil 


dedicatory object 
Enlulim 
Enmerkar-Lugalbanda Cyele 
Ensignun 

Enuma Elis 

Enunmah 

Eridu 


Esilasirsir 
Esirara 








Indices 





21 
19, 23F., 300, 3127, 319 
41; see also Ekur 

21, 236,309 

20 

18, 236,,297, 308f,, 3136 

18, 22-25, 42, 44, 298, 302, 304, 307, 309, 329 

18, 236. 38, 3296; see also Esilasirsie 

20, 236, 38, 297, 301f,, 304, 309, 321; see also Esirara 








18, 19, 23f,,38, 275, 296F,, 301, 307F,, 321f, 329f 
12, 166, 187, 195 note 184, 196 note 188, 209M, 21417, 224, 
238, Fig. 27, 255, 260, 262, 267, 272F., 337 note 

87 note 74, 272 note 434 

118 notes 237f 

22, 26, 36, 87, 105, 115 with note 2 
and Bay 
87, 123 note 25. 
219 note 323, 277, 323, 331; see also é-4ur 

17, 27, 69,90, 110, 145, 151 note 319 

31, 61, 214 note 285, 291 

11, ISIE. with note 321, 196 with note 191 

13, 17, 22, 25ff, 32, 36, 39, 41, 46 notes Sf, 49, 58 with 
rote 82, 60, 62, 66, 71-159, 162, 164, 165 note 20, 180, 188 
with note 125, 189, 193, 202, 229f, 259, 2734f,, 279, 282, 
285, 290, 294, 313 note 23, 319 note 28, 393-396; see also 








3, 117; see also é-bagara 


























50 
9, 63 note 116, 67, 916, 97F, with notes 134 and 140, 101f 
With note 157, 106. with notes 193 and 199, 111, 114, 198, 


202f. with note 234, 258, 
21, 236,38, 42, 297 

39, 4If, 83f. with notes $7f. and 60, 864, 98, with note 140, 
1OIf. with note 152, LOSE. with notes 195 and 198, 110, 
112, 114, 116, 117 note 236, 131, 218 note 313, 277, 289f 
393, 396f 

2Sf. with note 135, 37, 193 note 166, 323 

81, 98, 107 note 193 

127 note 268, 154, 286 note 16 








81, 98, 107 note 193 
10,265 note 417 
323 


27. SO note 67, 85, 96f. with note 129,98 note 134, 108 with 
rote 199, 116 note 229, 140; see also Enki's Journey to Eridu 








and Inanna’s Journey to Eridu 
147, 149; see also 6-sila-sit-sit 
22, 26, 21 note 109, 36, 41, 44 note 43, 105, 115; see also 


































ESnunna, snake 





Etana Story 
EURUga 
Gatumdug 


temple & objects 


Gedtinanna 
temple & statues 

‘gk-gunus 

Gilgames 8 

Gimun 

Girsu 





temples 
Girsu-Kidu, seal 
Gisbare 
Guabba 
GuabbaT UR, temple 
gud-alim 
Guedinna 
Gugisbarra 
Guidign 
Gungunutm, year date 
Hammurabi, inscription 

Stela 
Hendursag, temple & objects 
Heron and Turtle 
Tbbi-Suen 
Igalim 

temple & objects 
Hi-EStar, seal 
Tnanna 

district 

standard 

temple & objects 








Inanna's Descent 
Inanna's Journey to Eri 
Inanna & Bitul 

bierra, inscription 
Isimud 

kur 

Time-Dagan, songs 
Iiaran 

Kasurra 

Kes 

Kei Hymn 

Khorsabad, palace reliefs 







Indices 


66, 67 note 146,70 
9f with now 
106 note 184, 275 
4If., 46fF, 79, 84f,, 92, 96 with note 127, 1O4ET, with note 
176, 1106. 115, 129, 131, 133,286 note 16 
19, 22. 8, 63, 68, 165 with note 
308, 321, 329, 334, 322 note 30 
25 with note 131, 149 
19, 22M, 36, 47F., 330F 
18,45, 307, 328f,, 332 with note 35, 334 
11, 116 note 231, 130 note 287, 284 note 8 
106, 263, 290, 396 
2 note 117, 31, 67, BAF, note 65, 92 note 105, 107, 110, 196, 
84, 86, 88, 92, 10ST, 115-118 with notes 227 and 240, 120, 
148, 153, 158, 180, 263, 266, 2827, with note 9 
18, 20-26, 40, 4211, 64, 68, 166; see also Tello 
6 
81,98 
201. with note 111, 23f 
21, 420 
see alim 
89 with note 92, 394 

304 








275, 297, 301, 








89 with note 6 
21, 23, 38, 42fF 

103 

7 note 39, 218, 294 note 41 

20, 22-25, 42, 64 with note 130, 308, 3 
151 nove 319 

31, 193 note 166 

81, 91, 98, 106, LIF, 182, 199 note 209, 286f,, 292 
18, 22-25, 40, 42, 297, 308, 313f,, 3 

46, 151, 258 

89 with note 92, 111 note 213, 178, 394 
1786, 394 

19, 22.26, 














47f., 64, 74, 297, 301, 304, 309, 320 with 








116 note 
116 note 231 
286 note 16 





93 note 166 
note 301, 198, 202 with note 236, 231, 259 

110 note 209 

152 note 327, 158. with note 368, 286 note 16 





110 note 209 
note 115,94 note 121, 106 notes 184f,, 275 








83 note 5 
180 














































Indices 


temple 2m 
Kiessa, temple 21, 





Kimas 50, 110 
Kindazi 81, 98, 198 with note 207 
Ki, king 215 note 288 
Kula 182 

| Kulullo 6 
Kurfunaburuam 81,98 
Laga’ (city) 22F,,36f,, 46, 158 





place of action 34, 105,115, 1 








temples 19f,, 224, 115; see also al-Hiba 
\ Laga’ (state) 15 passim 
de 13, 26, 41, 64, 886, 92, 97, 106, IIIf. 141, 151, 201, 203, 
259,281 
districts 27, 89, 110, 117, 283 
King List is 
| people 8, 100, 106f., 110, 158f,, 178, 203,275 
Lamentation over Sumer and Ur \N4 note 222 
Camma 61,63, 67 whotes 147f.,69F, 81, 96, 98, 106, 111, 134, 191 


| 1998. with note 212, 203, 218, 229, 257, 260M, 264, 269, 
282, 286F. with notes 16f 

a, finds 31,38 

286 note 16 


La 
Lipit-itar, son 
Lion Hunt Stela 166, 212, 224, 235 F 
sition) 60F,, 91 note 98, 107 note 191, 108 no 
188 note 131, 276, 290 note 28, 291 











01, 151 note 319, 





Lugal (comp 


























Lugal (god) 81,98 
Lugalanda, inscription 272 noe 435 
Lugalbanda 104; see also Enmerkar-Lugatbanda Cycle 
Lugaligihugam 81,98 
Lugatkisalsi 107 note 193, 396 
alkurdub 81,89,91, 98, 106, 107 note 193, 111f.,178F. with notes 64f 
182, 188, 286f,, 291 note 31, 394 
Lugalsisa 81,97 note 129, 98, 1 
alzagesi 24 
itizal 256 note 373 
Magan 40,48, 58 notes 81f., 90, 110 
Magda 90 
Mari Standard 179 nove 59 
statues 59 
Medain, finds 31,38, 298 
Melubha 90,110 
Meslamtaea, statue 25,332 
temple 19, 23f,, 42, 297, 301 
Mushus (66 with note 141, 69 
MusSatur 66,69 
Namhani/Nammahni 16 with notes 83 and 85, 256 note 
inscription (60 note 94, 302 note 17 
Nanna 11, 217f, 219 note 323, 258 
en-priestess 2 

































Nanse 


district 
en-priest 
standard 
ples & objects 





Nanie and the Birds (B) 
Nanie Hymn (A) 


Stela 





Nasiriya Stela 
Nidaba 
Ninazimua 
Ninazu 
temple 
Nindara, temple & objects 
Nindub 
temple 
Ninegal 
Nineveh, palace reliefs 
royal he 
Ningal 
Ning 
temples & finds 
Ningirsu 








n. place of action 


boat 
drum 

chariot 
children 

district 

heart 

staff 
standard/emblen 
temples & objects 





trophies 


Ningigzida 





temple & objects 


Indices 


206, 50 note 66, 79f., $4ff,, 92, 96 note 127, 97F., 99 note 
142, 104 with note 171, 10SF., 108, 111, 114f,, 117 note 235, 
118 with note 239, 125f,, 129 with note 280, 131, 132 note 
293, 140, 178, 201 note 221, 233, 287, 393, 396 

89 with note 92, 178, 394 
151 note 318 

1786, 394 

20f, 231, 36ff.,42f,, 44 n0% 
304, 309, 321, 332 

178 note 3S 

95 note 124, 151, 286 note 16 

197 note 199 

177, 184 note 92, 195, 210f, 215f, 225, 240 F 
2624, 267 

189 note 135, 210f, 216, 225, 243 Fig. 32, 267 

85 note 68, 91f,, 106, 111, 127 

¢ Ninizimua 

41 with note 38, 65f 

19, 236, 43, 300 

19, 21, 237, 38,43, 298, 302, 309, 313, 324, 326 
85 note 68, 97, 106, 108 note 195, 111 

21, 221%, 36, 38,43, 298 

25f. with note 133, 43, 

180 

184 

217 note 305, 218 

79, 94f,, 105, LISA, 119, 134, 158, 286 note 16 

20-24, 36f,, 421 Iso Zurghut 

13 passim, esp. 1071 


22 note 115, $0 note 64, 143 with note 307 





43, 46 note 49, 64, 297F,, 301f 





28, 260, 














with note 43; 











193 
86, 115 note 226, 188, 193,205 note 252, 269, 287, 393, 
22,63 


89 with note 92, 178, 394 
87F,, 91F,, 125, 128 note 271 

81,98, 111, 1136, 18 note 240, 131, 193, 198 

111 note 213, 178, 288 

18, 20, 22 with note 115, 23fF, 33, 36, 38, 43, 46 note 49, 
SI and 52, 47F., $0 note 67, 58, 631, 68, 84, 166, 284, 298f, 
302, 307, 309Hf,, 314-319, 321f, 324, 3284, 332M 

22 note 115,60, 65, 78 note 49, 80,93 note 110, 94 with note 
119, 104, 106 note 185, 108 note 198, 111 note213, 113, 131, 
187f 91 

93, 108 note 195, 143 with note 307, 179 note 65, 189F., 290 
25f, 41 with note 38, 46 note $1, 49F, 66 note 141, 67-70, 
85 note 68, 91, 95, 104, 110, 112, 123 with note 256, 137, 
L48f. with note 311, 198f., 200 note 212, 302fF., 207, 229, 
255, 257 with note 375, 258ff., 262, 264, 2691, 281f., 286f 
19, 22ff,, 25, 33, 36, 43,46 note 49, 47F., 48 note 60, 65, 68, 
299, 303, 307, 312, 322, 325, 330F, 398 
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Ninhursag 
temple 
Ninizimua 
Nink. 
Ninmada 
Ninmah 
i Ninmarkl, temple 
Ninmesarra 
Ninsikila 
NinSubur, temple 
| Ninsun 
Plaque 
Nintukalamma, 



















Nineaga 
Nippur 
finds 
Lament 
Nira 
Nungal Hymn 
Pirigme 
Punur-Ingutinak, pedestal 
8 
Samsu tl 
song 
angon (of Akad), tela 








ansegbar 




















son (of Assyria), palace 
Sargon in Foreign Lands 
Sarkalisarei 

Sarur 


Sata, statue 

Sel 

Sennachs 

Silasisir 

n-Lddinam, song 
ard of Ur 





‘ucus TI, inscriptions 
ib, palace reliefs 








St 





Su-Sin 
Suen 
Sugalam 





Sulgi 





foundation figurine 
songs 













Indices 





98, 106, 110, 201 
40, 47£,, 58 note 81 
20, 234.,43, 300 





o 

97, 106,111 

101, 107 

21 with note 111, 23f,, 43, 300 

Ist 

112, 1456 

20, 224f., 38, 43, 300, 312 

104, 110 note 209 

191 

nz 

(60, 97 note 129, 107 with note186, 109, 151 note 319, 187M 
190 note 147, 258, 290 note 28, 291 

112, 1456 

26 note 135, 85, 108, 116 note 229, 151 note 319, 158 
25, 31, 37, 74, 196 note 188f,, 273 note 444, 323, 331 
91 note 100 








110 note 209 
286 note 16 
If 
61 


81, 98, 198 with note 207; 286 
74 note 19, 118 note 237f 

130 note 287 

189 

184 note 92, 185 note 93, 210F,,216 with note 299, 217, 
24M. Figs. 29-31, 264 

180 

284 note 8 

16 

93 with note 112, 108 note 195, 109 note 204, 113, 179 note 
65, 189, 284ff., 290f. with notes 27 and 31,394 

59 note 87 

74 note 19 

180 

22, 102, 94 note 12 
87 note 74 

69, 179, 187, 189 note 135, 213, 215M, 220-224, 237 Fig. 
26,260, 265 

196, 272 note 435 

98, 101, 106f., 107 note 193, 111, 16 

71 note 5, 86, 94 note 121, 105, 106 notes 184f,, 115 note 
226, 275, 290, 396 

16 note 84, 60, 105, 196 note 189, 217 note 305, 256 note 
33 

64, 3200. note 2 
17 with note 96, 117 note 233, 152 with notes 325 and 327, 
LSSAF. with note 356, 276, 286 note 16,292 














106 note 185, 398 
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Sulkags 
temple 
Sumerian King List 





Susa 
Stela 


Tell Agrab, door plaque 
Tell Hammam, finds 
Tell Jids, finds 


Tello, excavations 





finds 


Stela (Early Dynastic) 
Stela (Akkad period) 
Temple Hymns 
Tiras 
TiSpak 
Ubsukinna 
Udug 
Urnm Chat, finds 
Unima 
Ur 
finds 


temples 
Third Dynasty (Ur Hl) 


Urbaba 
foundation fig 
inscriptions 





temples 
UFDUN, seal 


Urnamma 








foundation fi 
Law Code 


Stela 


temples 
Urmanée, door plaques 








Urniny 




















Indices 





81, 98 with note 133, 107 note 193 

19, 224f,, 43, 300, 31247, 319 

15 with note 76 

90. 110, 1856. note 104 

184 note 92, 195 with note 184, 196 note 189, 210, 218,251 
M4 

221,252 Fig. 35 

31,37,3 

31, 38, 298, 301f 

31 1, 33 Fig. 2 with note 2 

115, 162, 163 Fig. 15, 167 

16 note 82, 20, 31, 38, $8 note 77, 63 note 122, 64, 65 note 

36, 66 note 141, 67, 71f, 76, 1611, 177, 179, 185, 194 note 

178, 195 notes 183F., 196 notes 188, 198 with note 208, 











3, 36, 72 with Fig. 13, 











200%., 218, 222, 256 with note 373, 259, 289 note 26, 296 
passim; see also Girsu 
210 


185 note 93, 210f 
113 note 220, 151 
656..70, 67 note 146 
86, 105f, 115 with note 226 

96, 106, 111, 134, 286 note 16, 287 nk 

















12,25, 166,215 

23,27, 151,218 

31, 38, 64 with note 130, 179, 190 note 178, 196 notes 188. 
213, 217f., 222, 296-299, 309, 323: see also Standard of Ur 
26 with note 132, 219 note 323 





13, 16, 27, 31, 60f., 44 note 42, 74, 104/with note 175, 158 
note 366, 184, 255, 278 

16, 26F., 104 note 175, 185 

61, 69, 295 note 3, 313 note 23 

27 note 138, 46 note 49, 113 note 218, 151 note 319 

24f,, 26 note 133, 27 115 

190, 186 note 112, 196 with note 192, 197 Fig. 21, 198, 200, 
15 note 80, 16, 17 with note 91, 27, 104, 196 

14 

17,61 

16 with note 85 

17, 219 notes 319 and 323, 277f, 286 note 16 

17,63, 181-185 with note 92, 190f,, 195 with note 184, 196 
note 189, 198f. with note 200, 202, 206, 209,217 with notes 
305 and 310, 218 note 313, 219, 224ff, 228, 234, 244-250 
Figs. 334-f, 255-261, 263, 267f, 272f., 278, 287, 292 

26 with note 1 

61, 211 with note 269, 219,222, 224, 253 Fig. 37, 260, 278 
2106. with no 214 note 287, 236 Figs. 24-25, 272 
151 note 318 
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Umingirsu (ruler) 
Foundation figurines 
inscriptions 

Unik 
finds 
kings 
Lament 
Vase 

UruKAgina 

Uruk 

Usunkalamma 

uw 


Zimilim, palace painting 


Zulum, temple 
Zurghul finds 


Indices 


16, 151 note 316 
17 note 94, 61 

15, 64 nove 129 

32 note 10, 36, 151 note 319, 185 

21 

21, 31, 38, 206ff, 300, 312, 3 

104, 116 note 230 

286 note 16 

189 with note 135, 212, 223f,, 235 Fig, 23 

25, 59 note 87, 292 

I8if, 22 with note 119, 26 note 133, 42f7, 91, 106, 1486 
81, 98, 111, 156 note 357 

64f., 106, 111, 205, 292, 394 

21st 

21, 23, 37f, 42ff 

20f., 31,36 with note 30, 38, 297M, 301, 308 

Ningin 
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